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MUSICAL ASSOCIATION, 27, Harley Street— | 


On Monpay, June 7, at Five o’clock, G. A. MACFARREN, 
E:sq., Mus. Doc., Prof. Mus. Univ. Camb., &c., will read a Paper “On 
the Lyrical Drama.” JAMES HIGGS, Hon. Sec. 
9, Torrington Square, W.C. 


JRRASS BAND CONTEST.—Peel Park, Bradford. 
July 24. £90 in prizes; entrance, ros. 6d. 
GEO. ROWELL, Hon. Sec., 689, Bolton Road, Bradford 








RGAN RECITAL.—Master JOHN F. BREWER 


(Pupil of R. Sutton Swaby, late of Pro-Cathedral) on NEW | 









ORGAN, Lancaster Hall, 133, Lancaster Road, Nc Hill, June 
at Four o’clock : Sonata, No. 1 (Mendelssohn); Fug 
D major (Bach); “ T he waters overwhelmed their enemies’ 


&c. Admission, 1s.; Reserved Seats, 2s. 6d. 


’ (Handel), 








OLLEGE OF ORGANISTS, 95, Great Russell |! 


Street, Bloomsbury, W.C.—The MIDSUMMER EXAMINA- 
TION for Fellowship or Associateship will take place on July 7 and 8 
at Ten o'clock a.m.; and the Annual General Meeting wiil be held at 
the College, on Tuzspay, July 13, at Eight o'clock p.m. 

2. H. TURPIN, Hon Secretary. 


RS. GEORGINA WELDON’S CHOIR.—The 

Committee are prepared to accept ENGAGEMENTS for 

Mrs. Weldon and her Choir for Concerts in and around London. 

For particulars apply to the Secretary, Mr. W. Bastock, 108, Stib- 
bington Street, Oakley Square, N.W 
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ING’S COLLEGE, Cambridge. — CHOIR 
SCHOOL.—There will be an EXAMINATION on TueEspay, 
June 15, for at least two Choristerships. The Choristers receive a 
classical education, and are lodged and boarded free of expense in the 
New School-house, under the care of the Rev. V. C. R. Raynell, M.A. 
Candidates should be between nine and eleven years of age. Applica- 
tions, with Certificates of Birth and Baptism, to be addressed to the 
Dean, King's College, Cambridge, before June 1. 


REE VACANCIES in a resident Country Choir, 

fortwo LEADING TREBLES. Orphans (gentlemen’s sons) 

preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


VU JANTED, Two LEADING BOYS for the Choir 

of Christ Church, Woburn Square, W.C. Salary, £5 each. 

Apply to the Organist, W. G. Wood, 45, Bernard Strect, Russell 
quare. 


ORETTO SCHOOL.—MUSICAL SCHOLAR- 
SHIP of 90 guineas annually, equivalent to free board and 
education, open to Boys with a good TREBLE VOICE, able to take 
Solo and Verse Parts in Oratorio and Anthem music and preferentially 
the sons of graduates in need of such assistance. A scholarship of 70 
guineas in the meantime may be given to a boy with a promising 
voice, who will be eligible for the full scholarship afterwards when the 
treble voice fails. The scholarship will become one of 70 guineas 
during stay at school. Apply to Headmaster, Loretto, Musselburgh. 


\ K YANTED, for a Catholic Church, LEADING 

BOY. Salary, £16. AlsoTENOR (First), £30, and TENOR 
<Second), £28. Good readers indispensable. Apply, any morning atr1, 
orany evening (Thursday excepted) at 6.30,to Choir Manager, 264, 
Fulham Road, S.W. 


©T. | SEPULCHRE, Holborn Viaduct, E.C.—There 
are VACANCIES in the Choir of this Church for ALTO, 
TENOR, and BASS VOICES (Amateurs). Apply to Mr. Loaring, 
Organist, at the Church, any Saturday evening at 6.30. Cathedral 
services. 


OCHESTER CATHEDRAL.—A LAY CLERK 
(TENOR) will be wanted at Midsummer. Duties, to attend 
punctually, and to take his part in the services twice daily. Stipend, 
£80 per annum: subject, however, to fine or suspension for default in 
duty or behaviour; and to removal in case of serious misconduct. To 
one whose services would be especially valuable to the Choir, as a 
soloist and skilful musician, £10 per annum additional would be given. 
Application to be made ‘and testimonials sent to the Rev. the 
Precentor, Rochester Cathedral. Rochester is only an hour or an 
hour and a quarter distant from London by the South-Eastern and 
Chatham and Dover Railway, and there are frequent trains daily by 
both these ese lines. * 





































ENORS (FIRST and SECOND) and BASS 

WANTED. Roman Catholic Church, Stratford, E, + easily 
accessible by railway. Sunday morning an d evening, and on 

hearsal weekly. Goc ary by arrangement. Letters, Mr. Thomas, 





46, Gurney Road, Stratford, E.~ 





“Ti NOR and BASS WANTED, for Choir, West- 


end. Service and practice, Sunday morning only. Good 
j readers indispensable. Stipend, £15. Address, Henry Baumer, 
| Harle t, London, W. 









} ASS (HEAVY) WANTED, for Choir of West-end 
church. Must read well. Stipend, £10. Address, H. B. W., 
Novello. Ewer and Co., 1, Berners Street. W 


: fTERBOROUGH CATHEDRAL.—There is a 
| VACANCY in the Cathedral Choir fora BASS VOICE as LAY 
| CLERK. Salary: Foundation Stipend is £24 per annum, whichsum 
| is increased to £8o per annum, payable from year to year during the 
pleasure of the Dean and Chapter. Duties, the two daily services, 
| Bis shop’s confirmation and all practices required by the Or; ganist. 
| On all occasions when the services are divided, the Lay Clerks will be 
| expected to take their part in such services. Age, not above thirty 
years. Candidates are requested to apply, inclosing testimonials as to 
musical ability and character to H. P. Gates, Esq., Chapter Clerk, 
Peterborough. 


*ODALMING PARISH CHURCH.—The post 

of ORGANIST and CHOIRMASTER will be vacant ea arly in 

September next. Salary, £70 per annum. Apply to Hon. and Rev. A. 
Brodrick, Godalming, Surr ey. 


\ fi ANTED, at Michaelmas, an ORGANIST and 
v CHOIRMASTER for the Parish of Ashton-upon-Mersey. 
Two churches. Services choral, daily matins, and evensong. Cele- 
brations on Sundays and the greater feasts. The Organist will be 
required to assist at the services, to give frequent instruction to the 
choir, and to teach singing to the children of the Parochial Schools. 
Applications, stating salary required, accompanied with copies of testi- 
monials, to be addressed to the Rev. J. Ray, Ashton-upon-Mersey 

Rectory, near Manchester. 

VWs TED, an ORGANIST and CHOIRMASTER 
for Mold’ Parish Church. Salary, £50. There is a good 

opening for a music teacher in the district. Apply, with references, 

&c., to C. P. Morgan, Esq., Brynyrhaul, Mold. 


W ‘ANT ED, an ORGANIST and CHOIRMAST ER, 
on July 1, for the Dockyard Church, Portsmouth. Salary, 
£40 a year. Application, with testimonials, to be sent to the Admiral 

Superintendent, Dockyard, Portsmouth. 


RGANIST and CHOIRMASTER WANTED, 

for St. Mary's Church, Ealing. Organ by WALKER, 3 manuals 

and 33 stops. Must be a Communicant. Salary, £60 per annum. 

Three Sunday services. References or testimonials to be sent to 
Rev. A. - Lamb, St. Mary’ s, Ealing. 


S T. BEES.—ORGANIST 
Salary about £50. Address, Vicar. 


N ORGANIST will be WANTED in September 


for St. John’s Church, Weymouth. He must bea communicant, 
skilled in training a choir, and willin g to work earnestly and patiently 
to maintain a good plain service of a reverent and hearty description. 



























“WANTED in July. 








There is a fine organ and a surpliced choir. Salary, {60. Three 
services on Sunday, one in the week, and great festivals. “App! y, Rev. 
J. Stephenson, St. John’s Vicarage, Weymouth. 

an ORGANIST for the Hannah 


WANTE =D, 


Memorial Wesleyan Chapel, Lincoln. Salary at commence- 
ment, {40 perannum. Application, with testimonials, to be sent to 
Mr. ‘7 Piumtree, 48, Monson Street, Lincoln. 


RGANIST at St. John’s ‘Church, ‘Upper Lewis- 
ham Road. Sunday and Week-day duty, and to train Choir. 
Apply by letter, with copies of testimonials, to the Vicar, the Vicarage, 
St. John's, S.E 
“THE ORGANIST? of St. John’s, Waterloo Road, 
S.E., requires a Gentleman Amateur as DEPUTY. Large 
three- manual organ and semi-cathedral service. Address, 13, York 
Road, S.E. 
WANT ED, early in July, a post as ORGANIST 
and CHOIRMASTER. Good testimonials and references. A 
S ne desired, Address, W. W., 13, Victoria 














> XPERIENCED ORGANIST and CHOIR- 
MASTER wishes for an ENGAGEMENT in Town or 
suburbs. Address, O. C., care of Housekeeper, 16, Mark Lane, E.C. 


A N ORGANI Sf and CHOTRM ASTER, thoroughly 

ed 2 se DISENGAGED front the 
} ke either permanent or tem- 
Address, A. S.C., 35, Markham Square, 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano). 


Is open to mg OE for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 





MISS MAUDE DELAVOIR (Soprano). 
Concerts and Oratorios, 364, Marlborough Hill, St. John’s Wood. 
Reference, W. H. Cummings, Esq. 

MISS NELLY McEWEN (Soprano). 

Is open to engagements for Oratorios, Concerts, &c., address, 

19, Bartholomew Road, Kentish Town, N.W. 

MISS HOLT, R.A.M. (Soprano). 

For Oratorios and Concerts, address, 1, Stack Bank, Rawtenstall, vid 
Manchester, and 3, Ravensbury Villas, Lower Tooting, London, S.W. 
MISS JEANIE ROSSE (Contralto). 

For Engagements and Lessons, address, 6, Woodberry Grove, 
Finsbury Park, N 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, &c.,95, St. Paul’s Road, 
Lorrimore Square, S.E. 

MR. STEDMAN (Tenor). 


12, Berners Street, W. 


MR. VERNEY BINNS (Tenor). 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 


MR. W. H. LAND (Baritone). 


For Oratorios and Concerts, &c., address, Music Warehouse, 
Horbury, near Wakefield. 


; MR. THORNTON WOOD (Bass). 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, Thorncliffe Square, Thorncliffe Road, Bradford. 


MR. W. MORTON (Bass). 
(Leeds Parish Church.) 
For Oratorios, Concerts, &c., 10, St. Helen’s Terrace, Hunslet, Leeds. 


MRS. BUCKNALL-EYRE (Pianiste). 
MR. ALFRED J. EYRE (Organist of the Crystal 
Palace). 
For Concerts and Organ Recitals, address, 13, Blandford Street, 
Portman Square, W 
MADAME BOLINGBROKE begs to announce 
that she is again able to accept Engagements for Oratorios, 
Classical, Operatic, and Ballad Concerts, &c. Address, 5, Lewisham 
Road, Dartmouth Park, N.W., or N. Vert, Esq., 52, New Bond 
Street, W. 
R. T. LAW (Principal Basso of Her Majesty’s 
Theatre and of the London Popular Concerts), at liberty for 
Concerts, Oratorios, &c. Address, Mr. F. H. Gruggen, Solicitor, 4, 
New Inn, Strand, W.C. 
R. FRANK PERCIVAL, author of ‘ Joyous 
Lays,” “ Gems of the Opera,” ‘‘ Silver Bells,” &c., &c. All 
applications as to terms to be addressed to 4, Elmwood Place, Leeds. 


Va (Organist of the 















































R. ARTHUR DOREY 

Alexandra Palace) is open to accept Pupils and Engagements 
for Concerts, &c. For terms, apply 14, Huntley Street, Bedford 
Square, W.C. 


CHOIRMASTER and ORGANIST of consider- 

able experience, is desirous of a RE-ENGAGEMENT. Town 

or country (sea-side preferred), or would not object to deputise during 

the summer months in return for organ practice. Address, Organist, 
10, Newington Hall Villas, Green Lanes, N. 


()RGANIST and CHOIRMASTER, with 15 years’ 

experience in London, seeks an engagement in the country, 
where a teaching connection can be had. Good testimonials. Address, 
Organist, 114, Albert Road, Peckham, S.E. 


\ X JANTED, by an experienced ORGANIST and 
CHOIRMASTER, a situation for himself and daughter; out 
of London p eferred. Good references. Moderate Church views and 
Communicants. Address, stating salary and all particulars, to 
F.C. A. E., Messrs Novello, Ewer and Co., 1, Berners Street, W. 


HOIRMASTER.—Mr. RICHARD MACKWAY, 
_ Teacher of Singing, having resigned his Membership of the 
Choir of All Saints, Margaret Street, is prepared to accept an 
ENGAGEMENT as CHOIRMASTER. 114, Southampton Row,W.C. 


GOOD ORGANIST seeks an ENGAGEMENT 
in a sea-side town for a few weeks only. F. Pritchard, Man- 
chester Walk, Cheltenham. 


RGANIST._WANTED, to Article a Youth 


reciprocally. He has been well trained in instrumental and 
vocal music. Age, 15 years. E. R. Littlewick, Maidenhead. 


()RGANIST is open to ENGAGEMENT (London 


or suburbs). Thoroughly efficient and zealous, and punctual in 
Delta, Messrs. Novello, Ewer and Co, 1, Berners Street, W. 





























duties, 


RGANIS1T.—A Gentleman wishes to obtain 2 

RE-ENGAGEMENT as above. Highest references ; excellent 

testimonials; 3h years from last church. Address, A. H. L., 168, 
Junction Road, N. 


YOUNG MAN seeks 
ORGANIST. Good testimonials. 
Welford Road, Leicester. 


HE ORGANIST and MUSIC-MASTER of the 
Military College, Oxford, will be open to accept a similar AP- 
POINTMENT shortly. Considerable experience in glee and choir 
training. Highest musical and other references. Adress, Alf. H 
Digby, care of Rev. H. McCreesy, 26, Worcester Terrace, Oxford. 


A BONUS will be given to any one obtaining an 
ORGANIST an appointment. Highest testimonials. Bona 
Fide, care of Messrs. Chappell and Co., ry and 15, Poultry. 


YOUNG GENTLEMAN, 20, just completed 

three years’ study at Royal Academy, would like to DEPUTISE 

for a Cathedral Organist or other, where he could gain experience in 
Choir Training. Apply, W., care of Mr. G. Drury, Southwell. 


PROFESSOR of MUSIC (young, but of much 
experience) desires an APPOINTMENT as PROFESSOR (or 
Sub-Professor) of Pianoforte, Singing, or Elementary Harmony to 
college or private family. East-end preferred. Excellent, genuine 
testimonials. Address, Classic, Agatha House, Montague Place, 
Poplar, E. 


IOLINISTS.—WANTED, VIOLIN TUITION 
and PRACTICE, with partial Board and Residence, by a 
Gentleman engaged during the day. For particulars, address to 
ese care of Davies and Co., Advertising Agents, Finch Lane 
ornhill. 


HURCH OF ENGLAND HIGH SCHOOL for 
GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor of 
Royal Academy of Music. Fees, two or three guineas aterm. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAI 
SCHOLARSHIPS to be competed for by pupils of not less than ore 
year’s standing in the Music School will be awarded by Professor 
Macfarren, of which due notice will be given in the papers. 
Half-Term begins Monday, June 14. 
FRANCIS J. HOLLAND, Chairman. 
LANDAFF CATHEDRAL SCHOOL.—Visitor, 
The Dean (Dr. Vaughan); Master, Rev. C. E. Butler, M.A. 
Terms, {90 per annum. All boarders. Limits of age, eight to fifteen 
years. Ten Choral Scholarships of £65 per annum, for Choristers 
of the Cathedral, and Six of £60 for Probationer Choristers. Apply 
to the Very Rev. the Dean of Llandaff, who will make arrangements 
for examination of candidates at convenient local centres. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” ‘“ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


ADAME BEATI (Pupil of the celebrated Maestro 

C. ROMANI, of Florence) gives LESSONS in SINGING. 

Schools attended. For references and terms, apply to Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


R. C. STIEBLER COOK, Associate of the Roya! 
Academy of Music, five years Music and Choir Master at Upping- 
ham School. For PIANO and HARMONY LESSONS, address, 17, 
Keppel St., Russell Square,W.C. Schools attended. Classes conducted. 





ENGAGEMENT as 
L. S., 41, Regent Street, 






































| yR. BENTLEY continues his LESSONS per post 
in Counterpoint, Canon and Fugue, Form, Harmony and 
18, St. Ann’s Street, 


Acoustics; also the revision of compositions, 
Manchester. 
Mé: CHARLES JOSEPH FROST, having 
I accepted the appointment of Organist of Christ Church, 
73; 


Newgate Street, E.C., is open to receive Organ Pupils there. 
Farleigh Road, Stoke Newington, N. 


IANOFORTE-PLAYING to HIGHEST PER- 
FECTION.—Herr A. HOERING, Professor of Music, of 
fifteen years’ experience in teaching, is now prepared to teach the 
ART of PLAYING every composition from MEMORY, and of 
becoming at the same timea most brilliant Pianist, a thorough Musi- 
cian and Composer. Perseverance and a strong love for Music are 
indispensable on the part of the Pupil; but with these great results 
will be obtained after a very few lessons. Terms: tos. 6d. per lesson of 
one hour, at his own house; 21s. for the same at the pupil’s resi- 
dence, payable at the conclusion of each lesson. Students residing at 
a distance are initiated in his new method by correspondence. Terms: 
tos. 6d. per letter, containing one lesson, prepaid by P.O.O. Highest 
references will be given whenever required. Address, 18, Sydney 
Villas, Richmond, S.W. 


} | R. JAMES LOARING, Organist of St. Sepulchre, 


Holborn Viaduct, E.C., is open to receive Organ Pupils there. 














153, Wilberforce Road, Finsbury Park, N. 
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D® ALLISON instructed by post Candidates who 

passed RECENT DEGREE EXAMINATIONS in MUSIC at OxForD, 
CAMBRIDGE and DuBLIN UNIVERSITIES, PRELIMINARY, EXERCISE, and 
FINAL. Also F.C.O. and every other Examination in Music open to 
the public. Tuition by post in Acoustics, Composition, and every 
branch of the Theory of Music. Personal! instruction in Singing, 
Organ, and Pianoforte-playing. Literary Preparation by F. ALti- 
SON, F.R.S.L. (personally or by Post). 206, Marylebone Road, London, 
and 120, Cecil Street, Moss Side, Manchester. 


ONDON SCHOOL OF MUSIC, 27, Harley 
Street, W.—Principal, Mr. Henry Baumer. Principal Ex- 
aminer, Sir Juttus Benepict_ First Professors in London for every 
branch of music, French, Italian, and German languages. For pro- 
spectus, address Hon. Sec., as above. 


M R. EDWARD COOK, Organist and Choir- 
master, St. Paul’s Church, Clifton, Bristol, and Choirmaster, 

St. Mark’s (Mayor’s Chapel), has a VACANCY for an ARTICLED 

PUPIL. Moderate premium. Address, 7, Victoria Place, Clifton. 


ODEL EXAMINATION PAPERS, with worked 
Answers, compiled from the best sources, and intended for the 
use of Candidates for Trinity College, A.Mus., and L.Mas. Acomplete 
set of Six Papers, including the following subjects: 1. Musical History; 
2. Choir Management; 3. General Musical Knowledge; 4. Harmony; 
5. Counterpoint, Canon, and Fugue; 6. Form and /nstrumentation. 
The figured basses, counterpoint, &c., all fully and carefully worked 
out. The set, complete, post-free, 2s.; Students’ sets (senior or 
junior) 1s. per set. Address, H. Richardson, 185, Fleet Street, E.C. 


RGAN LESSONS or PRACTICE.—Two 
manuals, 15 stops, 24 octaves of pedals, with bourdons through- 

out. Blown by steam. erms moderate. Allen’s Musical Instru- 
ment Warehouse, 17, Percy Street, W. Lessons on other instruments. 


RGAN PRACTICE or INSTRUCTION.—Three 


Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, W.C. 

Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


RGAN LESSONS or PRACTICE, 36, STRAND 

J (four doors from Charing Cross), and at St. Michael’s, Lorn Road, 

Brixton Road, S.W., on fine two-manual C ORGANS (Hi and Son). 

PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN LESSONS and DAILY PRACTICE.— 

An excellent opportunity for making rapid progress. For terms 
and particulars apply to Organist, 58, Herne Hill Road, near Lough- 
borough Junction, S.E. 


O RGAN PRACTICE (Private) on exceptionally 
moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4stcps. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co., 16, Argy })Street, Regent Circus, W. 





























UNER WANTED.—A Young Man with know- 


ledge of repairs. State salaryrequired. Adlam, Wolverhampton. 


WANTED, a good TUNER and REGULATOR, 
for an old-established house in North of England. Position 
ermanent ; salary liberal. Address, Unison, care of Messrs. Novello, 
wer and Co., 1, Berners Street, London, W. 


IANOFORTE, AMERICAN ORGAN, and HAR- 
MONIUM TUNER and REPAIRER, POLISHER, &c. 
First-class work guaranteed. Manufacturer of above instruments; 
three years in last place. Testimonials upon application. Messrs. 
Novello, Ewer, and Co., 1, Berners Street, W. 


UNER, who has been six years with Messrs. 
Collardand Collard, seeks EMPLOYMENT. Highest reference. 
Address, C, 1, Brecknock Crescent, Camden Road. 


IANOFORTE and HARMONIUM TUNER, 

REGULATOR, and REPAIRER (good, experienced, and reliable) 
desires RE-ENGAGEMENT. London or suburbs preferred. Good 
references. W. S., 1, Cawley Road, Victoria Park, E. 


OUNG MAN desires SITUATION as PIANO- 

FORTE TUNER, Regulator, and Repairer. Good knowledge 

of Harmoniums and Pipe Organs. Address, A. G., 9, Grove Street, 
Edinburgh. 


AN Experienced TUNER, having two or three 
days a week at disposal, seeks ENGAGEMENT. Address, 
T. W., 26, Southerton Road, Glenthorne Road, Hammersmith. 


























IANOFORTE and HARMONIUM TUNER seeks 

ENGAGEMENT. Experienced. First-class references. Address, 
A. Z., Messrs. Novello, Ewer, and Co., 1, Berners Street, W. 

OUNG LADY wishes to be received into a 


MUSIC SHOP to learn the Business. Address, H. N. F., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 











Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to §; Saturday, rotor. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
ME: STEDMAN begs to inform Projectors of 


Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


R. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 

MEN, and CHORISTERS seeking APPOINTMENTS, which is 

open to their inspection, and they are invited either to call, or to write 

stating their requirements. From his personal knowledge of the 

qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
— for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, de. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


M R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


ESSRS. GEORGE BUCKLAND, BIRT and 

CO., Musical Agents, 40, Great Marlborough Street, W.— 
Soloists, Glee Parties, Instrumentalists, and Accompanists provided 
for Concerts, Banquets, Garden Parties, &c. Mr. Buckland receives 
Pupils for Concert and Dramatic Singing. A young TENOR 
WANTED for Operetta, with stage experience preferred. 


HE BRITISH GLEE UNION (Established 1875). 
Mr. Stpney Barnsy (Alto), Mr. HENRY ParkIN (Tenor), 
Mr. Lovett Kine (Tenor and Pianist), Mr. PRENTON (Basso), and 
Miss Rose Barnsy,R.A.M. (Soprano). For Concerts, Dinners, Xc., 
address, H. Prenton, 1, Albion Square, Dalston, London. 
ANAGER or ASSISTANT, RE-ENGAGE- 
I MENT WANTED. Many years’ experience in Pianoforte, 
Harmonium, and general music trade. Good salesman. Pianist and 
practical tuner, regulator, &c. Active and businesslike. Good refer- 
ences. P. F., 190, Commercial Road, E. 


REQUIRED, by a Young Man, a SITUATION in 
a Music Warehouse, as ASSISTANT or MANAGER. Know- 
ledge of sheet trade and book-keeping. Can tune. Highest references. 
Country or colonies preferred. Arthur J. Boyles, 13, Sherborne Street, 
Blandford Square, N.W 
A PRACTICAL MAN, of good address, desires to 
Purchase or assist in Teaching or Tuning Connection or Music 
Business, or attend periodically. 
Harrow Road, London. 


O be DISPOSED OF.—A Good PIANOFORTE, 

MUSIC, TUNING, and HIRING BUSINESS. Established 

fifty years. Satisfactory reasons. Apply, W. S. W., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 

ARTNERSHIP or PURCHASE.—A Gentleman 

of business habits and ability, education, address, and musical 

knowledge, age forty, with £500 to £1,000 at command, seeks an open- 

ing in a high-class LONDON MUSICAL or FINE-ART BUSI- 

NESS or MANUFACTORY. Thorough investigation required. 

—— Messrs. Novello, Ewer and Co., 80 and 81, Queen 

treet, F.C. 


ENTLEMANLY OCCUPATION.—A good cer- 
tain income in any town.—A PIANOFORTE TUNER of 15 

















Musicus, 21, Chippenham Terrace 

















years’ experience TEACHES TUNING in eight lessons. Terms, 
2guineas. Tuner, 246, High Street, Camden Town, N.W. 
EA-SIDE.—TO LET or EXCHANGE (South 


of England), a comfortable HOUSE for a small family, close to 
the sea. For full particulars apply to Miss Wood, 1, Osborne Terrace, 
Douglas, Isle of Man. 
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TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS IN MUSIC, 
JULY 5 to 10, 1880. 
FINAL NOTICE. 


. The LAST DAY of ENTRY for the following is June 23, 1880. 

1. Diplomas of L. Mus. and A. Mus. 

2. Higher Musical Certificates for Women (Harmony, Counter- 
point, General Musical Knowledge, Solo-Singing, Pianoforte, Organ, 
Harmonium, &c.). 

3. Special Certificates for Technical Skill in the same subjects. 

4. Matriculation Examination. 

Candidates may enter for any one or more subjects in Nos. 2 and 3, 
at their option. The Theoretical and Matriculation Examinations 
will be held simultaneously in London, Manchester, Dublin, New- 
castle-on-Tyne, and Bristol. The Vocal and Instrumental Examina- 
tions w ill be held in London only. 

Exercises for the Diplomas of L. Mus. must be sent in by June 12, 
1880. 

Forms of Entry for Candidates, together with a detailed Time-table 
of the Examinations, may be had separately on application to the 
Secretary, Trinity College, London, Mandeville Place, Manchester 
Square, 





TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES.—FACULTY OF MUSIC.— 
TRINITY TERM BEGINS FIRST WEEK IN JUNE. 


The following are amongst the subjects included :— 
Harmony oe .. J.Gorpon SAunDERS, D. Mus. 
Counterpoint, Canon, and Fugue . J. WestsBrook, Mus. D. 


Form in Musical Composition .. 

Dichestedtion - “LE, H. Turpin, L. Mus., T.C.L. 
Musical History .» The Warden. 

Musical ime! ‘Classes, for) Humpnrey J. Stark, B. Mus. 


Ladies ‘ 
(W. S. Hoyre, L. Mus., T.C.L. 

Organ ... |W. PINNEY, Mus. B. 
i (BrapBpury TurRNeR, Mus. B., 
Pianoforte... ase at ... 7 M.R.A. Mus. 

( Epwarp SItas. 

(J.C. Beutuin, A.R.A, Mus. 

}) Enrico Nappi. 
**’) WALLACE WELLS. 

{ Miss KaTE STEEL. 
Violin . oo L. SZcZEPANOWSKI. 
Violoncello eee ‘tol oe EDMUND WOOLHOUSE. 
Flute ... ea in ... J. Rapcirrr, M.R.A. Mus, 
Class- Singing = W. J. WestTBRooK, Mus. D 
Elementary Music Classes . E. Burritt Lang, L. Mus., TCL, 
ys metoeegy og ~e for beast The Rev. The Warden, Mus. B. 


Solo Singing... 


French Juves pes Portes, B.L. 
German Prof. H. LEMMING. 
Italian G. M. DaLmazzo, D. Lit. & Phil. 


English Literature .. ... Rev. W. A. Haves, M.A. 
atriculation Course (Prelimi- ee 
nary Arts Examination) et hs J FOR, BA. Be. 
*,* Each Student receives individual instruction. 
Full scien and Forms of Application may be obtained of the 
Secretary, Trinity College, London, Mandeville Place, Manchester 
Square, W. 


NOTICE TO PROFESSORS OF MUSIC. 


N.B.—For the benefit of ladies and gentlemen already engaged as 
musical professors, arrangements have been made for providing 
separate instruction by the College Professors and Lecturers. For 
rt sd particulars, apply to the Dean of the Faculty, at Trinity 

ollege. 


RINITY COLLEGE, LONDON. — PIANO- 
FORTE PROFESSORS. —The Academical Board will shortly 
proceed to appoint two additional Professors of the Pianoforte—one 
lady and one gentleman. Applications should be addressed to the 
Secretary, Trinity College, London, Mandeville Place, Manchester 
Square, W., from whom particulars may be obtained. 








New and Cheaper Edition, price 2s. 6d. 
Cloth, gilt edges, 5s. 


SACRED SONGS 


MLELE SINGERS 


FRANCES RIDLEY HAVERGAL 


MUSIC COMPOSED AND ARRANGED BY 


ALBERTO RANDEGGER. 


LONDON: NOVELLO, EWER AND CO. 





THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EACH Monts) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicsellers (not 


including postage), 3s. 


SCALE OF TERMS FOR hace 3 yy idee 


£ 8. 
Two Lines.. os ooo eee te oe O'S 5 
Three nel ove eco ° 3 4 
For every additional Line ee Tete +. O O10 
Half aColumn ... eco ooo eco 200 
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To insure insertion in their proper places, Advertisements should 
It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements; they will, however, be inserted in the space 


reach the Office not later than the 24th of each month. 


allotted to Advertisements sible late. 








GREAT TRIENNIAL 


HANDEL FESTIVAL 
CRYSTAL PALACE, 


Messrs. NOVELLO, EW ER AND CO. have much 
pleasure in announcing that they have been again appointed 
by the Directors to the exclusive right of supplying their 
Editions of the Oratorios and Selection of Music, for sale 
to the visitors at the Crystal Palace during the Festival. 


MONDAY, JUNE 21. 
THE MESSIAH. 


Pocket Edition, in paper cover ... ee zee 126. Gd. 
ey Pe in paper boards ... pea sign NR Gd. 

i me bound in scarlet cloth ... ss) 28. (6d. 
Super-royal octavo, in paper cover ad ness, Ber WOO. 
* <4 in paper boards at ee es 


bound in scarlet cloth 


WEDNESDAY, JUNE 23. 
THE SELECTION. 


Super-royal octavo, in paper cover oe oso" ae! “6d. 


FRIDAY, JUNE 25. 
ISRAEL IN EGYPT. 


Pocket Edition, in paper cover ... wae) “EBs OO, 
si Fe in paper boards . a «ne. Ete. JOG. 

a bound in scarlet cloth . oss. @e.' “ed. 

Super- royal octavo, in paper cover os s+ 28.0. 
x mK in paper boards... Pete en 


bound in scarlet cloth -- 48. Od. 


” ” 





NoveELto, Ewer and Co. 
~ Just ‘published. 


BOADICEA 


QUEEN OF THE ICENI 
CANTATA 
The Words written by G. E. TRoUTBECK. 
COMPOSED BY 


J. F. BRIDGE, Mus. Doc. 


Vocal score, 8vo, 2s. 6d.; vocal parts, 2s.; string parts, 9s 
wind parts, 
London: NovetLo, Ewer and Co. 


|? the Persons borrowing (from the Organ Desk 

of the Parish Church, Trowbridge) “Guilmant’s Organ Pieces,” 
Vol. I.; ;_“Organist’s Quarterly Journal,” Vols. I. and II.; ‘ West- 
brook’s ’ Organist ;’ ’ and several Single Pieces and MSS., will kindly 
return them to the Organist of the above Church, they will much 


London: $ 
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AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1880. 











SIR JOHN GOSS. 


Ripe in years, and surrounded by respect and | 
honour, John Goss died on Monday, the 1oth| 
ult. The hand of death had not been laid upon 
him without warning. 
time his higher faculties had shown symptoms ned 
gradual decline, and his state of health had bee 
a constantly increasing source of solicitude to | 
those near to him; but, as we all know, at such a 
time the love of those most closely bound to the| 
slowly receding form seems to grow warmer and 
expand as it is the more needed and the more} 
severely taxed. For those who are now saddened | 
by his loss our sympathy is more demanded than 
if his removal had been more sudden. We must | 
not look upon John Goss as one of those lucky | 
human beings on whom special gifts are bestowed | 
as if by a capricious fate or mere chance. His! 


the long list of those in whom genius was heredi- | 
tary. John Jeremiah Goss, uncle of Sir John} 
Goss who was born in 1770, achieved a high repu- 
tation as a vocalist. He was a vicar-choral of St. 
Paul’s, a lay-vicar of Westminster Abbey, and a| 
gentleman of the Chapel Royal. Various anec- 
dotes tend to prove that he used his rich and | 
sweet alto voice with the skill of a genuine artist. 
He died in 1817, and was buried in St. Paul’s 
Cathedral. Joseph Goss, the father of John Goss, 
was organist of Fareham, Hants. In that neigh- 
bourhood there still lingers a tradition of his| 
natural ability, and it is probable he would have | 
left his mark had he been placed in a more favour- 
able sphere of labour. On December 27, 1800, 
his son John was born in Fareham, but, fortunately 
for him, he was elected a chorister of the Chapel 
Royal when eleven years of age. He thus had an 
early association with that literature of Church 
music which was afterwards to be enriched so nobly 
from his own pen. The education of chorister-boys 


in those days, even within the shadows of the palace | 


of St. James, was of a most happy-go-lucky de- 
scription. On two days in each week a parochial 
schoolmaster (for some time the schoolmaster of 
St. Martin’s-in-the-Fields) attended the house in 
Adelphi Terrace, where the boys lived, and gave 
them an hour and a half’s instruction. These days 
were appropriately termed ‘slate days,” because 
the rudiments of arithmetic occupied the greater 
part of the time. This constituted for a consider- 
able period the only training in literis humanioribus 
of the young gentlemen of His Majesty’s Chapel 


For some considerable | 


| Royal. Nor does it seem that musical instruc- 
tion, outside the usual routine work of learning 
necessary anthems and canticles, was more libe- 
rally bestowed, for on one occasion the youngster 
John Goss bought out of his hardly saved pocket- 
money a copy of a set of Handel’s organ con- 
certos (Walsh’s Pianoforte Edition). Whilst walk- 
ing across the school-room one day with the book 
; under his arm, he met his music-master (whose 
| name had better not be here given). The master 
| accosted him, “ What have you under your arm?’ 
| ** If you please, sir,” said little Goss, trembling, 





| it’s only Handel’s organ concertos, and I thought I 
| Should liketolearn to playthem.” ‘‘Oh! only Han- 
| del’s concertos,” replied the master; ‘and pray, 
| sir, did you come here to learn to play or to sing?” 
‘*To sing, sir,” said Goss, utterly discomforted. 


| The master then seized the book, and crowned his 


| argument by hitting the boy on the head with it. 
| Poor Goss never again saw his beloved book! * 
| But his true genius successfully struggled against 


| such adverse conditions and surroundings, and he 
| managed to seek and find for himself the oppor- 
|tunities for study which 


others denied him. 
| That the results were good is proved by a manu- 


history undoubtedly adds one more instance to| script sonnet still preserved, dated July 18, 1816; 


i**In a deep sequestered grove,” composed at 
| Poole, in Dorset. It is evidently the work of a 
| young and unpractised hand, but it is rich in 
| promise, and must doubtless have been an inte- 
resting memento to its author, or he would not 
| have allowed the copy to remain amongst the few 
| unpublished autographs which survive him. About 
this time he had certainly a leaning towards the 
| stage, for a “Negro Song,” for three voices, and 
| scored for a small band (strings, flutes, oboes, 
| clarionets, and two horns), is dated 1819, and pro- 
ably formed a contribution to some drama. 
| Later still, in 1827, he most likely composed the 
| music to the play, ‘‘ The Serjeant’ s Wife,” although 
ithe overture only exists in his own hand- 
writing, and there is reason to believe his name 
was never publicly attached to the work. He 
was now organist of the new church, St. Luke, 
Chelsea, to which post he had been appointed 
after a competition on December 24, 1824. In 
the previous year (1823) his diary records that he 
had written a canon, 4 in 2, ‘*Who can tell how 
oft,” and also a canon, 6 in 3, “I will always give 
thanks,” and four glees, ‘‘ What is life?” (three 
voices), ““Sweet Rose” (four voices), ‘‘ Unless 
with my Amanda,” and “O Summer,” and an 
anthem, ‘‘Forsake me not,” still in manuscript. 
In the same year in which he was appointed 
organist at Chelsea he wrote a canon, 4 in 2, to 
the words ‘‘ Cantate Domine” (see ‘*‘ Harmonicon,” 
vol. ii., p. 228). He soon, however, tried his hand 


| 








* The writer would not have ventured to tell this story at such 
| a time had he not heard it from Sir John Goss’ own lips. 
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at higher productions, for in 1825 an ‘‘ Overture 
in F minor” was rehearsed by the Philharmonic 
Society, and eventually (in 1827) performed at 
one of their concerts with so much success that 
it was again given to the public at the British 
Concerts in 1835. Goss was evidently at this 
period of his life devoting much of his attention 
to orchestral writing, for in the same year in 
which his Overture in F minor was performed by 
the Philharmonic Society he composed an Over- 
ture in E flat. Of the two, that in F minor is 
decidedly the better; but both are full of graceful 
phrases, sometimes skilfully handled, although it 
is probable that neither of them would satisfy the 
cravings of our modern advanced school. They 
must have made a very good impression at the 
time, because a few years later the Philharmonic 
Society gave Goss every inducement to write more 
orchestral music, as the following letter, dated 
January 9, 1833, testifies :— 


Sir,—Agreeably to a resolution passed at a General Meeting of 
the Philharmonic Society, I am instructed to offer you a third 
portion of one hundred guineas, namely, the sum of thirty-five 
pounds, for an instrumental composition which shall be the property 
of the Society for two years from the time of its delivery, after 
which the copyright shall revert to you, the Society reserving to 
themselves the privilege of performing it at all times, and with 
the understanding that you shall be allowed to publish any 
arrangement of it as soon as you may think proper after its first 

erformance at their Concert.—I am, Sir, your obedient servant, 

. Watts, Secretary. 


This liberal and certainly complimentary pro- 
posal does credit to the Philharmonic Society at 
that time, but it does not appear to have had the 
desired effect of drawing Goss’ talents into the 
channel of instrumental music. It is more than 
probable that he already began to feel that his 
real strength would show itself more as a writer 
of vocal works. The success of his glee ‘‘ There 





is beauty on the mountain,” which was composed 
in the same year as the F minor Overture (1825), 
must have been a strong confirmation of his views | 
on this subject, for it certainly ranks in the first | 
class of compositions of this style—a remark | 
which he himself would have not ventured to| 
make with regard to hisovertures. But the usual 
routine of teaching, which was the more com- 
pulsory, as he was surrounded by young children 
(he had married Miss New when only twenty-one 
years of age, who now survives him), limited very 
much the number of works he turned out. His | 
diary records that a ‘‘ Requiem,” inscribed to the 
memory of the Duke of York, was composed in 1827; 
another ‘* Requiem” in 1829, in honour of Shield, as 
also “* Hallelujah,” a canon for equal voices; and | 
in 1833 the glees ‘‘ Fanny of the Dale,” ‘‘ Ossian’s | 
Hymn to the Sun,” and “The Holiday Gown.” | 
How much he owed to the influence of Attwoo 
can only be fully appreciated when we consider 
the merits of the anthem, “‘ Have mercy upon me,” 
which gained the ‘“‘ Gresham Prize” in 1833 (and 
which he dedicated to his master, Attwood), 
placed side by side with those produced when this 
master’s instruction had begun to bear fruit. 
Intimate friends of Goss know how much _ he 
cherished every memorial of his intercourse with 
that talented musician; indeed he never talked 
about him without considerable emotion. All 
those fine anthems, on which the lasting fame of 
Goss will stand, were composed after his appoint- 
ment to the Organistship of St. Paul’s Cathedral 
in 1838, on the death of Attwood. But we are 








d vocal compositions. 


again led to regret that Goss’ active work as a 
teacher (especially of harmony, on which he wrote 
a well-known treatise in 1833)* should have placed 
such obstacles in his career as a composer. In 
1842 he wrote the anthem “ Blessed is the man,” 
but after this no sacred composition of any im- 
portance seemed to have come from his pen until 
the year 1852, when at the request of Dean Milman 
he composed the plaintive and beautiful Dirge, 
and that noble anthem, “If we believe that Jesus 
died,” for the funeral of the Duke of Wellington. 
The writer of this notice well remembers the scene 
when the work was rehearsed by a large and fine 
choir in the music-room, Store Street. When the 
last few bars pianissimo had died away, there was 
a profound silence for some time, so deeply had 
the hearts of all been touched by its truly devo- 
tional spirit. Then there gradually arose on all 
sides the warmest congratulation to the composer, 
it could hardly be termed applause, for it was some- 
thing much more genuine and respectful. 

The unproductiveness of Goss’ genius between 
the years 1842 and 1852 has just been alluded to. 
If it be true, as was currently reported at the 
time, that this was partly owing to the careless 
and unkind criticisms passed by some members 
of his own choir on the anthem composed in 1842 
(‘* Blessed is the man”), he must once more have 
been attracted towards the composition of Church 
music by the splendid reception of ‘ If we believe,” 
ten years later; for, from this date (1852), there 
appeared from time to time numerous anthems 
of various dimensions though of invariable ex- 
cellence. ‘* Praise the Lord, O my soul,” which 
must share with ‘If we believe” the place of 
honour as one of Goss’ most admirable produc- 
tions, was composed in 1854 for the Bi-centenary 
Festival of the Sons of the Clergy, on which 
occasion (unless the writer’s memory deceives 
him) it was performed with orchestral accompani- 
ments. His appointment to the post of composer 
to Her Majesty, in 1856, gave further impetus to 
his labours. ‘‘ Christ our Passover,” and ‘* Behold 
I bring you glad tidings,” especially written for 
THE MusicaL TIMES, were issued in 1857, and 
several anthems of less importance in the next 
three years. In 1861 he composed ‘“‘ The Wilder- 
ness”; and in 1863 added three splendid contri- 


| butions to Church music, namely, “ O taste and 


see how gracious the Lord is,” ‘‘ Stand up and 
bless the Lord your God,” and ‘Lift up thine 
eyes and behold.” His powers were now at their 
highest point of strength, his long experience 
giving special charm to the “ part-writing ” of his 
In 1865, ‘“‘ Brother, thou art 
gone before us,” was set to music at the request of 
Dean Milman, the author of the beautiful words, 
and sung at the Sons of the Clergy Festival. 
“* Come, and let us return,” and ‘ O give thanks,” 
appeared in 1866; and in 1869, “‘ O Saviour of the 
world,” of which last it seems not too much to 
say that, considering its modest pretensions, it is 
the most natural, purely written, and impressive 
anthem in the whole range of musical literature. 
For depth of expression it has been not inaptly 
compared to the last vocal production of Mozart, 
the motett, ‘‘ Ave verum corpus.” 





* He was one of tne Professors of Harmony at the Royal 
Academy of Music. 
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Soon after this time it was evident that the | 
physical strength of Goss was, though very gradu- | 
ally, very certainly becoming reduced; and it | 
was felt by all his friends, of whom none were | 
more attached to him than the members of the 
Chapter, that he was hardly capable of grap- 
pling with that thorough reconstruction of the 
choral foundation which public opinion had 
long demanded, and which enlarged pecuniary 
resources and an active and interested Chapter 
had now rendered perfectly feasible. When 
the Queen returned public thanks in St. Paul’s 
for the providential escape of H.R.H. the 
Prince of Wales almost from the very jaws of | 
death, the Te Deum of thanksgiving, and the 
anthem ‘‘The Lord is my strength,” were com- 
posed for the occasion by Goss, who then retired 
from the duties of Organist, and soon afterwards, 





to the satisfaction of the whole musical profession, 
received the honour of knighthood from Her| 
Majesty. 

Further well-deserved recognition of his abilities | 
awaited him. In the summer term of 1876, 
in the seventy-sixth year of his age, the old) 
man might have been seen leaning on the arm | 
of Arthur Sullivan in the Senate House of the | 


As a man Goss commanded universal respect. 
The chief features of his character were humility, 
genuine religious feeling, and a strong love of 
home and home-ties. So deep-seated was his 
humility that it produced a sort of shyness in his 
manner, which partially unfitted him for the 
rougher duties of public life. The discipline and 
efficiency of the Cathedral Choir reached a very 
low standard during the later portion of his career. 
But, although Goss was not altogether the man to 
cope with those self-willed musicians who were 
on the staff, he must not be solely blamed for the 
unsatisfactory state of the Cathedral Choir. The 
fact is, he had for a considerable period to deal 
with a Chapter which, taken as a body, had neither 
the power nor wish to face the unpleasant duty of 
becoming reformers. His hearty interest in all 
the improvements which he lived to witness in the 
reorganisation of the choral staff by the present 
Dean and Chapter, and the sincere pleasure which 
the now beautiful musical services gave him, prove 
beyond doubt that, had his lot been cast in better 
days, Goss would have been second to no one in 
his efforts to raise the musical credit of St. Paul’s 
to its proper level. Probably no musician ever 
had fewer hostile detractors thanGoss. This was 
partly due to his natural amiability, but also 


University of Cambridge, called to receive, at the | 
same time as his young and distinguished pupil, | partly due to the fact that he often shunned 
the degree of Mus. Doc., honoris causd. His visits| and avoided those unpleasant calls of duty in 
to the Cathedral, in which so much of his life had | which, to take definite action, means, to make a 
been passed, now became less and less frequent,| personal enemy. If we admire or envy him in 
although he never lost an opportunity of encourag- | this respect, we must not the less give honour to 
ing, by words of praise or advice, those who were | those who accept trusts and perform public duties 
trying hard to improve the musical services of| at all hazards. That Goss was a man of religious 
his loved church. He was urged to set the! lite was patent to all who came in contact with 
Benedictus to music, so that his Te Deum might] him, but an appeal to the general effect of his 


be used as portion of a Service. This he did; 
and it is probable that his last look at St. Paul’s 
was taken after he had been listening to a splendid | 
rendering of this his last work by the fine choir of | 
the Cathedral. | 

As an organist it is difficult to pass an opinion | 
on Goss. The organs of his youth were very | 
different instruments to those of our time, and if 
he were not a brilliant performer from a modern 
point of view, it is equally certain that many of 
our young organists would be utterly unable to 
produce the fine effects which Goss produced on 
an organ having two octaves of very clumsy 
pedals, a gamut-G swell, a 16-ft. (CCC) great 
organ manual, and two or three unruly composi- 
tion-pedals. He always accompanied the voices | 
(especially when soli) with thoroughly good taste, 
and his extempore voluntaries were sometimes 
models of grace and sweetness. 

As a teacher Goss held a very high place. He} 
was painstaking and careful with his pupils to an 
extent rarely found in those on whom nature has 
bestowed genius, and a large number of musicians 
holding positions of eminence feel that they owe 
to him a lasting debt of gratitude. His talents in | 
this direction seem to be inherited by his only | 
surviving son, Mr. Walter Goss, who is widely 
known as a most successful teacher. It may not 
be out of place to mention here that Lucy Goss, | 
a daughter of Mr. Walter Goss, is now a scholar 
of the National Training School of Music, and, 











sacred compositions offers public proof of the 
fact. Itis not less true in music than in other 
arts, that the artist writes his character in his 
works. In uncouth modulations and combina- 
tions can be traced the man who wishes to be 
thought original; in over-wrought tone-colouring 
the bad taste of a man who, had he been trusted 
with a paint-brush instead of a pen, would have 
revelled in violent contrasts and in the grotesque ; 
in pedantries and conventional clever tricks 
stands out the man who is anxious to be thought 
learned, and values artifice more than art. A 
careful study and familiar knowledge of the 
sacred compositions of Goss leavesa very definite 
feeling that their author was a man of refined 
thought, religious in life, possessing a keen appre- 
ciation of the resources of his art tempered by a 
firm resolution to use them only in a legitimate 
manner. There is that gentleness and repose about 
them which eminently characterised the man him- 
self. His disposition was tender and sweet; an 
unkindness or rough word did not rouse, it wounded 
him. He treated ‘all others with consideration 
and goodness, and seemed hurt when he had occa- 


sion to realise the fact that others did not always | 


treat him in the same way. He loved quietness, 
and valued the affection of others. He has now 
reached the haven where life’s short and cruel 
storms can no more threaten him. For him we 
feel that the oft-chanted prayer ‘“‘ May he rest in 


peace” is hardly needful; we can say, in faith and 


though young, already gives the fairest promise | loving remembrance, “ He is in peace.” 


of becoming an eminent fianiste. | 
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HECTOR BERLIOZ AND HIS CRITICS. 
By Fr. NIeEcks. 

ALTHOUGH Berlioz commenced his career as a 
composer as early as in the third decade of this 
century, although his concerts along with those of 
Liszt could be pronounced in 1837 by Heine the 
most remarkable phenomena of the Parisian season, 
although his travels in Germany (1842-43, 1845, &c.), 
‘ in Russia (1847 and 1867), and his sojourns in 
London (1848 and 1851), made him known to almost 
’ the whole of civilised Europe, although lastly—and 
this is not the least important consideration—more 
than ten years have elapsed since his death (March 9g, 
1869), yet it is still an open question what the 
ultimate fate of his compositions and the position of 
his name in the temple of fame will be. At this 
time of day no one denies Berlioz’s genius; if nothing 
else, at least the originality of his instrumentation is 
admitted; but opinions differ widely as to whether 
the unpopularity of his compositions is to be attri- 
buted to esthetical shortcomings in them or to the 
sloth, incapacity, and narrow-mindedness of the 
public, musical conductors, and executants. Besides 
those who take sides for or against Berlioz’s music, 
there are others that maintain a state of neutrality. 
Seeing the insufficiency of the material at our dis- 
posal for forming a judgment, it must be confessed 
that those are the wisest and most honest people 
who hesitate to decide anything in this matter. For 
let it be remembered that performances of Berlioz’s 
works are of very rare occurrence, and, as Schumann 
truly remarks, Berlioz’s music must be heard; the 
sight of the scores is not sufficient, nor can arrange- 
ments render it adequately. Moreover, his scores 
are not at all, or not readily, or only at considerable 
expense, to be had, and only a few arrangements 
exist of them. 

France, which neglected and even ridiculed her 
greatest musical genius during his lifetime, has 
undergone a conversion. But this conversion is of 
recent date—the festival in honour of Berlioz at the 
Paris Opera House, March 22, 1870, may be taken to 
be the first symptom—and whether it is a passing 
whim or a lasting passion, time must show. Perhaps 
I ought to have said Paris instead of France, for 
there at least the conductors Pasdeloup and Colonne 
now vie with each other in the production of Berlioz’s 
compositions. It was in Germany that the com- 
poser first found a fuller recognition of his worth, 
and it is in Germany that at the present time most 
attention is paid to his works. Still this attention is 
but a relatively slight one if we compare it with that 
paid to other composers. In scanning the lists, to 
be found in German musical papers, of performances 
of new and interesting compositions we meet occa- 
sionally here and there with the name of Berlioz, not 
only, however, more rarely than the names of Beet- 
hoven, Mozart, Haydn, Mendelssohn, Schumann, 
Brahms, Raff, &c., but even more rarely than the 
name of Liszt, who, like Berlioz, excluded on principle 
from the programmes of some of the most important 
concert institutions, certainly cannot, as a composer 
of symphonic and choral works, be called a popular 
master. The only place where Berlioz ranks with 
the chief of the worshipped gods is Sondershausen, 
the small capital of the small principality of Schwarz- 
burg-Sondershausen. On the programmes of twenty- 
eight concerts given there in 1879 the name of 
Berlioz appeared seven times, that is only three 
times less than that of Beethoven, as often as that 
of Schumann, and oftener than either that of Mozart 
or Mendelssohn. Also the Deutscher Musikverein 
(Society of German Musicians) does not omit to pay 


music festivals connected with their meetings the 
Society, which has existed since 1859, brought to a 
hearing his “Requiem” twice, his ‘ Symphonie 
fantastique ” likewise twice, his “‘ Roméo et Juliette” 
once, and, besides these larger works, also some 
smaller compositions. The revival of ‘‘ Benvenuto 
Cellini,” which, thanks to the energy and enthusiasm 
of Hans von Biilow, was successfully put on the 
stage in Hanover, is an event that deserves special 
mention, for performances of Berlioz’s dramatic 
works have been even more rare than those of his 
other works ; in fact, there have been hardly any at 
all, and it would not take long to register them. 
Hans von Biilow’s resignation of his post as con- 
ductor will probably disappoint the expectations of 
the composer’s admirers, who were looking forward 
to the promised production of “ Béatrice et Bénédict.” 
Generally, however, as I have already said, the 
performances of Berlioz’s works in Germany are in no 
proportion to those of the works of other composers. 
Next to Germany and France, Belgium seems to be 
most mindful of Berlioz. From some other coun- 
tries, those beyond the Atlantic not excepted, we 
hear at least now and then of a performance of one 
or the other work. This statement, however, does 
scanty justice to the United States, where the French- 
man’s music has been hospitably received by many 
musicians and amateurs. In England the name of 
Berlioz was till lately almost solely to be met with as 
the adapter for the orchestra of Weber’s “ Invitation 
a la Valse,” but the programmes of this season show 
that a change is in progress. Already performed, or 
promised to be performed, are ‘‘La Damnation de 
Faust”? in Manchester and London, under Hallé; 
selections from ‘ Roméo et Juliette” and ‘* La Dam- 
nation de Faust” at the Crystal Palace, under Manns; 
“Harold en Italie” at Ganz’s Saturday Concerts, 
and the ‘‘Carnaval Romain” at the Festival Concerts 
under Richter. 

From these cursory notes it may be gathered what 
vote the musical world has given up to this time on 
the question regarding Berlioz’s music. With this 
inarticulate opinion of the mass, however, we will not 
rest satisfied, but inquire farther after the articulate 
opinions of individuals. Next, then, we shall have 
to pass in review some of the most noteworthy 
criticisms of men of note and authority. 

According to Fétis, Berlioz lacked melodic and 
harmonic thoughts, despised rules and study—in 
short, was a wretched bungler and a dauber of 
monsters. Lobe, on the other hand, big with admira- 
tion and rage, after hearing the composer’s ‘‘ Francs- 
Juges” and reading the critic’s strictures, flames up 
in transcendent enthusiasm. Is he formless, Lobe 
exclaims, who creates new forms for new thoughts ? 
Are not in this overture more rules observed than 
we have known hitherto? Indeed, could the great 
beauties contained therein be the work of chance? 
Here are novel and wonderful harmonic progressions 
that move the soul, a spirit-language of the instru- 
ments that elevates and astonishes us, grand pregnant 
periods, striking contrasts, &c., &c. Another German, 
W. R. Griepenkerl, took up the cause of Berlioz with 
great zeal, and in a brochure, ‘“ Ritter Berlioz in 
Braunschweig ” (1843), endeavoured to expound and 
defend the composer’s tendencies. But the stoutest 
and most influential supporter, active in word and 
deed, was Lizst; in this case, as in so many, the first 
to welcome genius. His arrangements of works of 
Berlioz for the pianoforte, the performances got up 
at Weimar in 1852, at his instigation, of the opera 
‘ Benvenuto Cellini,” which had been unsuccessful in 
Paris in 1838, and of other compositions—to mention 
only a few services—are a clear testimony of the 
estimation in which he held his friend and brother 





its tribute of esteem to the great Frenchman. At the 
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artist. We nowcometoa criticism which in potency, 
considering its author, kind, and manner, stands 
unequalled, and very likely will for ever remain 
unequalled in the history of the critical art. ‘‘ Beet- 
hoven spento non c’ era che Berlioz che potesse farlo 
rivivere.” Or freely translated into English, ‘ Beet- 
hoven being dead only Berlioz could replace him.” 
Thus begins Paganini a note which, inclosing 
a cheque for 20,000 francs, he sent in 1838 to Berlioz. 
The great violinist had been moved to this act of 
princely generosity by what he heard at the com- 
poser’s concert which had taken place the preceding 
night. The disposition of Mendelssohn was of a very 
different nature. Although always friendly in his 
intercourse with the French composer and ready to 
assist him, hé abhorred his music, if not the man, 
from the bottom of his soul. How unequivocal the 
account of the unnamed French musician jin one of 
his letters from Rome!* How equally unequivocal 
the following words from a letter of his to Hiller! 
“ The other day I saw Berlioz’s Symphony, arranged 
by Liszt, and played it through, and once more could 
not imagine how you can see anything init. I can- 
not conceive anything more insipid, wearisome, and 
Philistine, for, with all his endeavours to go stark 
mad, he never once succeeds” (February 26, 1835). 
Hiller evidently did find something in it. His enthu- 
siasm, no doubt, has considerably cooled down since 
then, but although he characterised in more recent 
times his friend Berlioz’s symphonies as ‘ ultra- 
romantic,” he did not cease to speak of him as a 
composer of genius. 

The most elaborate critique which Schumann ever 
wrote is that on Berlioz’s ‘‘ Episode de la Vie d’un 
Artiste” (““Symphonie fantastique”’). This examina- 
tion of the work under all the aspects a work of art can 
be examined is conceived in a most friendly spirit— 
Schumann stretches out as it were a welcoming hand 
to the Frenchman, readily and warmly recognising 
his merits and defending or excusing his deviations 
from the old forms and the utilisation of new means. 
But the critique is far from being an indiscriminate 
eulogy. Although Schumann praises those parts of 
the work in which originality manifests itself in ten- 
derness and beauty, he censures the wild and bizarre; 
although he points out the wealth of melody and 
harmony, the character and intensity of the former, 
and the simplicity, pithiness, and compactness of the 
latter, he does not pass over in silence that the 
harmony is, in his opinion, at times flat, vulgar, 
vague, forced, distorted, cacophonous, and that the 
modulations betray here and there the young, un- 
skilled composer of eighteen “‘ who does not trouble 
himself much about left and right, but marches 
straight to the main point.” Schumann, however, is 
wrong in saying that Berlioz composed the symphony 
at the age of eighteen, nor was it performed, as he 
states in another part of the critique, at the Conser- 
vatoire in 1820. Berlioz did not arrive in Paris till 
1822, and then he had to study music more seriously 
than he had as yet done, and, above all, had to fail 
madly in love before he could write the ‘‘ Symphonie 
fantastique.” In fact, it was heard for the first time 
in 1830, at a concert of the composer’s. In 1836, a 
year after the above-mentioned critique was written, 
Schumann wrote a short notice on the ‘“ Francs- 
Juges.” He does not enter on an analysis of the 
overture; still two expressions in his general remarks 
are worth noting. Comparing the styles of Auber 
and Berlioz, he describes that of the former as 





* “Y—— distorts everything ; without a spark of talent, always 
groping in the dark, but esteeming himself the creator of a new world; 
writing moreover the most frightful things, and yet dreaming and 
thinking of nothing but of Beethoven, Schiller, and Goethe; a victim 
at the same time to the most boundless vanity,” &c., &c. (March 29, 


‘“‘feather-light Scribish,” that of the latter as ‘* un- 
couth Polyphemish.” The notice concludes with the 
statement that there is something of genius in this 
Frenchman. The third and last of Schumann’s dis- 
cussions on Berlioz in the Neue Zeitschrift fiir Musik 
appeared in 1839, and has for its subject the overture 
“Waverley.” I shall confine myself to quoting a 
short passage from it. ‘‘ The whole exercises over 
me an irresistible charm in spite of the many offensive 
things and the peculiarities to which the German 
ear is not accustomed. Berlioz has shown himself 
different in every work, and has ventured in each on 
.a different domain; one does not know whether one 
must call him a genius or a musical adventurer; he 
shines like a flash of lightning, but he also leaves 
behind him a stench of sulphur; utters grand sen- 
tences and truths, and soon after lapses into tyro-like 
‘stammering.” At the end of the first of these criti- 
cisms Schumann expresses the hope that Berlioz 
may more and more moderate the eccentricity of 
his tendency, ‘‘ The frantic Bacchant, the terror 
of the Philistines, to them a shaggy monster,’ 
however, disappointed the critic’s expectations. 
“Years make one more severe,’ Schumann wrote to 
Ambros, ‘“‘ in the later works of Berlioz there occur 
things which no one should be guilty of at the age of 
forty.” The tone of displeasure noticeable in these 
words has nothing surprising in it, for we may easily 
gather from Schumann’s compositions as well as 
trom his criticisms and letters that in the course of 
time he modified his art principles considerably. Both 
artists moved onward, but in different directions, and 
the chasm between them became wider and wider. 
Was the remark which Schumann made to Berlioz, 
after a performance of the ‘“ Offertorium” from the 
“Requiem” (at Leipzig in 1843), a sincere enthusiastic 
expression of admiration or a compromise between 
good-natured politeness and love of truth? I must 
confess I am at a loss what to think. But here is 
the oracular utterance: “Cet offertorium surpasse 
tout.” 

It redounds as much to the honour of Berlioz to 
have reported the following remarks, as to that of 
Karl Krebs (pianoforte virtuoso and composer, con- 
ductor first at Hamburg and afterwards at Dresden, 
father of Mary Krebs) to have expressed them to the 
composer. ‘* My dear sir,” said the honest Capell- 
meister, ‘‘in a few years your music will make the 
round of Germany ; it will become popular, and this 
will be a great misfortune! What imitations it will 
give rise to! What a style! What follies! It would 
be better for art if you had never been born.” 

The well-known author of the ‘ Musikalische 
Charakterkopfe,” the conservative Riehl, regards 
the ‘Symphonie fantastique”” as such an abomina- 
tion that he prophesies a most awful punishment tothe 
perpetrator of the work. Poor Berlioz is to copy in 
Purgatory out of the orchestral parts the scores o! 
twenty-five symphonies of Gyrowetz, and to treat in 
the same manner Pleyel et hoc genus omne, ascending 
till he reaches Haydn and Mozart, by which time 
even so hardened a sinner, Riehl fondly hopes, will 
begin to understand that the best instrumental music 
is that to which—in the sense of Berlioz—one can 
attach no ideas. - 

Not even Dr. Franz Brendel, the mouthpiece of 
the party of progress, the literary representative of 
the most advanced modern tendencies, bestows on 
Berlioz his plenary approval. Although at no time 
a disparager of our master, nor one of those who saw 
in him only a virtuoso in instrumentation, Brendel, 
on first becoming acquainted with his music, visited 
it with some very severe censure. Thus he tells the 
reader of his “ History of Music” that much in 
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Berlioz’s music is contorted into caricature, and that 
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with this composer creation has become calculation, 
and what is most intimate the most naked externality. 
As Brendel grew more familiar with the manner and 
extended his acquaintance with the works of the 
composer, he began to perceive that Berlioz was “‘a 
poetic creative artist-nature, gifted with grandeur 
and energy of passion, distinguished by high intelli- 
gence, and at the same time imbued with a wonderful 
tenderness, depth of feeling, and reverie (Schwar- 
merei).” But although ‘“ L’Enfance du Christ,” the 
‘“Symphonie fantastique,” and the ‘Retour a la 
Vie,” revealed to him “such a wealth of manifold 
moods, such a fund of creative power, such a deep 
poetic soul,” that, in this respect, he looked upon 
Berlioz as ‘one of the first of his time,” yet the con- 
viction that ‘ with regard to form as a whole, unity 
and compactnesss” were wanting, impressed itself 
more and more upon him. 

Richard Wagner, in “On Franz Liszt’s Symphonic 
Poems” (vol. v., p. 252, of his collected writings), 
makes some interesting remarks on the tendency of 
Berlioz’s programme music, and indeed on programme 
music generally. The whole passage is too long to 
be quoted, and cannot be condensed without being 
spoiled; I must therefore refer the curious reader to 
the original.** The nature of Wagner’s strictures, 
the drift of his argument, however, will be found 
indicated in the following sentence: ‘ A true musical 
poet would therefore have presented this scene [the 
love scene from ‘** Romeo and Juliet” to Berliozin an 
entirely concrete ideal form; at any rate, Shakespeare, 
if he had wished to give it to a Berlioz for musical 
reproduction, would have made it as different as the 
music of Berlioz should now be from what it is, in 
order to be in itself intelligible.” As perfect specimens 
of programme music Wagner mentions the ‘ Scéne 
aux champs” (‘Symphonie fantastique”’) and the 
‘* Marche des pélerins ” (*‘ Harold en Italie”) &c. 

Of all estimates of Berlioz as a composer that pre- 
sent themselves at this moment to my mind, the one 
given by A. W. Ambros, in an essay written shortly 
after the composer’s death (Bunte Blatter, vol. i., 
p- 93), seems to me to be the most suggestive. But 
while acknowledging the acuteness and the forcible 
language of his observations I find it impossible to 
subscribe to every one of his words, and to accept 
his strictures in all their strength. Is Berlioz in the 
history of music, and especially in that of his own 
time, no more than ‘‘a fiery meteor which moves in 
irregular course in the nocturnal sky, and which we 
follow amazed with our eyes”? The wording is so 
vague as to be capable of any interpretation—a fault 
of which Ambros cannot often be accused—other- 
wise I should suspect an error in the summing-up. 
But too much stress must not be laid on a rhetorical 
flourish with which this at once learned and brilliant 
writer makes his exit. Rather let us mark and weigh 
some of his unambiguous and indisputable utterances. 
Not the difficulty of execution, not the trait of intel- 
lectual aristocraticism, not unintelligibility, he thinks, 
are the causes why Berlioz, in spite of enthusiastic 
admirers and great but momentary successes, failed 
to become popular; the real causes are the “ extra- 
vagance (Masslosigkeit) of the works, the violent 
transgressions of the eternally immovable boundary 
lines of the true and beautiful, the repulsive traits 
and details which cannot be set afloat by the sublime 
beauties that stand close by.” Leaving the eternally 
immovable but unfortunately unknown boundary lines 
of the true and beautiful to take care of themselves, we 
will proceed to another dictum of the great historian: 
‘‘Even the warmest admirers of Berlioz could not 
delude themselves into thinking that the composer 





* Or Dr. Hueffer’s translation: ‘‘ Symphonic Poems of Franz Liszt. 








would ever be able to found a school. Schooling is 
discipline, and cannot spring from absolute freedom 
from control, which knows no law except the one, 
that it does not submit to being restrained by any 
law.” On this last point Ambros expresses his 
opinion more fully in the following passage: ‘“‘ The 
muse of Berlioz was unbridled passion become all- 
powerful. To let loose the whole storm of passion 
is, in spite of the dramatic subjects which the master 
uses as a pretext, after all the sole aim of Berlioz’s 
instrumental music. . . . Also Beethoven knows how 
to make the thunder-storm of the passions rage, but 
above the wild turmoil there stand for him immovable 
the eternal stars! Of Beethoven’s moral nobility 
there is no trace in Berlioz. And thus, with all his 
admiration and enthusiasm, he understands Beet- 
hoven only after his own fashion, that is, he under- 
stands him not. What captivates him is the bold- 
ness, the originality, the powerful expression of the 
struggles and sufferings of a great human heart; of 
the purification, the moral elevation, up to which, as 
the last result of these struggles, Beethoven forced 
his way, Berlioz seems to perceive nothing.” Ambros 
touches here a weak point in Berlioz’s character. 
Let us take note of it, and then pass on to some 
more quotations from the same source: “ Berlioz 
moves us most deeply when we can believe in the 
inner truth of his passionate musical explosions. In 
his ‘Symphonie fantastique’ he sings the story of 
his own first love. As it is the most touching, so 
also it is the relatively most popular of his works. 
The horrible story with the opium-visions of the 
execution, the ‘Sabbat,’ reminds one of what is worst 
in Victor Hugo and Sue; still we feel moved to our 
innermost being; we feel that the tone-poet has 
written with his heart’s blood. ... What music !”’ ex- 
claims Ambros with regard to the “‘ Scéne champétre” 
of the same work; ‘since Beethoven no one has 
found for a similar subject anything similar! The 
‘Harold Symphony,’ which is really pervaded by a 
breath from Italy, Berlioz ends once more with an 
orgy (as he ended the ‘Symphonie fantastique’ with 
a parody on the ‘Dies ire,’ &c.). This time he 
brings brigands on the scene. He nowhere under- 
stands how to sum up and to conclude like Beet- 
hoven. Also Faust must, in spite of the general 
pardon in Goethe’s original, go to hell. ‘It is more 
effective.’ One single devil makes ten times more 
noise than all the nine choirs of angels taken 
together; Berlioz knows that.” ‘This will suffice to 
give the reader an idea of Ambros’ views on the 
subject under our consideration. 


(To be continued.) 





THE MUSIC OF THE GIPSIES. 
By Cart ENGEL. 
(Continued from page 222.) 

THERE seems to be a prevailing opinion among 
musical writers that the music of the Gipsies is 
characterised by a frequent employment of the 
interval termed the Superfluous Second. This 
opinion, however, holds good only with respect to 
the music of Hungary, Transylvania, and Roumania. 
It probably arose from the circumstance of the per- 
formances of the Gipsies in these countries being 
more generally known and referred to than those in 
other countries which do not exhibit these charac- 
teristics. The minor scale of the Hungarian and 
Transylvanian national airs may be noted: down 
thus :— 
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In ascending the minor scale, the step of a superfluous 
second from the third to the fourth occurs only 
occasionally; in most instances it is non-existent, as 
shown here in the notation. Moreover, the Hun- 
garians possess also tunes in the major key in which 
the superfluous seconds do not occur, and the scale of 
which therefore corresponds to our diatonic major 
scale. An example of a Gipsy dance-tune strictly 
founded on this scale will presently be given. 

As has been intimated, the Gipsies in Roumania 
likewise use the two superfluous seconds; nay, these 
intervals are by them frequently preferred, even in 
ascending the minor scale. From this circumstance 
it might perhaps be surmised that the music of the 
Wallachians and Moldavians must bear a close 
resemblance to that of the Magyars. However, some 
acquaintance with the popular tunes of these nations 


must convince any inquirer that there is in reality a |; 


considerable difference between the music of Rou- 
mania and Hungary, chiefly owing to the peculiar 
rhythmical construction of the tunes. 

Some interesting details respecting the musical 
performances of the Gipsies in Hungary have been 
gathered by Dr. Gustav Pressel, who, in his holidays, 
while studying music at Vienna during the years 
1849-51, made excursions into Hungary for the 
purpose of ascertaining the characteristics of those 
spirited and renowned performances. He _ subse- 
quently published the result of his observations in 
the Neue Zeitschrift fiir Musik, Leipzig, 1852; and he 
edited a small collection of Hungarian songs with 
pianoforte accompaniments, with the special object 
of showing how the latter should be contrived in 
order to render faithfully the true spirit of the music. 
I am indebted to him for some of the following 
statements respecting the cimbalom, or Hungarian 
dulcimer. 

The instrument is strung with wire. The strings 
are arranged in groups of two or three, tuned in 
unison, and its compass embraces above three octaves. 
A detailed description of the cimbalom appears to me 
unnecessary here, since the reader may be supposed 
to be acquainted with the trapezium shape and the 
construction of our antiquated dulcimer, which closely 
resembles the cimbalom. Suffice it to remind the 
reader that the strings are sounded by means of two 
little hammers which the player holds in his hands. 
The hammers are usually covered, at one end with 
hard leather and at the other end with soft leather, 
a contrivance which enables the player to produce 
effectively different degrees of loudness. Some 
players use little elastic rods instead of hammers. 
No doubt its characteristics qualify the cimbalom 
especially for the execution of rapid arpeggios and 
éremolos, in which the Gipsies delight. If in the 
music of the Gipsy bands the violins or the clarionets, 
which are a usual concomitant in such an orchestra, 
have a pause upon a note or chord, the player of the 
cimbalom will introduce a passage such as that 
indicated with small notes in the following example :— 
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The Gipsy musicians in Hungary and Transylvania 
do not trouble themselves much with learning to play 
their music from notation; however, their want of 
knowledge in this respect is to a great extent com- 
pensated by their natural susceptibility for music, 
which enables them to extemporise upon the popular 
airs and dance-tunes of the Magyars. The popular 
instrumental composition, the Csiérdds, frequently 
commences with a slow movement, called Lassi, 





which affords the player on the cimbalom especial 
opportunity for ornamenting the air on which the 
movement is founded with various kinds of passages. 
Take, for instance, the following first five bars of a 
Hungarian air which is deservedly a great favourite 
with the people to whom it appertains, for it is one 
of the most beautiful tunes of the Magyars :— 


Adagio lamentoso. 
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The Gipsy player on the cimbalom, if this air is 

introduced into a Lassi, is likely to embellish it in 

this manner :— 
Lass. mn iba 

—neemmens ~~ *ifard. 
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The scale in the last bar of this example is played in 
a peculiar and charming way, and the staccato given 
to the concluding note, E flat, is particularly charac- 
teristic and effective. It is, however, impossible to 
convey by notation an exact impression of the ori- 
ginality, spirit, and wildness of the music which an 
accomplished Gipsy musician is capable of eliciting 
from the cimbalom by his peculiar treatment of the 
instrument. 

The Hungarian Gipsies are fond of using the chord 
of the seventh as much as possible in the accompani- 
ment of the melody. Take, for instance, the following 
passage from a dance-tune :— 


Vivace. 
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They have no objection whatever to the occasional 
introduction of progressions which are strictly for- 
bidden by our theorists. The motus rectus is often 
preferred by them to the motus contrarius where 
theorists insist upon the latter. Thus, the following 
passage from the famous ‘* Rakoczy March” — 











in which the interval of the superfluous second occurs 
not only from the sixth to the seventh, but also from 
the third to the fourth, they will harmonise—not as 
it is to be found in almost all our pianoforte arrange- 
ments of the March, and in which the melody is 
actually tampered with to fit it to the harmony— 
thus :— 
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The Gipsies would play the passage in consecutive 
octaves, as shown in the following notation :— 


D im | on 1 — ae — 


























Another noteworthy peculiarity in their performance 
is the gradual change of the tempo when after a slow 








movement they proceed to a lively one. For in- 
stance :— 
Rather Sa = Slightly faster. a 
gers SSeS Se: 
= ot 
Rather fast. Pr resto 
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Having arrived at the bar marked Presto, they, on 
repeating the tune, adhere strictly to this tempo 
without any further deviation from it to the conclusion 
of the piece. The effect of the accelerando, as indi- 
cated in the notation, is inexpressibly animating and 
beautiful. 

Again, in concluding a piece the Gipsies will sound 
the common chord rather abruptly and very loud. 
It must be remembered that the Hungarian national 
tunes almost invariably end with a group of notes 
like the following :— 
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The Gipsies play these endings; only when they are 
finishing they are apt to substitute a single chord 
fortissimo, thus :— 
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Now it must not be supposed that the peculiarities 
in the performance which have just been noticed are 
always scrupulously adhered to by the Hungarian 
Gipsies. Indeed, their large and well-trained bands 
residing in towns have come too much into contact 
with educated musicians to be left uninfluenced by 
the productions of foreign composers and the methods 
of foreign performers. Many of the Hungarian and 
Transylvanian towns possess such a band of members 
more or less modernised. 

These Gipsy musicians are not unfrequently skilful 
violinists. A three-stringed fiddle, perhaps originally 
a rebec, is occasionally to be found with the poor 
Gipsies playing to the country people in the villages. 
Probably it resembles the antiquated rebéka of the 
Poles. The Morlacchi in Dalmatia, who are a 
Slavonic race, have a three-stringed sort of violin 
which has a pear-shaped body, like the medieval 
vebec and the Eastern rebab. The four-stringed violin 
of the Gipsies in Hungary is often tuned in the in- 
tervals of a fourth, a fifth, and a fourth thus :— 


Poe 
——_i- 

—z 

-o- 

otherwise it resembles our ordinary violin. The 
following notation of a Verbunkos, for two violins and 








a bass, as it is not unfrequently played by the Gipsies 
in Transylvania as well as in Hungary, shows that 
the violinist who plays the melody introduces into it 
various kinds of embellishments. The Verbunkos is 
a sort of military dance, a recruiting dance, and its 
namé appears to have been derived trom the German 
word Werbung :— 
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The third part of this slow dance-tune is not re- 
peated strictly as it is here written down; the player 
alters it, and he repeats it as many times as he is 
able or inclined to extemporise a variation upon it. 
Thus, for instance, he will play— 
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The notation of a national dance-tune, to be pro- 
perly understood, requires some explanation respect- 
ing the character of the dance to which it is played. 
I shall therefore add here a short account cf the 
performance of a Verbunkos, witnessed by Mr. John 
Paget on a market-day in Klausenburg, Transylvania. 
He relates (‘‘ Hungary and Transylvania,” London, 
1850; vol. ii., p. 405): ‘‘ Eight or ten smart young 
fellows, dressed in Hussar uniforms and preceded by 
a Gipsy band playing the national airs, promenade the 
town in loose order, talking and laughing with all 
they meet, and looking so idle and so happy that it 
is impossible not to envy them. Every now and 
then the party halts, forms a circle, and commences 
what is called the Werbung, or recruiting dance. It 
is performed to a favourite Hungarian air, and con- 
sists in slightly beating time with the feet, striking 
together the spurs, and occasionally turning round, 
the whole party singing all the time. While this was 
going on, I saw one sly fellow quietly steal from the 
circle of dancers, and walking outside the group of 
open-mouthed peasants, enter into conversation with 
them, and cunningly drop his most dainty baits 
before all the fish he thought likely to bite. Some of 
the wiser ones turned away, or pretended not to hear 
him ; but two silly gudgeons were nibbling so long 
that Iam much mistaken if they were not hooked. 
And, indeed, it is no wonder; the music, the dancing, 
the national uniform, and the long spurs—almost all 
that constitutes the pride and pleasure of an Hun- 
garian peasant’s life—seem within his grasp; and 
when to these are added the fourteen shillings smart- 
money, it is enough to upset the sternest virtue.” 

Since the year 1850 the custom alluded to may 
have changed with the political condition of the 





country; but the music is still the same, and is 
likely to be all the more cherished by the people the 
older it grows. The above tune is, however, con- 
siderably older than the description of the dance, the 
notation having been published in the Allgemeine 
Mustkalische Zeitung, Leipzig, in the year 1814, with 
the statement that it had been modernised. It admits, 
therefore, of no doubt that the tune, whatever altera- 
tions may have been subsequently introduced into 
it, dates from the eighteenth century, or from the 
period when the genuine Gipsy music had attained 
its highest degree of glory unaffected by foreign in- 
fluences. Indeed, inquirers wishing to ascertain 
exactly the characteristics of the Gipsy musical per- 
formances in Hungary and the neighbouring countries, 
ought to consult the earlier publications issued about 
acentury ago. At that time the Gipsy bands con- 
sisted generally of only from three to six members, 
rarely of more than ten. Their principal instruments 
were the dulcimer, the violin, and a small bass, or a 
violoncello supported on the ground byarod. The 
bass-players had a peculiar and effective knack of 
accompanying the dolce-passages of the violinists by 
a sort of drumming pizzicato, produced by the thumb 
of either hand in rapid succession, thus— 
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-¢|and so on; which somewhat resembled a soft and 


rhythmical drone-accompaniment. 
Having given a specimen of a slow Hungarian 
dance-tune, as it is played by the Gipsies, I cannot 


C|refrain from adding at least a short example of a 
“| quick one, or a J’rissen, as it is called. The reader 


is perhaps aware that almost all the Hungarian na- 
tional airs are in 2-4 time; that they almost invariably 
commence with a full bar, and that syncopated notes, 
undoubtedly owing to the peculiar accents in the 
Magyar language, are predominant inthem. In the 
lively dance-tunes the syncopated notes, known to 
English musicians as ‘‘ Scotch snaps,” are of less 
frequent occurrence, probably because these tunes 
are more frequently played thansung. Furthermore, 
it requires to be noticed that the greater number of 
Hungarian airs are in the minor key. This remark 
applies especially to the slow ones, the lively dance- 
tunes being more frequently in the major key. How- 
ever, the latter often contain a sudden and rather 
startling modulation into a minor key. This is, for 
instance, the case in the present Frissen, which must 
be at least a century old, considering that it was 
published in the year 1800. To save space I give it 
in a pianoforte arrangement. It ought to be played 
as fast as can be done without rendering it incorrect 
or indistinct, and of course all the shades of loud- 
ness indicated in the notation ought to be carefully 
observed if the Gipsy conception is to be re- 
vealed :— 


FRISSEN. A AY en N 

2. Big @_|-te, eo? sae = 
Gia efi to Bree: a ore | a 
e —s__ =——s ——_—__— > 


Pp —— ' : ; 
woo 88.8 8 88 2,0 £8 8, 
Sag ++ i £ 





















































THE MUSICAL TIMES.—June 1, 1880. 





‘es 

































































Ald yg i 
1 s- 


tT 











tier eiae eS ree 
gordo = tises 


——r 






















































2, 2 
— eter eet ree, 
— I a — 
a crescendo. f 
a aes es 
—3 824,48 8 2 8. g__, 
Ss f FF 














eee 
ET EET —— 
— 


—~- =| ——- 




















> 
am, 
s- af. 1 o-s— 
a see r rea | =f 
sfz a no Fae eee a ad f 


During the present century the Hungarian Gipsies 
have adopted several of our musical instruments 
which were previously ignored by them. About the 
year 1850, Klausenburg, a town with about 20,000 
inhabitants, possessed a Gipsy musical band which 
was regarded as one of the finest in Transylvania. 
Its members, from twenty to thirty in number, were 
dressed in smart hussar uniform. ‘They really 
looked very well,” Mr. Paget remarks; * few of them, 
if any, knew notes, yet they executed very difficult 
pieces of music with considerable accuracy. It is 
rather startling to the stranger on arriving at Klau- 
senburg that, no sooner is he lodged in his inn, than 
he receives a visit from this Gipsy band, who salute 
him with their choicest music to do honour to his 
coming}; and it is sometimes a little annoying to find 
that he cannot get rid of them without paying them 
most handsomely for their compliment.” 

It is said that some of these bands became so rich 
and ostentatious that they used golden plates in 
collecting the money which, after their performances, 
was most liberally given to them by their enthusiastic 
admirers the wealthy Magyars. It is said that when 
Bihary, the famous Gipsy fiddler whom I have men- 








tioned before, had hurt his arm by some accident, he 
could play only a simple plaintive air to his patrons, 
which touched them so deeply that they wrapped his 
injured arm in bank-notes. Again, it is said that 
when Bihary with his band played before the Emperor 
Franz, in Vienna, about the year 1825, the Emperor 
was so much gratified with the music that he ex- 
pressed an inclination to grant Bihary a particular 
favour; whereupon Bihary begged that he and all 
the members of his band should be raised to the rank 


-| of nobility, which caused him to fall into disgrace. 


“It is said;”’ and it shows, at all events, what the 
people thought the Gipsies capable of. Moreover, 
it is also said that Bihary died in great poverty, and 
this is certainly not improbable. 

(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By Joseru BENNETT. 
No. VII.—SPOHR. 

““SimpLe and truthful throughout, it is a mirror 
of the mind of him who jotted down the details 
concerning the same.” Thus does the English 
translator of Spohr’s autobiography speak of ‘that 
work, and the statement reassures us as to the 
value of the book for the purpose we have in 
view in taking it up. Generally speaking, it is not 
unfair to assume that what a man writes about him- 
self, for publication to the world, is less likely to be a 
full and exact revelation than what he intends only 
for the eye of relatives and friends. Before the 
public he is apt to pose for effect, whereas in private, 
among those who know him well, there are no in- 
ducements to be anything but his own honest self. 
Nevertheless, it is a fact that none of us can put pen 
to paper without leaving there some impress of our 
genuine individuality; while, as regards Ludwig 
Spohr, in whose character childlike simplicity was 
conspicuous, the chances were that in doing so he 
had no thought even of the innocent guile which 
might, under such circumstances, lead any man to 
show himself in the best light, even if he created an 
artificial illumination for the purpose. We turn to 
Spohr’s autobiography, therefore, with some con- 
fidence that through its means we shall get at the 
real nature of its subject. 

There is something very amusing in the naiveté 
with which Spohr jots down the details of his early 
youth. He seems to think no small events should 
be passed over, and it must be admitted that the boy 
was sufficiently precocious to warrant the admiration 
of the man. While yet a little fellow of eight or nine 
he composed duets for violins, and played them with 
his teacher, a French emigrant named Dufour, at the 
evening parties given by his parents. ‘To this day,” 
he writes, with pardonable complacency, “I recollect 
the proud feeling of being able to appear before the 
friends of the house as a composer. As a reward I 


received from my parents a gala dress, consisting of 


a red jacket with steel buttons, yellow breeches, and 
laced boots with tassels, a dress for which I had long 
prayed in vain.” ‘The wearing of such a fearful and 
wonderful costume must have, as it were, burned 
into his memory all the circumstances of this very 
early début in the field of composition. Nor should 
we be surprised if it helped the lad to think a good 
deal cf himself—a boyish weakness from which, 
either as boy or man, he was by no means free. It 
is easy to detect self-admiration sprinkled about 
these introductory pages. Because his father used 
to exclaim, ‘* Now the stupid boy is making windows 
again,” when he scratched anything out of his MS., 
Spohr’s pride revolted against erasures, and this, 
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he says, was ‘“‘the reason why I acquired early 
the habit of writing off a clean score without 
erasing anything.” At the age of fourteen he felt 
that he was above his teacher, ‘“‘and often brought 
him into difficulties by my fluent reading of the 
notes, and besides I had not unfrequently the secret 
triumph of seeing him brought to a standstill.” 
We are told also how his playing at that period 
secured useful friends and humble admiration. He 
had to trudge with his violin from Brunswick to 
Alsfeld in order to take his lessons. ‘“ Half-way to 
Alsfeld stood a solitary mill. I once entered there 
during a shower of rain, and gained the goodwill 
of the miiler’s wife to such a degree that, from that 
time, I was obliged to call every day I passed by, 
and was treated with coffee, cakes, and fruit, for 
which I used to improvise something upon my violin 
by way of thanks. I still remember having once so 
completely enchanted her by playing Wramtzky’s 
variations upon ‘ Du bist liederlich,’ into which all 
the juggles with which Paganini afterwards enchanted 
the world were introduced, that she would not let me 
leave her during the whole day.” It must have 
given this youthful Orpheus no small shock when, 
having been placed under a new teacher in harmony 
and counterpoint, and having at once taken to him 


‘a new composition, he was told: “ There is time 


enough for that. You must learn something first.” 
Spohr never forgot the rebuke, and is careful to 
mention the fact that his master corrected him so 
mercilessly, and scratched out so many ideas, which 
appeared to him sublime, as to remove all desire to 
show him anything further. 

Spohr was only fourteen when the poverty of his 
father sent him out into the world to seek an inde- 
pendent fortune as a travelling artist. With a little 
money, plenty of advice, and overflowing spirits, he 
set out for Hamburgh. But nothing could be done 
there, and, ashamed to return home, young Spohr 
went to Brunswick to beg of the Duke a place in his 
private band. ‘As I knew that the Duke was in the 
habit of walking every morning in the park of the 
palace, I sought him there with my petition in my 
pocket, and had the good fortune to have it accepted 
by him. After having glanced over it, and asked me 
some questions about my parents and former instruc- 
tors, which I fearlessly answered, he inquired who 
had worded the petition. ‘Well, who but I myself ? 
I need no help for that,’ was my reply, half offended 
at the doubt as to my ability. The Duke smiled and 
said, ‘ Well, come to the palace to-morrow at eleven, 
we will then speak further about your request.’ Who 
so happy as I? Punctually at eleven I presented 
myself before the groom of the chambers, and asked 
to be announced to the Duke. ‘And who may Er 
be ?’ snarled the groom to me, in an unfriendly tone. 
‘Iam no Er. I am here by the Duke’s command, 
and Er has to announce me,’ was my indignant reply. 
The groom went to announce me, and, before my 
excitement had subsided, I was introduced. My first 
word to the Duke was, therefore, ‘ Your Serene High- 
ness, your servant calls me Er. I must earnestly 
remonstrate against that.’ The Duke laughed aloud, 
and said, ‘Come, calm yourself, he will not do it 
again.’ Then, after having put several questions to 
me to which I gave the most unembarrassed answers, 
he said, ‘I have inquired about your abilities from 
your last teacher, Mancourt, and am now desirous to 
hear you play one of your own compositions; this 
can take place at the next concert in the apartments 
of the Duchess.’” A better story than this, as indica- 
tive of character, would be hard to find, and we shall 
see as we go on that here emphatically the boy was 
father to the man. In due course Spohr played 
before the Duke, and was accepted. “In an ecstasy 





of delight I returned to my lodging, wrote imme- 
diately to my parents of my good fortune, and could 
get no sleep for a long time from excitement and joy.” 
But all was not perfection even in this paradise. 
The Duchess invariably played cards during the 
Palace Concerts when the Duke was not present, and 
ordered the musit to be piano. On one such occa- 
sion Spohr introduced a new concerto of his own. 
““Engrossed with my work, which I heard for the 
first time with the orchestra, I quite forgot the 
prohibition against forte, and played with all the 
vigour and fire of inspiration, so that I even carried 
away the orchestra with me. Suddenly, in the mid- 
dle of the solo, my arm was seized by a lackey, who 
whispered to me, ‘ Her Highness sends me to tell you 
that you are not to scrape away so furiously.’ En- 
raged at this interruption I played, if possible, yet 
more loudly, but was afterwards obliged to put up 
with a rebuke from the Marshal of the Court.” 

Spohr was eighteen when the Duke placed him as 
a pupil with Francis Eck, and the two set out upon 
their travels. At first the young fellow endured 
bitter mortification. He thought he could play the 
violin, but Eck had a different opinion: “I, who 
imagined myself one of the first virtuost of Germany, 
could not play one single bar to his satisfaction, but 
was obliged to repeat it ten times at least, in order 
in some degree to gain his approbation. My bowing 
particularly displeased him, to alter which I now 
also see is very necessary.” The above is an extract 
from a diary Spohr kept at this time, many passages 
from which are included in the autobiography, and 
give us a very fair sight of what he was then. His 
highly impressionable nature seems to have responded 
promptly to the appeal of female beauty, for at 
eighteen he fell desperately in love with a damsel 
five years his junior, the daughter of a music-master 
at Hamburgh. ‘She is very beautiful,” says the 
diary, ‘‘has hair that curls naturally, very lively 
brown eyes, and a neck of dazzling whiteness.” In 
order to be near this mature maiden, Spohr asked 
permission to sketch her portrait, and then was dis- 
gusted to find her already a coquette. ‘‘ Henrietta 
begged me to take her portrait in the dress which 
she wore, assuring me that she had chosen it ex- 
pressly, for her other dresses were not cut low enough 
and covered her neck too much. I was astonished 
at her vanity, and the sight of this charming neck, 
which otherwise would have enchanted me, now 
saddened me; being convinced that she was already 
infected by the vanity and shamelessness of the 
Hamburgh ladies. While I painted, she chatted with 
her cousin (an ugly but vain girl) of nothing but the 
dress she intended wearing at the ball which was to 
take place the following evening.” Clearly this child 
of thirteen did not make enough of her boyish adorer, 
and Spohr gravely notes down that the little 
romance “‘ never came to a declaration.” Scarcely 
was the young artist off with the old love before 
he was on with the new. An accidental encounter 
with two young ladies, and a short promenade in 
their company, were fatal to Spohr’s peace of mind 
for some time: ‘“‘ We came at length to a meadow 
separated from our path by a broad ditch, which 
although shallow was too wet for ladies to cross. 
As they (artful damsels) expressed a desire to walk 
in the meadow, I offered to carry them over. At 
first they would not consent, but at last allowed 
themselves to be persuaded. I took the fair one 
first, and an incomprehensible pleasure seized me 
when thus carrying this beautiful girl in my arms. 
When I had reached the most dangerous part of 
the ditch with her, one of her fair curls fell upon 
my face. This so disturbed me that I nearly fell 
with my lovely burthen intothe ditch. Nevertheless, 
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I. brought her happily over. She thanked me so 
heartily, and gazed so into my face with her large 
blue eyes, that I almost forgot to fetch the other. 
We walked on across the meadow, and at the end, 
to my great disappointment, found a little bridge 
which led us back over the ditch. This envious 
bridge robbed me of the pleasure ‘of carrying once 
more the sweet burthen. I escorted the girls as far 
as the town, and then parted from them very unwil- 
lingly.” Spohr and his inamorata met very fre- 
quently after this. They wandered hand-in-hand 
through the woods and lanes, but the lady never 
revealed either her name or station. At last her 
adorer discovered that she was the daughter of a 
groom-of-the-chambers to the late Duke, and the be- 
trothed of a young nobleman. But he found out 
more. The girl refused no man’s attentions, and 
even admitted Eck as a rival of his pupil—a course 
which filled poor Ludwig’s diary with passionate 
bursts of jealousy and vows of vengeance; while, still 
further to complicate matters, her friend the “ dark 
one” manifested a strong affection for him, which he 
could not return. Sophy, as the “dark one” was 
called, seems really to have loved Spohr, and at 
their final interview she made the fact pretty clear. 
‘“‘ After she had sent away her brothers and sisters 
she hardly let me out of her arms. I was obliged to 
bear with it until ten o’clock; then we took leave. 
The poor girl shed so many tears that I was 
ashamed of my own dry eyes, and, in order not to 
appear quite heartless, I kissed her warmly.” At 
the door she gave the youth a letter and a gold ring 
containing some of her hair. Poor Sophy! Spohr 
tells us that he went away resolved to write to her, 
but there is nothing in his diary to show he ever 
did so. 

The tale of Spohr’s further wanderings with Eck 
contains many another passage that throws light 
upon his character. In one instance, he sat beside 
his hostess at table, and was led on by her to tell the 
story of his life, as far as there was story to tell. 
‘‘ She listened to me with a benevolent interest, but 
at the end wounded my feelings by asking ‘ whether I 
should not have done better to follow the profession 
of my father?’ Wholly penetrated with the dignity of 
my artistic career, I replied angrily: ‘ As high as the 
soul is above the body, so high is he who devotes 
himself to the ennobling of the mind above him who 
only attends to the mortal frame.’” Spohr, like St. 
Paul, was always disposed to magnify his office, and 
very properly; but the “ high-falutin” style of his 
retort to the good lady at Danzig is only one proof, 
among many, that in his youth he was a very grand 
seigneur indeed. The diary records, with pride, that 
in one town he was invited to meet three Excellencies. 
This suited the young man very much indeed, till the 
time came to pay forthe honour. Their Excellencies 
were good at cards, and the artist ruefully notes 
down that he lost “ more than three thalers in a few 
hours.” 

(To be continued.) 





AT a meeting held in the Jerusalem Chamber, 
Westminster, to promote the establishment of 
‘*Coffee Music Halls,” a short time since, Lord 
Mount-Temple (then Mr. Cowper-Temple) is re- 
ported to have said “the appreciation of music 
did not require the education that other fine arts, 
such as painting and sculpture, called for.” Now 
without stopping to inquire what kind of music 
he imagines can be “appreciated” without the 
education necessary to comprehend the merits of 
a painting or a statue, we presume that this may be 
accepted as a fair specimen of the manner in which 


the government of our country. Can it be wondered 
at then, that at the recent banquet of the Royal 
Academy the subject of music was not included in 
one of the toasts of the evening, although three of the 
most eminent representatives of the art were present ? 
It may be said that other topics could scarcely be 
touched upon at a meeting especially convened for 
the glorification of painting and sculpture; but as we 
find that one of the toasts was “ Science and Litera- 
ture,” for which Mr. Bret Harte returned thanks, 
this at least cannot be accepted as a reason for the 
omission to which we call attention. Whether the 
three gentlemen whose whole lives have been devoted 
to further the highest interests of music felt in the 
slightest degree insulted at finding a due recognition 
of every art but their own, we cannot of course say ; 
but assuredly the matter should not be passed over 
without a protest. If ‘‘Coffee Music Halls” are to 
be founded upon the notion that music is something 
tossed aside by educated people for the amusement 
of the uneducated, the fewer that are established the 
better will it be for the art. We shall be glad to con- 
sider that Lord Mount-Temple’s opinion is rather 
the exception than the rule; but certainly the result 
of the Royal Academy banquet does not favour this 
theory; and considering that the only vocal piece 
advertised in a morning contemporary is called 
‘“‘ La-Di-Da, or the City Toff,” the real state of the 
art in England may be easily misunderstood by those 
who do not care to inquire too deeply into the 
matter. 





In a recent number of THE Musica TIMES we 
stated, in reviewing a book on the rudiments of music, 
that there are not four black notes in the key of A 
flat major; and we are by no means astonished at 
receiving a letter inquiring whether we “ refer to the 
tempering of the pianoforte, so that the intervals on 
it are not quite correct.” If we required anything to 
convince us that the pianoforte thoroughly rules the 
mind of the majority of amateurs, reference might be 
made to the prospectuses of young ladies’ academies 
where constantly we find that ‘* Music” means the 
pianoforte, but that singing, harp, &c., are also taught. 
The intimation conveyed to us therefore by a school- 
girl a short time since that she had “left off music 
and taken to singing’ can scarcely appear extraor- 
dinary, although it is certainly to be regretted that 
clearer ideas upon the art are not inculcated in the 
minds of students. For the information of our cor- 
respondent let us now take the opportunity of saying 
that there are no such things as “ black notes” in 
music; but there are sounds upon keyed instruments 
which are played with pieces of ivory coloured black. 
Assuredly nobody who has the power of thinking away 
from the pianoforte can possibly imagine that a voca- 
list can sing a black note, or that a performer upon a 
stringed or wind instrument considers one sound to 
be a different colourfrom another. We earnestly look 
forward to the time when at the commencement of 
musical study all these truths shall be systematically 
taught. It must be remembered that the violin is now 
taking its place as a family instrument, and pushing 
forward the idea of abstract music, apart from any 
special method of producing it. When this shall 
have become more general, amateurs will be artists 
as well as performers; and then they will doubtless 
agree with us that “there are not four black notes in 
the key of A flat major.” 





WE have no wish to reply to the many correspon- 
dents who desire us to advise them as to the best 
method of acquiring a knowledge of the various. 





the art is regarded by the majority of those who have 





One has a passionate fondness. 


branches of music. 


both the power and the money to urge its claims upon. 
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for the pianoforte, and would willingly become a good 
player if he only knew how. A second has a voice of 
extended compass, and wants to know whether, if he 
gave sufficient time to study, he would be likely to 
make a name in the profession. A third has been 
assured that he has a “turn” for composition, and 
would feel exceedingly obliged if we could tell him the 
best book on the theory of music. To all these 
inquiries we can only answer that we do not, as a rule 
recommend books or masters; but the fact of such 
applications being so constantly made seems to prove 
that in many country places either there is a great 
dearth of teachers or that no confidence is placed in 
their judgment. A musical journal, like a medical 
journal, is established to elicit opinions upon, and 
watch over the interests of, the subject to which it is 
devoted; and were the editor of the former to tell 
students how to teach themselves or what master to 
employ, the editor of the latter might with equal 
reason be called upon to tell patients how to cure 
themselves or what doctor to employ. The truth is 
that music is too much dabbled in by those who con- 
sider it an art easy enough to acquire by self-teaching 
with only a moderate amount of application; and 
when difficulties are encountered the idea is that 
there has been something wrong in the method 
pursued, and a letter is immediately despatched for 
counsel on the matter to a musical paper. The sooner 
this illusion is dispelled the better; and we cannot 
but feel that we are strengthening the position of the 
local professor by refusing to reply to questions which 
it is his legitimate province to answer. 

In the days when Bach was almost unknown in this 
country and Beethoven was thought “* heavy,” piano- 
forte music was given over to those light-fingered 
executants whose power of playing a certain number 
of notes in a given time was considered the acme of 
musical skill. True it is that music for the mind has 
to a great extent replaced music for the finger, but 
brilliant and showy pieces are still played; and, pro- 
vided they are good of their kind, there can be no 
reason why they should not be. How strange, then, 
does it seem that the majority of compositions, which 
at the time to which we refer were actually the rage, 
should have so completely passed away that the titles of 
them even are not remembered. A recent refreshing 
dip into the music of the past has not only recalled to 
us the many pleasant hours spent amongst composers 
who catered for the taste of the day, but has actually 
convinced us that in many respects the pieces are 
infinitely superior to much of the light music of the 
present time. We could name, for example, twenty 
compositions of Henri Herz which for refinement 
and delicacy of style, exquisite beauty in the con- 
struction of the passages, and excessive melodious- 
ness, will bear comparison with any of the modern 
works. How then is it that these pieces are not 
reprinted ? Even supposing that they are in the 
slightest degree antiquated—which, by the way, we do 
not at all admit—we are now so constantly going back 
to the fashions of our forefathers that this peculiarity 
would doubtless be an additional attraction. At all 
events we firmly believe that any publisher would 
consult his interest by giving a selection of them to 
the world, for many who could not welcome them 
as old friends would doubtless be glad to have the 
opportunity of making their aquaintance. 








A MONUMENT TO BEETHOVEN. 
Vienna, May 15. 
MusIcAaL visitors to the last Exhibition at Paris may 
remember a bronze statue of Beethoven, whichattracted con- 
siderable attention and gained the distinction of the gold 
medal. This work by Professor Zumbusch, whose repu- 





tation is deservedly great, was exhibited by the committee 
of the proposed monument to the great composer in his 
adopted city ; and whilst the principal figure was receiving 
admiration in the Trocadéro the artist was at work at 
Vienna upon other portions of the now finished “ Denk- 
mal,” which was uncovered with due honour at a highly 
interesting ceremony at the Austrian capital on the 1st ult. 
The site which has been chosen is near the Kantstrasse 
and the City Park, and not far from the marble statue of 
Franz Schubert and the Conservatorium of Music (Musik- 
freunde), and in that newer portion of Vienna in the neigh- 
bourhood of its splendid Opera-house and finest hotels, a 
portion which is gradually becoming the most fashionable, 
as it is the most brilliant of the great ‘‘ Kaiserstadt.” 
The square in which the monument is erected is being 
tastefully terraced and laid out with turf and shrubs, and it 
will no doubt henceforth be known as the ‘“ Beethoven 
Platz,” and as a matter of course will be visited by thou- 
sands of devotees to the shrine of the great master, together 
with his last lodging in the Schwarzspanier Strasse, and 
perhaps also the suburbs of Débling and Médling where 
he often passed the summer months; and especially the 
brook at Heiligenstadt which he has immortalised by his 
‘*Scene am Bach,” where a bust in the ‘‘ Beethoven 
Gang” has been placed to commemorate the spot, and 
where, as he told Schindler on revisiting the lovely scene 
years afterwards, ‘‘I composed my ‘ Pastoral Symphony,’ 
and the birds composed with me.” 

The ceremony of unveiling began at ten o’clock on a 
rather dull May-Day. But flags and festoons, and some- 
thing looking bright and festive at every window, the square 
crowded, flowers and garlands on the steps of the memorial, 
crimson dais soon occupied by court and municipal officials 
in uniform or in full-dress costume, some of the Sing-Verein 
and the Opera chorus, and a band of wind instrumentalists 
conducted by Hans Richter made up a brilliant scene. 
The Emperor was expected, but not being quite well and 
having a semi-state visit to Buda-Pesth close at hand, was 
dissuaded by his physicians from being present. His 
Majesty was represented by the Archdukes Karl Ludwig, 
and Rainer, and the Ministers present were Count Taaffe 
(President), Baron Conrad, Count Falkenhann (General 
Intendant of Theatres), Baron Hofmann, Count Bylandt- 
Rheidt (War Minister), Ritter von Marr (President of 
Police), Dr. von Rewald (Birgermeister or ‘‘ Mayor”), 
and several persons of eminence in the artistic world of 
Vienna and elsewhere. At the first bar of the national 
anthem, Haydn’s “ God preserve the Emperor,” all hats 
were taken off, the covering fell from the statue, and the 
formal act of presentation by the committee to the city 
followed. 

The President of the former, Herr Dumba, addressed 
the Mayor, in words of which the following is a free trans- 
lation: ‘‘ By the munificence of his Majesty our most 
revered Emperor, by the kind consideration and aid of 
the Home Minister and Municipality, by the ready co- 
operation of a long roll of musical societies at home and 
abroad, in Europe, and even in America, by spontaneous 
subscriptions from the general musical world, at the head 
of which the glorious interpreter of Beethoven, our highly 
esteemed master Franz Liszt stands prominently forward, 
and by aid also of various other musicians, and lastly by 
the help given by owners of the palaces forming this 
square, the committee in whose name I have the honour to 
speak has reached the goal of its labours. It has accom- 
plished the command received from the ‘ Musikfreunds’ 
Society after our jubilee festival*, namely, by erecting to 
our great musician a worthy monument to pay a debt of 
honour from our city, this cradle of orchestral music. And 
I feel it a duty on this solemn occasion to pay a tribute of 
our warmest, heartiest gratitude to all who have helped in 
true love and devotion to bring the work to a successful 
issue. Inspired with enthusiasm, Professor Zumbusch has 
brought all his artistic power to bear on his work. As 
regards funds there was no need for begging. 

‘* The immortal strains of Beethoven’s music caused the 
moneyt to take the shape of this memorial, which for ages 
shall show our gratitude, our homage to the man who pro- 
duced grand works under the genial influences of our enjoy- 





* Or centenary of the composer’s birth, held at Vienna in 1870. 





+ “ Erz,” which also means bronze, has a double meaning here. 
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able Vienna and in the life-cheering and artistic atmosphere 
of Austria, here creating masterpieces which have carried 
his fame over the whole world—works whose splendour 
worthily enlightens and glorifies our city. 

“Here the boy Beethoven received the ‘ Weihekuss’ of 
our Mozart—the youth found in him and in our Haydn a 
model, and in Haydn, Salieri, and Albrechtsberger his 
instructors. The highest Austrian families—formerly the 
most art-revering and noblest of ‘‘ Mecenati’’—opened the 
doors of their palaces to the artistic and characteristic 
musician as to one of equal birth, and showed him every 
honour: a revered and true lover of art of our imperial 
house, Archduke Rudolf, bestowed on him friendship, and 
this noble patron and two Bohemian Princes, Lobkowitz 
and Kinsky, secured for the master an annuity* ‘by 
which,’ as worded in the statute, ‘he might, as a man free 
from want, be in a position to enrich art with great and 
noble works.’ By this act they showed not only love for 
art and veneration for the artist, but also, and with true 
Austrian patriotism, their love for its capital, the only 
condition made being that Beethoven should remain with 
us. And he remained gladly, for he found amongst this 
art-appreciating people a warm susceptibility, which to an 
artist is the best incentive to producing-power, and elicits 
the best fruit. He saw this and felt with us, always as 
a true citizen showing his regard for the Emperor and 
fatherland, deep sorrow in our war troubles and enthusiastic 
joy after they had passed, and he was venerated, admired, 
and loved by our kindly people. 

-* The veneration is still the same, the admiration has 
increased with better knowledge and finer performances of 
his works. I feel highly honoured, in the name of my 
committee, to hand over to our esteemed Mayor as the 
property of the city this memorial, which is a genuine 
proof, and will remain so, of grateful admiration of our city 
so rich in sound (‘ Klang’) and song, of its great citizen, 
Ludwig van Beethoven.” 

Dumba’s speech was several times interrupted with loud 
bursts of applause. 

The Mayor made the following reply: ‘‘In the name of 
the municipality of the imperial and royal capital I here- 
with undertake possession of this monument dedicated to 
the great master of music, and the municipality will take 
the greatest care as to the keeping up of the costly present. 
Permit me, Mr. President, to express to you the best 
thanks of the town for the unwearied labour of your 
committee in having carried out this work, and to add that 
the freedom of the city is herewith conferred on you and on 
Professor Zumbusch in grateful recognition.” 

The honour having been duly acknowledged, the Sing- 
Verein gave a splendid rendering of Beethoven’s ‘“ Die 
Ehre Gottes aus der Natur,’ with wind accompaniment. 

More wreaths and trophies were placed on the pedestal 
by representatives of various musical societies, including 
two from the other side of the Atlantic, and one from 
Scotland. 

Amongst various statues erected to great men in the 
bright and Parisian-looking portions of modern Vienna, 
including those to Mozart, Grillparzer, Schiller, Lenau, 
&c., none seems to have given more satisfaction than the 
latest monument to Beethoven, which is spoken of as the 
most important contribution to German plastic art since 
Rauch and Reichel. As a ruler of the world, and one who 
looks beyond it, the composer sits high on a throne of 
rocks, his lion-like head with its grand ‘‘mane” slightly 
turned on one side, as if he were conceiving the slow 
movement in the Ninth Symphony or the Kyrie in the 
Mass in D. The left hand rests on the right wrist, the 
left foot is thrown forward. The dress is admirably 
managed, being half coat, half mantle, falling in graceful 
folds. The whole figure is in entire repose, and at the 
first glance gives an idea of massive and heroic grandeur. 
The pedestal and its steps are made of nearly black por- 
phyry marble from the Tyrol, a material which is said to 
be for the first time here used for the purpose. The 
committee endeavoured to obtain stone for this portion of 
the work from the neighbourhood of Bonn, so that the 
statue of the hero might be supported by product of his 
native quarries, but this endeavour does not seem to have 
been aided by the Rhinelanders. 

* 4,000 florins, at the time, 1809, no inconsiderable sum. 











Rhenish stone would have had a poetic significance, but 
Tyrolese porphyry would have been a loss, the contrast 
of the thirteen light-coloured bronze figures against the 
dark marble being one of the admirable features in the work. 
Right and left of the pedestal and its inscription, ‘‘ Ludwig 
van Beethoven,”’ are placed statues of Prometheus Vinctus 
and Victoria with the laurel wreath. Both of these are 


larger than life-size, and each is a work of art. There are 
ten other figures, also suggestive of the composer’s works. 
In front, the Cupid tuning his lyre recalls ‘‘ Adelaide,” and 
the swan on the reverse side has as obvious a reference. 
The four pairs of children—so exquisitely modelled as likely 
to be a lasting delight to half the mothers or nurses in 
Vienna—-are (1) a young hero with sword and helmet, and 
a child in dejection with reversed torch—evidently the 
‘‘ Eroica” Symphony; (2) a stern-looking youth with the 
“lightnings of Jove’ in one hand, whose other hand holds 
that of a comrade, who, in utter contrast, is dancing to the 
sound of his flute—an allusion to the greatest symphony, 
with choral ending, on Schiller’s ‘‘ Ode to Joy ”’ being here 
intended ; (3) a lovely group of a little maiden sitting by a 
brook twining a garland, whilst a chubby-faced youth plays 
to her the shepherd’s song in the Pastoral Symphony ; (4) a 
couple of children, indicating, by the tragic mask, &c., 
‘‘ Fidelio”? and Beethoven's other dramatic works and 
overtures. These children belong to the best sculpture- 
work in Vienna, and although allegorical are no cold 
symbols of an antiquated religion but are full of life, con- 
veying animated expression of some of the most salient 
and characteristic conceptions of the great ‘ tone-poet,” 
around whose ‘image and superscription’’ they are so 
artistically grouped. 

The cost of the monument is some £8,000, which has 
been raised, as above indicated, by voluntary subscriptions 
from prince to peasant. The two principal sources of 
funds have been from the concerts given at Vienna in 1870 
at the Beethoven Jubilee, and in 1877 by Liszt, the clear 
proceeds of each of which exceeded £1,000. A long list of 
musical societies in Austria, Germany, and other musical 
countries records the contributors. On the day of the 
unveiling ceremony Herr Dumba received laurel wreaths, 
&c., from many towns and villages of the empire to be 
placed on the memorial; also congratulatory telegrams 
from the magistrates of Bonn, and, dated from the com- 
poser’s birthplace, from Joachim and Brahms, and from 
the Committee of the Schumann Memorial, uncovered there 
on the 2nd ult., at which occasion these two eminent 
musicians were assisting. 

In some very interesting remarks on the erection of a 
statue to Beethoven at Vienna, the eminent critic, Professor 
Hanslick, shows how much that city has done for great 
musicians, and how entirely the greatest of them is asso- 
ciated with the charming Austrian capital and with its 
beautiful suburbs. After congratulating his fellow-citizens 
on at last possessing a worthy monument in their city in 
which the master’s powers were developed, and reminding 
them that the small town where the composer was born 
and passed his childhood had given him, thanks to the 
munificence of Liszt, a statue five and thirty years ago, 
the Professor says: ‘‘ Other great men were born in small 
localities, but only large cities can foster and mature them. 
Living always at lovely Salzburg, or at the Elector’s Court 
at Bonn, Mozart could not have been Mozart, nor would 
Beethoven have become Beethoven. Gluck, Haydn, 
Mozart, Schubert, and Beethoven cannot but be associated 
with Vienna, and have rendered the Austrian capital the 
musical capital of Europe. . . . Let us remember to-day 
what Beethoven did for Vienna, and what Vienna did for 
him. Here he lived and worked for thirty-five years. 
How often has he passed the very spot where we now thus 
memorialise him, how often has he crossed over the 
contiguous stream to wander in those shady alleys of the 
‘Glacis’! Manifold and precious are the links which 
Vienna possesses of Beethoven’s ‘ Persénlichkeit,’ of every 
habit of his life and associations of his work. At the age 
of sixteen the young Beethoven paid us his first visit from 
Bonn. He took back home with him at least one precious 
experience—an interview with Mozart, who heard him 
play, and prophesied his artistic greatness. Five years 
later, in November, 1792, in his twenty-second year, 
Beethoven returned to Vienna, never to leave it again. 
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‘‘ An Austrian Archduke, the Elector Max Franz, son of 
the great Maria Theresa, sent the youth of such high pro- 
mise to this city for further instruction; an Austrian 
‘Cavalier,’ Count Waldstein, supplied him with means 
for the journey and for his stay in Vienna. On his first 
residing here he was assisted and rendered active by 
Austrian help. Settled in Vienna, he quickly amalgamated, 
both socially and artistically, with the Austrian people. 
Not Bach and Handel, but the great Austrian masters, 
Haydn and Mozart, were the models of his creations, 
whilst the instructors he so soon surpassed were Austrians. 
. .. Vienna first recounted his astonishing powers not as 
composer but as pianist. Although he so soon retired as 
‘virtuoso,’ his fame in that way had stamped itself into 
musical life here. His earliest public appearance was in 
the Burg Theater, when he played for the first time for the 
Society of Musicians his C major Concerto, Op. 15... . 
But he wished to shine as composer, and always played 
his own works. With hearty goodwill he performed at 
concerts given by others and for many societies. Where- 
ever we look we see evidences of his artistic career. Let 
us follow the Vienna stream, which is so near this memo- 
rial; only a short bend further we are at the ‘ Theater an 
der Wien,’ where was the first performance of his 
‘Fidelio’ and his ‘ Mount of Olives.’ For the opening 
of our Josefstadter Theater he composed and directed his 
overture ‘Weihe des Hauses.’ In the inner town the 
great hall of the University reminds us of the first per- 
formance of the Seventh Symphony and the ‘ Schlacht von 
Vittoria’; the Burg Theater again recalls‘ Prometheus’ ; 
the Karnthner Theater of the first hearing of the Ninth 
Symphony. Ina morning concert in the Augarten was for 
the first time heard the D major Symphony and the C minor 
Concerto. And in the Prater, on a May-day in 1814, he 
played, for the last time in public, his great B flat Trio, 
with Schuppanzegh and Linke. Thus we find Beethoven 
soon mixed up with and interested in all our musical insti- 
tutions, and with everything of artistic interest in Vienna. 
He shared our grief and joy in war and in peace, con- 
ducting his ‘Glorreiche Augenblick’ at the memorable 
Congress of Vienna. . . . Who can recount the delight, 
the comfort, the edification given to mankind by Beet- 
hoven from his early works—‘ Adelaide,’ the Septet, and 
the first sonatas to his last symphony! Vienna first 
possessed and enjoyed all these. In Viennese editions ap- 
peared his first and his last (137th) opus, and from here 
the works of wrought gold have made the tour of the whole 
world. The smiling landscapes with which Vienna is sur- 
rounded as with a garland of forest-leaves were likewise 
his favourite spots for study and his poetic haunts. The 
trees are now green under which he wrote and worked. 
Between the vine-clad hills of Baden and Merkenstein he 
composed the Ninth Symphony, at Heiligenstadt the 
Pastoral and the C minor Symphonies, at Hetzendorf 
and in the park of Schénbrunn he conceived ‘ Fidelio’ 
and the ‘ Mount of Olives,’ at Médling the great Mass 
in D. These well-known and loved summer retreats of 
ours are nearly all honoured as frequent haunts of Beet- 
hoven; in these woods, in these gardens germinated and 
ripened the precious fruit. So deeply in the soil of Vienna 
was he rooted that he never revisited the land of his birth. 
He loved Austria and the Austrians; and, so far as able 
under his sad privation and bodily ailments, and his sus- 
ceptible and passionate temperament, he enjoyed himself 
on Austrian ground. . . . The assertion which has been 
made that he ‘ starved’ here belongs to the realm of fables.” 
(See Thayer's ‘‘ Life of Beethoven,” vol iii., 1879.) 

Hanslick shows that every year Beethoven is more be- 
loved at Vienna—that his works more than ever command 
there the greatest attention and draw the largest audiences; 
and the Professor concludes with a quotation of the opening 
words of Grillparzer’s oration at Beethoven’s funeral: 
‘* Whilst we stand here by the grave of this mortal man, we 
are as it were representatives of the entire German people.” 
From that sad 29th of March, 1827, let us turn to this rst 
of May, 1880, when we may venture to say, ‘* Whilst we 
stand before the effigy of this immortal man we are, as it 
were, representatives of the German people in Austria, 
which may count Beethoven amongst its own citizens, and 
which in gratitude and in homage has erected to him this 
monument.” 





In connection with this commemoration a splendid per- 
formance took place on the same evening under Richter’s 
direction, at the Opera-house, of ‘* The Ruins of Athens,” 


followed by “ Fidelio.” The third overture to ‘“* Leonora ” 
was so marvellously given by the orchestra, which main- 
tains its fame as the finest in the world, as to cause a 
furore, and the conductor had to bow four times before the 
opera was allowed by the enthusiastic public to commence. 

Having lingered on at Vienna I regret not to be able to 
make the long journey to Cologne in time to send you my 
promised notes of the Lower Rhenish Festival being there 
celebrated. 

HERBERT OAKELEY. 


THE HISTORY AND SETTLEMENT OF 
MUSICAL PITCH. 

No person who has been present during the current 
| Season at the Opera House in Covent Garden can have 
| failed, provided he or she be gifted with an ear of average 
| sensitiveness, to desire earnestly that some more scientific 
| mode should be adopted for the determination of this im- 
| portant question. It is demonstrably insufficient for a 
| prima donna to express a wish that the ‘“ Diapason 
Normal ” should be adopted, and for the manager to order 
instruments of some reputable firm of manufacturers. 
Three such attempts have now been made, with lament- 
able results; and it is obvious that some higher autho- 
rity and some more trustworthy test should be substi- 
tuted for the unaided ear of even the most cultivated 
musician. Such authorities and such tests do indeed 
exist, and have been fully described elsewhere by the 
present writer. To performers at large they are not only 
unknown, but are treated with contempt and contumely. 
Even a justly distinguished musical Government function- 
ary does not scruple to advocate the paradox that because 
Mozart and Beethoven were unacquainted with the laws 
of sound, the ordinary artist is the better for a similar 
ignorance. Among acoustical problems few are more 
abstruse than that of the accurate determination of abso- 
lute pitch; indeed, there is hardly any standard, except 
the Normal Pitch above named, which is even approxi- 
mately correct. That of the Society of Arts proposed 
some years back is ludicrously erroneous. ; 

But before we can attain to a practical uniformity, which 
would be the greatest boon which could be granted to 
musicians, it is essential that we should know the facts 
of the case, and the data on which our future practice 
must be founded. At this subject Mr. Alexander J. Ellis 
has laboured earnestly, and with considerable success. 
On May 23, 1877, he read a long and most laborious 
paper before the Society of Arts, entitled ‘* The Measure- 
ment and Settlement of Musical Pitch,’’ which was full 
of research, and presented the remarkable merit of bring- 
ing before English stucents of acoustics the ingenious 
methods introduced in 1834 by Heinrich Scheibler, the silk- 
manufacturer of Crefeld, near Dusseldorf, ‘‘ who devoted 
many years of his life to the invention of methods for 
tuning properly,” and, as might well be added, for pro- 
ducing from relative pitch an absolute standard. 

It is probable that Mr. Ellis’s former paper is known to 
many readers. It was rewarded by the Society with one 
of their silver medals. It soon, however, became apparent 
that, notwithstanding the care and labour brought to the 
task, its author had been relying upon an untrustworthy 
apparatus for his elaborate determinations. This instru- 
ment was the Free-reed Tonometer of Appunn, of Hanau, 
with which Mr. Ellis appears to have been singularly 
enamoured. The present writer had intimated his distrust 
of the method at a meeting of the Musical Association, ask- 
ing, ‘‘ Quis custodiet ipsos custodes?” Lord Rayleigh soon 
after showed that free reeds, though excellent for reference 
in many respects, are subject to too much mutual influence 
to be used as standards of absolute pitch, and are in this 
relation far inferior to the ordinary tuning-fork. On the 
strength of a faulty standard Mr. Ellis asserted that the 
normal A of the French pitch did not give 870 single 
vibrations per second, as had been intended, but 878. 
This statement was at once warmly controverted by 
M. Rudolph Koenig, of Paris, who is perhaps the most 








competent man in Europe to give an opinion on the sub- 
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ject. It is not necessary to enter into details of the con- 
troversy; suffice it to say that Mr. Ellis, having re- 
examined the fundamental facts, produced in March of the 
current year a second paper in which, while admitting the 
error of his former calculations, he adds an immense mass 
of valuable historical material as to the pitches adopted in 
different countries and at remote periods. Some of his 
facts are still open to exception, as, for instance, where, 
wishing to obtain the pitch of the great organ of Halber- 
stadt, in Prussia, restored in 1495, he has a model of the 
largest pipe constructed on a scale of one-sixteenth, and 
concludes that it speaks four octaves higher than its mon- 
ster prototype, giving an A of 506 double vibrations. But 
the paper contains the material of many treatises, and is a 
most valuable contribution to a subject sadly neglected. 

Since this was written, a reprint of the above paper, 
with corrections and an appendix, extracted from the 
“Journal of the Society of Arts,’’ has been separately 
issued. It is intended for private circulation only; but 
‘‘any professional man or student of Musical Acoustics 
may obtain a copy by writing to the author, 25, Argyll 
Road, Kensington, inclosing a penny stamp.” 

W. H. STONE. 





HER MAJESTY’S THEATRE. 

THE season at this establishment commenced on the 
15th ult. with Gounod’s ‘‘ Faust,” the part of Marguerite 
Sustained by Madame Christine Nilsson, and that of Faust 
by Mr. Maas. That Madame Nilsson’s representation of 
the heroine is as perfect a performance, at least of the 
‘* operatic’ Marguerite, as can be imagined has been too 
often said to need repetition; but Mr. Maas is new on the 
Italian stage, and if he had as much command over the 
histrionic as over the vocal requisites of the arduous cha- 
racter he essayed, his success would have been assured. 
So cold a lover however has rarely been seen in this opera; 
and Madame Nilsson deserves every credit for helping to 
cover his deficiency by her excellent acting in the well- 
known garden scene, the passionate tenderness of her 
farewell bringing the act to a close with as much effect as 
we have witnessed with the most rapturous vocalist ever 
identified with the part ofthe hero. On the first performance 
of “La Sonnambula”’ two new artists appeared, Mdlle. 
Nevada as Amina, and Signor Lazzarini as Elvino, neither 
however producing any very marked sensation, although 
both received the meed of applause usually accorded to new 
comers. Mdlle. Nevada has a thin voice, but her execution 
is extremely facile; and with that study which should be 
given to her art rather in private than in public, she may 
assume a fair position on the lyric stage. Signor Lazzarini 
has a fairly good voice, but his style appears too formed 
for amendment, and we can scarcely hope therefore that 
he will cease to display his high notes at the expense 
of the music he is interpreting. ‘‘Carmen,” with Miss 
Minnie Hauk as the heroine, has again proved highly 
attractive, Mdlle. Isidore Martinez sustaining with much 
effect the character of Michaela. Verdi’s ‘Aida’ has 
also been played, Madame Marie Roze being most enthu- 
siastically received in the principal part, certainly, both 
vocally and dramatically, one of her very best impersona- 
tions. A good word too must be said for Mdlle. Tremelli, 
who, in the character of Amneris, materially added to her 
former reputation, and elicited, especially in her impas- 
sioned duet with Radames, warm and well-deserved ap- 
plause. The Conductor has been Signor Arditi, who, 
placed suddenly over a band with which we may presume 
he has had but slender means of becoming acquainted, has 
really done wonders in a short time. It would be absurd 
to say that the orchestra is what it was last season; but 
there are very many excellent performers, and when they 
get in good working order we may hope for better things. 
Herr Richter is announced to conduct four performances 
of “Lohengrin,” but how he will like the chorus now 
engaged at this establishment remains to be seen. At all 
events, if the opening night may be taken as a specimen, 
he will scarcely be able to present us with his ideal of a 
Wagner Opera. 





ROYAL ITALIAN OPERA. 
NoTHING has been done at this establishment, as we 


The assumption of Valentina in ‘‘ Les Huguenots,” by 
Madame Turolla has been scarcely a success, although 


many parts of her performance were worthy of praise. As 
St. Bris, in the same Opera, Signor de Reszke created a 
decided effect, entirely eclipsing the smaller parts in which 
he first appeared. M. Engel, the new tenor, is a careful 
and painstaking artist, and gains in intelligence what he 
wants in power. In every respect he is likely to prove an 
acquisition to the company. The attraction of Madame 
Albani continues unabated, and Madame Adelina Patti, 
who made her first appearance this season in Goundd’s 
‘*Romeo e Giulietta,” has been warmly received. Many 
well-known works have been given, and on the whole fairly 
cast. A promise is now made that M. Jules Cohen’s Opera 
“Estella” is shortly to be produced, but the announcement 
does not seem to have created any marked sensation. 





THE RICHTER CONCERTS. 

IN our last number we gave an outline of the scheme of 
these Concerts and offered some remarks thereon. Now 
we proceed without preface to the Concerts themselves. 

The first took place in St. James’s Hall—where the 
entire series will be given—on the roth ult., and attracted 
a large though not a crowded audience. There were more 
empty seats than we expected to find, but lack of occupants 
for these was in some sort balanced by the general 
distinction of the gathering. The é/ite of musical London 
came together as with one consent, and Herr Richter could 
have had no more fit audience than those who listened and 
applauded the whole evening long. A word here as to 
the composition of the orchestra engaged for the Viennese 
conductor by his zealous ‘‘leader,’”’ Herr Franke. The 
marvel is that it was possible to find at this season of the 
year ninety-three sufficiently skilful players unhampered 
by engagements at the Operas and other established 
institutions. It would seem, however, that there is no 
exhausting the musical resources of London, for the men 
appear to have been discovered easily enough, and with 
them a high average of ability. The ninety-three are 
divided thus: first violins, fifteen; second ditto, sixteen ; 
violas, twelve; violoncellos, twelve ; double-basses, twelve; 
the usual wind, percussion, harps, &c. Thisis, presumably, 
Herr Richter’s model orchestra as to numbers, and we are 
bound to admit that, with every man an efficient member, it is 
admirable in sonority and balance of parts. The opening 
programme, by which the capacity of the band was well 
tested, contained little novelty—in point of absolute novelty 
none at all, since the newest thing in it, which was a piano- 
forte Concerto by Mr. Hubert Parry, had been previously 
heard at the Crystal Palace. It began with Wagner’s 
“‘ Meistersinger” Overture, and included Beethoven’s First 
Symphony, the Concerto just named, Schumann’s Sym- 
phony in D minor (No. 4), and some vocal music sung by 
Herr Henschel. With reference to none of these pieces is 
it needful now to speak. The classical among them are 
too well known for further discussion, while Mr. Parry’s 
work came under our review when produced at Sydenham. 
There remains the performance, which was probably in- 
tended to be the principal source of attraction, though we 
are of opinion that it would have been better policy to 
invest the matter as well as the manner with special 
interest. It can hardly be asserted that Herr Richter’s 
orchestra is, taken man by man, of extraordinary ability, and 
the more credit is due to the Conductor for producing with 
such means extraordinary results. No mystery shrouds 
the process. It is simply a matter of sufficient rehearsal 
under the direction of a chief who knows exactly what he 
wants and how to obtain it. Herr Richter is an accom- 
plished musician, a born leader, and a_ conscientious 
worker. The first quality gives him knowledge and taste, 
the second commanding influence, and the third secures 
the strict application of means to end. This is all, but sim- 
ple though it seems, we have here a rare combination. The 
majority of conductors fail on one point or other, and he 
that lacks one of the three qualifications may as well, for 
all practical purposes, surrender the other two and take to 
more congenial employment. Over much in the first Con- 
cert we can pass, because its most successful feature in- 
cluded every excellence. Wagner’s sonorous Overture, 
Beethoven’s early Symphony, and Mr. Parry’s cleverly 





predicted in our last number, which calls for detailed notice. 
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played by Mr. Dannreuther—gave satisfaction in the ren- 
dering, but were all eclipsed by Schumann’s noble work. 
Here the skill of the Conductor and the discipline of his 
followers wrought together to a surprising result, investing 
the music with new significance, and revealing in it un- 
suspected beauties. Such a performance alone was 
worth going expressly to hear, since it showed how much 
depends in executing works of the kind upon having a com- 
petent head. Herr Richter stamped upon every movement, 
almost every phrase, the impress of his own thought and 
feeling, and the audience listened as to music they had 
never heard before. This amounted toa veritable triumph, 
and was in itself a sufficient vindication of the Concerts as 
a new institution amongst us. Herr Henschel’s songs 
were Weber’s “ Wo berg ich mich” from ‘“ Euryanthe,” 
and Brahms’s “ Liebe kam aus fernen Landen” and 
‘* Wie soll ich die Freude.” 

The second Concert, which took place on the 2oth ult., 
presented, unlike the first, a single novelty among familiar 
things. It began with Cherubini’s Overture to “‘ Anacreon,” 
after which came a Serenade for strings by Robert Fuchs, 
Wagner’s “‘ Siegfried Idyll,” Spohr’s dramatic Concerto for 
violin and orchestra, and Beethoven’s Second Symphony. 
The Serenade had never before been played in London, 
and we shall not go far wrong in stating that Fuchs’s name 
was strange to the great majority present. He is, it 
appears, a professor in the Vienna Conservatory, and has 
written a considerable number of works with classical 
pretensions. The Serenade is one of these. It comprises 
four movements, three of which are in what we are asked 
to recognise as ‘* Dance form,” while the last approximates 
to the Rondo. All are well written and interesting, if not 
precisely adapted to call forth a vast amount of excitement. 
It would, perhaps, have been better to introduce Herr 
Fuchs in connection with a more important and striking 
work from his pen; but on this point we must accept Herr 
Richter as the best judge. Madame Néruda’s execution 
of the solo in Spohr’s Concerto was in the highest degree 
finished and masterly, and in the same terms may we 
describe the accompaniment. For once the orchestra 
in such a work took its right place in the background, 
never obtruding itself, though always adding to the 
beauty of the ensemble. Cherubini’s fine Overture was 
given with fitting nobility of style, and Wagner’s Idyll with 
the almost microscopic attention its crowded details exact ; 
but the treat of the evening came with Beethoven’s 
Symphony. The performance of the Scherzo and Finale 
in this work was simply wonderful in its unity of feeling 
and execution. The soul of the Conductor seemed to 
animate each performer, and the entire orchestra to be 
guided by one will and one perception. The vocalist was 
Miss Lillian Bailey. 

At the third Concert, on the 24th, the attendance in- 
creased ; and it thus began to appear that our public, always 
loth to see the worth of good things when they are new, 
are opening their eyes in this particular case. The hall, 
however, was by no means full, so that there is yet room 
for persons of slower vision. A quasi-novelty, in the form 
of a Pianoforte Concerto by Herr Xaver Scharwenka, claims 
first notice, because, although once played by Mr. Dann- 
reuther at the Crystal Palace, it must have been new to 
the majority of amateurs in St. James’s Hall. This piece 
is in point of form so irregular that the writer of the pro- 
gramme-book supposes the last movement to have been first 
written as an independent thing, and that later the two 
movements now preceding it were added. The charac- 
teristics of the work as a whole are those which prevail 
with every composer of the school to which Herr Schar- 
wenka belongs. They are, great diffuseness and difficulty, 
an episodical treatment of the themes —that is to say, 
going from one to the other, repeating without developing 
them, in accordance with no obvious plan—and a constant 
straining after effect. Toears trained in the music of the 
great masters such works must ever be unsatisfactory; 
and therefore, despite occasional passages of beauty and 
a brilliant performance, Herr Scharwenka’s Concerto only 
induced weariness among a great part of the audience. The 
composer-executant was, however, unanimously applauded, 
not so much for his composition, perhaps, as for his skillasa 
pianist. He should next appear with some such masterpiece 
as Beethoven’s “Emperor,” that amateurs may judge his 








powers in the highest region of art. The more familiar things 
in the programme were Mendelssohn’s ‘‘ Italian” symphony 
and Beethoven’s ‘“ Eroica,”-—-two grand works, upon the 
interpretation of which it was clear that Herr Richter 
lavished all his care and skill. Both received the fullest 
justice, especially in regard of points which, as a rule, our 
conductors fail in bringing out. The Viennese musician 
is an adept at placing secondary parts of the score in the 
background, and thus attracting attention to others, not 
secondary, which remain in front. In the slow movement 
of the “ Italian,” for example, the moving basses were just 
heard, and no more, while the counterpoint for the flutes 
stood well out, having all the charm of a duet in attend- 
ance upon the principal theme. As here, so elsewhere, in 
both symphonies. The attentive listener was continually 
being struck by ideas which Herr Richter either emphasised 
or revealed. As usual, the Conductor avoided hurrying the 
pace, and was, for the most part, a trifle slower than is the 
rule. We are far from complaining of this. Doubtless 
the correct traditions of Beethoven’s works are with him; 
and certainly the Minuet in Mendelssohn’s “ Italian”’ 
gained a languid grace by being taken in the true minuet 
tempo. With what solemn effect the Funeral March in the 
‘‘ Eroica”’ was given we need not stop to tell. Enough, 
as to the whole performance, that it was one of the greatest 
treats of the season. The vocal selections were the Scene 
“‘ Die Frist ist um,” from “‘ Der Fliegende Hollander,” and 
‘* Das schone Fest, Johannistag,” from ‘* Die Meistersinger,” 
both sung by Herr Henschel. The beautiful orchestral 
music in the second piece was heard with delight. Few 
pages more lovely than this have been written by Wagner. 





‘“*LA DAMNATION DE FAUST.” 


THE production of Berlioz’s dramatic legend, “* La Dam- 
nation de Faust,” at St. James’s Hall on the 21st ult., was 
in every respect a remarkable event. Its circumstances 
were in themselves extraordinary—unique even, for, as far 
as we can discover, there is no precedent for the importa- 
tion of a provincial band, chorus, and Conductor, with the 
object of introducing to metropolitan amateurs a work they 
had never before heard. An almost Quixotic spirit marked 
the idea of bringing Mr. Charles Hallé, with his orchestra 
and choristers, all the way from Lancashire to London for 
the sake of Berlioz and his “ Faust.” Pecuniary benefit 
could hardly have been expected, since novelties, even 
when backed by a famous name, excite but little interest ; 
and we are bound to assume, therefore, that the motive 
was chiefly artistic and personal. Mr. Hallé, no doubt, 
desired to show Londoners what an efficient musical 
machine he has constructed at Manchester, while those 
associated with him in the enterprise may have had a 
thought for Berlioz at a time when the world generally 
seems ready to admit that the French composer has been 
badly treated. But whatever the reason for the Man- 
chester apparition, it was one to welcome and applaud. 
The spirit which made it possible may take, if encouraged, 
a hundred other forms of worth, while the value of emula- 
tion between the metropolis and our great provincial towns 
cannot be over-estimated. Mr. Hallé has no reason te 
regret his temerity, if temerity entered into the matter at 
all. A better ensemble has not often challenged criticism ; 
the excellent orchestra and well-trained choir of capital 
voices working together under their experienced chief with 
a unanimity that showed how much perfection depends 
upon a concentration of purpose and effort scarcely pos- 
sible amid the diversified claims of metropolitan life. 

Concerning the work performed it would be easy to 
write at inconvenient length. The character of the com- 
poser, the circumstances under which he produced his 
Legend, its history and peculiarities, are all of them 
tempting subjects, from which the musical essayist keeps 
his hands with difficulty. But exigencies of space are 
still more imperative, and here we can only indicate a few 
leading thoughts. That so romantic a composer as Ber- 
lioz should have been attracted by the romantic side of 
Goethe’s ‘‘ Faust” is not surprising. He saw in the drama 
not its profound lessons but its pictures, and these he sought 
to reproduce by means of his art. Nay, he made additions 
and alterations as his notion of the picturesque dictated. 
Hence the opening scene of the work shows us Faust in 
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Hungary, where Goethe never placed him, but where it 
suited Berlioz that he should be for the sake of some pretty 
pastoral music, and a magnificent arrangement of the Ra- 
kéczy March. Elsewhere the French master,who was hisown 
poet, treated Goethe in independent fashion. Thus we have 
dreams, and dances, and incantations, and death rides, and 
what not else that the composer thought likely to augment 
the vivid interest and pictorial magnificence of his work. 
The Germans, of course, attacked him on this account, 
resenting the interference of a Frenchman with their great 
poet-philosopher. In reply, Berlioz characteristically inti- 
mated that Goethe had no monopoly of ‘“ Faust,” and 
asked his assailants if they knew anything about the 
‘“‘Doctor Faustus” of an Englishman, one Marlowe. We 
are not disposed to echo the German complaint. Berlioz 
did not put forward his work as a musical illustration of 
Goethe. He was free, therefore, to select and arrange his 
materials as suited him, and the only question open to his 
critics is that of taste and fitness. A very brief sketch 
of the ground covered by the four parts or acts of the 
Legend will give an idea of its dramatic character. In 
the opening scene Faust is passive, listening to the songs 
of peasants and the sounds of military music, with regret 
that he is insensible alike to joy and pride. Next comes 
the scene in the Doctor’s study, much as we have it in 
Gounod’s opera, and this is followed by the revels in 
Auerbach’s cellar, as described by Goethe. Faust, disgusted 
with the folly of reckless youth, is next seen on the banks 
of the Elbe, where the art of Mephistopheles lulls him to 
sleep and shows him Margaret in adream. Again follow- 
ing Goethe, Berlioz introduces his hero to Margaret’s 
chamber, most of the incidents in this part of the German 
drama being made use of for musical purposes. In the next 
scene Margaret laments the absence of Faust, and in the 
next Mephistopheles tricks his victim into a ‘‘ride to the 
abyss,” by representing that they go to effect Margaret’s 
deliverance. The last scene of all is Margaret's apotheosis, 
the climax alike of the story and of contrast. 

In his musical treatment of the subject chosen Berlioz is 
not uniformly successful. Where he has to deal with the 
supernatural or the grotesque he is at his best, but he falls 
off in handling quiet and tender human themes. Hence his 
love music will by no means bear comparison with that of 
some less gifted composers. As this, however, forms but a 
small part of ‘‘ Faust,’”’ the drawback is not great, and the 
entire work may be considered as a success. In style and 
method the music throughout asserts a strong individuality. 
Berlioz was on most points alaw unto himself—never more 
so than here. His melodies are unlike those of any other 
composer; his harmonies stand or fall by their effect. 
without reference to the schools; and his orchestration 
shows with what peculiar and brilliant daring he explored 
the realms of sound. Thus it is that every page of the score 
might detain us, and.every movement supply food for pro- 
longed thought. But, after all, the strong imaginativeness 
of the work is its chief attraction. Berlioz seems to have 
projected himself out of himself and into the very scenes 
upon which his fancy brooded, so that he became a part of 
them and they of him. For this reason we are always 
conscious of the verisimilitude of his music. Whether he 
picture to us the revellings of Hungarian peasants or of 
German students; whether he show us a marching army 
or a dance of sylphs, the mouth of hell or the gates of 
heaven, we are conscious of no incongruity. All is forcible, 
adequate, and produced with the ease of a man who has 
mastered his theme. How much this implies can be 
gathered by a glance at the extent and variety of the ground 
the composer covers. Religious hymns, mocking ballads, 
the music of the infernal and of the celestial, of despair 
and hope, of bliss and suffering, of storm and calm, of war 
and peace—all are here, and all content us. Surely no 
further proof is needed of the composer’s genius, or of the 
obligation imposed upon those who would do him justice. 
Into more detailed observations we cannot enter, since the 
course would lead us far beyond present limits. Nor, in- 
deed, is it necessary at a time when general attention has 
been called to the work, and every amateur will examine 
its pages for himself. 

The performance on the 21st ult., as also that given 
next day, excited much interest among connoisseurs, who 
gather in equal numbers, and with like zest, only on very 








special occasions. We may add that the verdict was uni- 
formly favourable. On every hand signs appeared that a 
great thing stood revealed, one which it will be no longer 
possible to ignore. For this we have in part to thank an 
excellent performance. The soloists, Miss Mary Davies, 
Mr. Lloyd, Mr. Hilton, and Herr Henschel, were as good 
as everybody expected to find them ; but it must have sur- 
prised many to observe with what skill and ease the band 
and chorus did their by no means simple duty. Lancashire 
choristers are proverbially excellent, and, no doubt, every 
one in Mr. Hallé’s following was on his mettle before a 
London audience. Be this as it may the choruses were 
admirably sung, while the orchestra played from first to 
last with a success nothing short of astonishing, having 
regard to what was required of it. Brilliant and imposing 
in the Hungarian March, it was simply ravishing in the 
Dance of Syiphs, and everywhere put in its figures and 
laid on its colours with a master-hand. For London there 
only remains to imitate this provincial example. Which 
of our concert-givers will show us more of Berlioz, and 
show it equally well ? 


* THE CORSAIR.” 


Mr. F. Cowen’s dramatic Cantata “‘The Corsair,” 
written for and produced at the Birmingham Festival of 
1876, was heard a first time in London on the 5th ult., the 
place being St. James’s Hall, the occasion a concert 
organised by Mr. Cowen himself. It is not encouraging 
to native musicians that their works, even when thought 
good enough for use at a grand provincial festival, are so 
often kept waiting for metropolitan notice, which some- 
times they never receive till the composer has gone beyond 
the reach of earthly reward. In Mr. Cowen’s case the 
usual delay occurred, but then exceptional circumstances 
enabled him to take matters into his own hands. He 
occupies a position of some influence, and could bring 
about that which in many other cases has to be waited for 
with patience. Thanks to this, London amateurs have 
heard and judged ‘‘ The Corsair” under circumstances of 
Mr. Cowen’s own choosing. It is needless to add that the 
circumstances weve made as favourable as possible. From 
an executive point of view nothing was wanting, nor did 
Mr. Cowen fail to carefully revise his work, retouching it 
here and there in the light of enlarged experience and 
unprejudiced criticism. The result was a success. 

As ‘The Corsair” received due attention from us at 
the time of its first production, and has not been materially 
changed since, no need exists to discuss it with minute- 
ness. It will be in mind that the story, adapted for 
musical treatment by Mr. Francillon, follows closely that 
of Lord Byron’s poem, and is, therefore, full of action and 
interest. Nor can amateurs have forgotten that Mr. 
Cowen treated it in a purely dramatic sense. It is one of 
the drawbacks to the work, as a Cantata, that stage repre- 
sentation was kept in view during the process of writing. 
This influenced its structure in obvious ways; but, on the 
other hand, the music gained in vividness of suggestion 
and picturesqueness of effect, so that, after all, perhaps 
one thing balances another. The main characteristics of 
the work are pleasing melody and attractive orchestration, 
combined with some power in the musical delineation of 
dramatic character. Mr. Cowen is never at a loss for 
themes, though among them all there is rather too strong 
a family likeness. This, with a certain sameness of expres- 
sion, lays the Cantata open, it must be owned, to the 
charge of monotony. A dramatic composer cannot over- 
study variety, and it is conceivable that had Mr. Cowen 
given to the music of the various scenes more local 
and national colour, the result might have been different 
and better. The orchestration of ‘‘ The Corsair” is 
charming from first to last. Here we find Mr. Cowen in 
his element, and a very graceful figure he makes there, 
giving full play to a fancy that is active without being over- 
exuberant and to a taste that is never false. As regards 
characterisation—that most difficult branch of the dra- 
matic composer’s art—the Cantata challenges approval. 
Between the music of Medora and Gulnare, for example, 
there is a broad and well-marked dividing line. The one 
is all tenderness, the other all passion; the one suggests a 
nature that endures, the other a spirit that acts. Upon 
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this feature in the work it is pleasant to dwell, since here 
the capacity for important service to dramatic art may, at 
least in its elements, be seen. 

The performance, directed by the composer in person, was 
generally very good. A capital orchestra and a fairly 
efficient chorus took part ; while with Madame Marie Roze 
as Gulnare, Mrs. Osgood as Medora, Mr. Shakespeare as 
Conrad, and Mr. King as Seyd, the characters were in safe 
hands. 
Madame Roze with fitting intensity, and therefore in 
dramatic contrast with the more gentle expression demanded 
of and so well supplied by Mrs. Osgood. The gentlemen 


were no less equal to their task, and Mr. Cowen may be 


complimented as weli upon the manner as upon the 
result of the introduction of his work to a London audience. 
A large and critical audience showed by their applause 
how disposed they were to put upon “ The Corsair” the 
seal of metropolitan approval. 





ROYAL ALBERT HALL. 


Tue production of Dr. Bexfield’s ‘ Israel Restored,”’ 
noticed in our last issue, was followed, on the 6th ult., by 
that of another English Oratorio—Dr. Dearle’s ‘ Israel in 
the Wilderness,” the conductor being Mr. William Carter, 
whose choir and orchestra were of course engaged in the 
performance. Dr. Dearle is, we believe, his own librettist, 
and by no means a bad one. The various scenes chosen 
from the biblical narrative of the forty years’ wandering 
are treated, chiefly in dramatic form, with a good deal of 
vigour. The scriptural texts are generally well selected 
and put together, while a really remarkable degree of 
variety, as regards incident and subject, presents itself. 
Only one fault, as it seems to us, can be found with the 
book—it exacts more than any composer short of the most 
gifted can supply. In the opening scene, for example, 
Dr. Dearle compelled himself to appear as the rival of 
Handel in that master’s grandest form. Who can dare, 
with any prospect of success, to illustrate the crossing of 
the Red Sea and the destruction of Pharaoh’s army so long 
as the Saxon giant’s wonderful picture lives in the common 
memory? But this was not all Dr. Dearle’s self-imposed 
difficulty. He had, in the next place, to set forth the 
miracles of manna and of water, and afterwards, in order, 
the incidents of Sinai, the story of Balaam’s involuntary 
blessing, and the death of Moses. Herein lay a task of 
Herculean proportions, and Dr. Dearle may certainly be 
complimented upon possessing the boldness which accounts 
nothing impossible. We regret that the performance was 
such as to make judgment upon the music a difficult and 
delicate task. It appears that, owing to a late delivery of 
the copies, neither chorus nor orchestra had time for pre- 
paration. Indeed, the instrumentalists may almost be said 
to have played their music at sight, while the conductor 
dared not, without imminent risk of a collapse, take the 
more complicated choruses at their proper rate of speed. 
Under circumstances like these it would manifestly be 
unfair to the composer to record opinions which a proper 
rendering of the work might modify or altogether remove, 
and hence we decline to say that which otherwise we 
should insist upon as a matter of just criticism. The 
music, which at the Albert Hall seemed tame and listless, 
may, under better auspices, show itself full of dramatic 
vigour and descriptiveness; but for the reason that judg- 
ment on this point needs reservation we the more em- 
phatically declare it as regards those parts of the oratorio 
that commended themselves. ‘ Israel in the Wilderness ” 
contains a fair allowance of contrapuntal music, and 
herein the composer appears to considerable advantage. 
He moves easily in the fetters of scholasticism, and knows 
how to combine with this form of writing an effect har- 
monising with the sentiment or situation illustrated. Dr. 
Dearle is also apt in the composition of numbers, solo and 
concerted, which are of a lyrical as distinct from a dramatic 
cast. Hence several of the songs are pleasing in a high 
degree. We note especially those for the contralto, ‘‘ The 
Lord is my Shepherd” and “ For the Lord is full of com- 
passion,” the soprano air ‘‘ Lo, everyone that thirsteth,” 
and the unaccompanied sestett, ‘‘ Blessed be the Lord our 
God.” In these and others like them, Dr. Dearle was at 


All the music of the slave girl was sung by 


creating for his work no inconsiderable meed of goodwill. 
For reasons already stated we may not criticise the 
general performance, but only regret the impossibility of 
putting it off till the music had been properly prepared. 
This does not apply to the chief vocalists, who knew their 
business thoroughly well. Miss Agnes Larkcom’s voice is 
too small for so large a place, but she sang correctly and 
with taste; Miss Meason, who gave the contralto music 
with true expression and won an encore for her second air, 
achieved a real success; while the efforts of Mr. Percy 
Blandford and Signor Ghilberti did not pass without due 
recognition. Mr. Bending’s services at the organ were 
most valuable, and Mr. Carter exerted himself as strenu- 
ously as the unfortunate conditions of the performance 
required. 





PHILHARMONIC SOCIETY. 


At the fifth Concert, which took place on April 28, Mr. 
C. E. Stephens’s Overture ‘‘A Recollection of the Past” 
was played for the first time in London. The performance 
of this work may be regarded as a recognition on the part 
of the Directors of the zeal which Mr. Stephens has always 
displayed in the interests of the Society. The Overture 
cannot be said to be highly original, the composer being 
strongly influenced by the genius of Weber and Mozart. 
It is, however, exceedingly well instrumented, and the work 
seemed to please. M. Sauret was the violinist, and per- 
formed Max Bruch’s Violin Concerto in some respects in a 
masterly manner. ‘There is, however, a certain want of 
breadth of tone in his playing, which deficiency may perhaps 
be attributable more to the instrument used than to the artist 
himself. The lovers of Mozart had a great treat in his Con- 
certo for two pianofortes, excellently rendered by Mdlle. 
Mehlig and Mr. Walter Bache. This beautiful work was 
new to many of the subscribers. Miss L. Bailey and Herr 
Henschel were the vocalists. The former gave an air of 
Handel’s, the florid execution of which was admirable. Herr 
Henschel sang an aria by Mozart, and afterwards joined 
Miss Bailey in a duet of his own composition, ‘‘Oh that we 
two were Maying.” Herr Henschel has thus stamped the 
use of the English language for singing with his approval, 
but could he not also find some song by an English com- 
poser worthy of his attention ? Surely from Purcell down- 
wards there must be something that he might bring forward 
as a specimen of British talent. Mendelssohn’s Scotch 
Symphony was the principal orchestral work performed ; 
and, if not absolutely perfect, was at least well played. 

The sixth Concert, on the 1gth ult., brought forward a 
Russian pianist, Mdlle. Vera Timanoff, who unfortunately 
appealed to us in Rubinstein’s Third Concerto (in G major), 
a work with which we confess to have but small sympathy. 
Although fully equal to all the demands made upon her 
powers by her eccentric but prodigiously clever country- 
man’s composition, we can pass no criticism upon her 
ability to expound those works which demand the highest 
qualities of mind as well as finger; and can only regret 
therefore that our record of her unqualified success must 
at present be limited to a display of unfaltering mechanism 
and perfect command of every shade of tone. A welcome 
item in the programme was the fine performance of Spohr’s 
Violin Concerto in D minor (Op. 2) by Herr Straus, which 
was rapturously applauded. Sullivan’s Symphony in E 
minor (a work now too well known to need comment) 
was one of the principal orchestral pieces; and although 
it was by no means faultlessly performed, its reception 
was most enthusiastic, and the composer was compelled 
to appear and bow his acknowledgments. The programme 
also included the Overtures ‘‘ Leonora” (No. 3) and 
“Euryanthe.” Madame Caters-Lablache (who, although 
the possessor of a fine voice, is not always true in intona- 
tion) and Mr. Maas were the vocalists. Mr. W. G. Cusins 
was the Conductor at both the Concerts under notice. 











BOROUGH OF HACKNEY CHORAL ASSOCIATION. 
Tue last Concert of the season was given at the Shore- 
ditch Town Hall on the 11th ult., before an audience filling 
every part of the room. The programme commenced with 
Dr. Stainer’s sacred Cantata ‘‘ The Daughter of Jairus,” 
the principal parts sustained by Miss Marian Williams, 





his best, winning the applause of the audience, and 


Mr. Frank Boyle, and Mr. R. Hilton. As an anthem in 
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the Service at the Worcester Festival of 1878 this work 
created so marked an effect as materially to aid the reputa- 
of its composer, and to make us anticipate still greater 
success from a full oratorio by the same writer, an antici- 
pation which, owing to the pressing engagements of Dr. 
Stainer, has not yet been realised. Under the intelligent 
conductorship of Mr. Ebenezer Prout the Cantata received 
an excellent rendering, the choral parts being given with 
much decision and with a truthful expression— especially 
in the wailing chorus for female voices—which ensured its 
success with the audience. The choral piece ‘“ Awake, 
thou that sleepest,” the vigorous writing in which shows 
the hand of a consummate master throughout, went to 
perfection, and was rewarded with warm and well-deserved 
applause. The solo parts were efficiently sung, the grace- 
ful duet, ‘‘ Love divine,” being particularly effective ; and 
in every respect the reception of the Cantata proved that 
a cordial welcome will assuredly be accorded in this locality 
to the sacred productions of native composers, even if 
ignored by more important associations than that which 
has so suddenly spread a love for good music around the 
East of London. The first part concluded with a fine 
performance of Mendelssohn’s 114th Psalm, ‘‘ When Israel 
out of Egypt came,” the difficulties of which were sur- 
mounted with the utmost ease, although such ease was 
evidently the result of earnest and severe training. The 
second part commenced with Beethoven’s Symphony in D, 
No. 2, the careful rendering of which reflected the greatest 
credit upon every member of the band; and this was 
followed by Schumann’s picturesque Chorus “ Gipsy Life,” 
the points of which had evidently been well studied by the 
choir. After an effective delivery of Haydn’s Recitative 
and Air ‘‘ With joy the impatient husbandman”’ (from 
‘The Seasons”), by Mr. Hilton, Rossini’s melodious Chorus 
“Charity” (the solo part effectively given by Miss Marian 
Williams) was sung, and the Concert concluded with Adam’s 
dramatic but somewhat noisy Overture ‘Giralda.” Mr. 
Prout, who was much applauded both on entering and leaving 
the orchestra, conducted with his accustomed efficiency. 
Already the arrangements for next season are nearly com- 
pleted, for an announcement in the Book of Words informs 
subscribers that amongst the works to be performed are 
Mendelssohn’s “ Lobgesang,”’ 95th Psalm, and Finale to 
‘* Loreley,” Schumann’s ‘“ Hymn to Night,” Alice Mary 
Smith’s ‘‘Ode to the North-East Wind,’ Hoffmann’s 
Cantata ‘‘ Melusina,” Goetz’s 137th Psalm, Beethoven’s 
‘* Pastoral’? Symphony, Schubert’s ‘‘ Song of the Spirits 
over the Waters,” and Bennett’s Overture ‘“‘ The Naiads.” 





MISS AGNES ZIMMERMANN’S CONCERT. 

Tue Annual Evening Concert of this gifted pianist took 
place on the 13th ult.. at St. James’ Hall, when a numerous 
audience assembled to bear testimony to the high estima- 
tion in which the eminent talents of the lady have long 
been held in this country, and which, by her recent con- 
eert-tour abroad, have quickly gained a considerable repu- 
tation for her also on the Continent. A programme of an 
interesting character had been provided on the occasion, 
consisting in its instrumental portions almost exclu- 
sively of modern chamber-music ; ‘young France” being 
represented by M. Saint-Saéns’s Pianoforte Quartet in B 
flat, Op. 41, and modern Germany by two of its chief pre- 
sent representatives of the classical school, viz., Johannes 
Brahms and F. Kiel, the former in his Violin Sonata, 
Op. 78, and the latter in his ‘“‘ Deutsche Reigen.” We 
have already spoken at some length of Brahms’s Sonata, 
on the occasion of its first performance at one of the 
Monday Popular Concerts during last season, and now 
merely add that the work, with its dreamy idealism and 
ingenious interweaving of the composer’s own “ Regenlied,” 
decidedly gains upon a second hearing. It was admirably 
interpreted by the concert-giver and Herr Straus, as 
were the German dance movements for pianoforte and 
violin by Kiel, although the latter were scarcely heard to 
advantage, having been placed at the end of a somewhat 
lengthy programme. Miss Zimmermann’s only solo per- 
formance was Schumann’s “ Faschingsschwank,” which 
she gave with a degree of spirit and subtle poetic sug- 
gestiveness reminding us of a similar interpretation 
by the gifted widow of the composer. It is scarcely 
necessary to add that the pianist was greatly applauded. 









Mr. Santley sang in his best style two Lieder by Brahms, 
and songs by Scarlatti and Gounod; and Madlle. Fides 
Keller finely declaimed a Psalm by Padre Martini, and 
two songs by Beethoven and Brahms respectively. Miss 
Zimmermann was ably assisted in the rendering of the 
Quartet by MM. Straus, Zerbini, and Lasserre. 





SACRED HARMONIC SOCIETY. 


ALTHOUGH there is still some doubt as to the removal of 
the Society from Exeter Hall, the general belief was that 
the Concert on April 30 was the last that would be given 
in this locality, and it need scarcely be said, therefore, that 
an enormous audience assembled on the occasion. Handel's 
Oratorio ‘Israel in Egypt’? —a work which the Sacred 
Harmonic Society has done so much to popularise—was 
appropriately chosen for what was considered until shortly 
before the Concert the final performance in Exeter Hall, 
the principal parts being sustained by Miss Annie 
Marriott, Madame Patey, Mrs. Suter, Messrs. E. Lloyd, 
Hilton, and Henry Cross. The choruses were given through- 
out with much precision; and although they occasionally 
lacked that contrast of tone which the due rendering of the 
text demands, the attacks were thoroughly satisfactory, 
and the ‘“ Hailstone’’ Chorus was so finely sung as to 
elicit an encore. Had Madame Patey not indulged ina 
display of her low notes in “ Their land brought forth,” 
and Mr. Lloyd in a display of his high notes in ‘* The 
enemy said,” both airs would have been excellently 
rendered; but as the audience applauded Madame Patey, 
and encored Mr. Lloyd, we do not think it probable that 
either of these artists will be likely to sing on a future 
occasion to the artistic few who prefer Handel’s music as 
he wrote it. The Duet ‘The Lord is a man of war” was 
well given by Messrs. Hilton and Henry Cross, and 
redemanded; and the little Miss Marriott had to do was 
sufficiently carefully sung to create a favourable impression. 
Sir Michael Costa conducted, and received an ovation at 
the conclusion of the performance which must have con- 
vinced him that his long services on behalf of the Society 
are thoroughly appreciated. 





CAMBRIDGE UNIVERSITY MUSICAL SOCIETY. 


Tue two Easter Term Concerts of the Cambridge 
University Musical Society were given in the Guildhall on 
the 21st and 25th ult. According to annual custom, the 
first was a Chamber Concert, the programme containing a 
MS. Pianoforte Quartet in F by Mr. C. Villiers Stanford, 
Schumann’s Pianoforte Quartet in E flat, and Brahms’s 
Sonata for piano and violin (Op. 78). On the 25th, when 
full choral and orchestral forces were employed, Goetz’s 
sublime setting of Schiller’s poem ‘‘ Ncenia” was the most 
interesting feature of the programme. Despite the beauty 
and originality of the work, and a praiseworthy perform- 
ance, ‘‘ Noenia”’ was received with some degree of coldness, 
thanks in part to the purely poetical nature of the music. 
Herr Straus, for whom Professor Macfarren wrote his 
Violin Concerto in G minor about seven years ago, evidently 
prizes the honour then accorded to him. On this occasion 
he played the work without book, and further testified to 
his respect for the composer by insisting upon an additional 
rehearsal immediately prior to the Concert. The merits of 
the Concerto have already been discussed, and we need 
only reiterate the opinion that no finer work for violin and 
orchestra has been produced since the time of Spohr and 
Mendelssohn. Bach’s grand double-chorus, ‘“ Now shall 
the grace,” was well rendered; and a capital performance 
of Beethoven’s ‘“‘ Eroica’’ Symphony concluded the Con- 
cert. Mr. Villiers Stanford conducted throughout in a 
manner which showed a keen insight into the music, and 
he further appears to possess the inestimable faculty of 
being able to impress his subordinates with his own ideas 
as to matters of detail in performance. It is no excessive 
eulogy to say that he may be placed on a level with the 
best of living English conductors. 





MR. HENRY LESLIE’S CHOIR. 

Tue Third Concert of the season was given on the 7th ult. 
before a large audience. Although Bach’s Motett ‘The 
Spirit also helpeth us” and Mendelssohn’s ‘‘Hear my 
Prayer” (the soprano solo sung to perfection by Madame 
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SERVICES, ANTHEMS, &c., 
SIR JOHN GOSS. 


SERVICES. | AN THEMS— (Continued). 


TE DEUM (in D), for Her Majesty’s Thanksgiving at |IN CHRIST DWELLETH ALL THE FULNESS OF 
St. Paul’s Cathedral, for the restoration to health of THE GODHEAD. Four voices. (Circumcision.) 








H.R.H. the Prince of Wales. Vocal score, folio, 2s. ; Vocal score, 1s.; S8vo, 3d.; Sol-fa, 14d.; vocal 
8vo, 6d.; Vocal parts, 2s. parts, 6d. 
BENEDICTUS (in D), to follow the above. 8vo, 6d. LIFT UP THINE EYES ROUND ABOUT. (Epiphany 
TE DEUM (in D). Folio, 1s. 6d.; 8vo, 4d. | and Missionary occasions.) Double Choir. Vocal 


score, 2s. 6d.; 8vo, 4d. ; Sol-fa, 3d.; vocal parts, 1s. 6d. 
1} LORD, LET ME KNOW MINE END. (First move- 
ment of ‘‘ Brother, thou art gone.’’) Verse, B. Vocal 


TE DEUM (in F). Folio, rs. 6d.; 8vo, 4d. 
MAGNIFICAT and NUNC DIMITTIS (in E). Voca 
score, 1s. 6d. ; 8vo, 4d.; vocal parts, Is. we : b 
i = a <n ai score, 1s. 6d.; 8vo, 3d.; Sol-fa, 14d.; vocal parts, 1s. 
TE DEUM and JUBILATE (in A). Folio, 18. 64.3! 4 Give THANKS. (Easter.) Full, four voices. Vocal 





8vo, 6d. . 
re ; ie enced | score, Is. 6d.; 8vo, 3d.; Sol-fa, 14d. ; vocal parts, Is. 
ee eee ee o-  eey sb- BOG, Oe __ | QO LORD GOD, THOU STRENGTH OF MY HEALTH. 
MAGNIFICAT and NUNC DIMITTIS (in A). Folio, Four voices. Vocal score, 6d. ; 8vo, rd. 
1s. 6d. ; 8vo, 4d. : ae 'O PRAISE THE LORD, LAUD YE THE NAME. 
TE DEUM (in A). Unison. Folio, oh 8vo, 4d. : Four voices. Vocal score, 6d.; 8vo, 14d.; vocal 
BENEDICTUS and JUBILATE (in A). Unison. Folio, parts, 6d. 
1s. ; 8vo, 4d. : F O PRAISE THE LORD OF HEAVEN. Four voices. 
MAGNIFICAT and NUNC DIMITTIS (in A). Unison. | Vocal score, 2s.; 8vo, 6d.; vocal parts, 1s. (Suitable 
Folio, 1s. 6d. ; 8vo, 4d. for St. Michael and All Angels, New Year, and Sep- 
NICENE CREED (principally from ancient sources), in | tuagesima.) 
unison, with organ. 8vo, 3d.; voice part, 1d. 'O SAVIOUR OF THE WORLD. Full, four voices. 
CANTATE DOMINO and DEUS MISEREATUR (in C). | Vocal score, 1s.; 8vo, 13d.; vocal parts, 8d. 
Unison. 8vo, 6d. |O TASTE AND SEE. Full, four voices. Vocal score, 
TE DEUM and BENEDICTUS (in C). Chant, 8vo, 4d. | 1s.; 8vo, 3d.; Sol-fa, 14d.; vocal parts, 6d. 
BURIAL SERVICE (in E minor). ’ Vocal score, folio, 3s.;, PRAISE THE LORD, O MY SOUL. Four voices. Vocal 
vocal parts, 1s. 6d.; 8vo edition, with Prayers and | score, 2s.3d.; 8vo, 6d.; Sol-fa, 2d. ; vocal parts, 1s. 6d. 
Psalms, Is. : | STAND UP AND BLESS THE LORD YOUR GOD. 
TALLIS’S RESPONSES, arranged for the Special Ser- | Four voices. Vocal score, 2s.; 8vo, 4d.; Sol-fa, 13d. ; 
vices at St. Paul’s Cathedral. Four voices. 3d. vocal parts, Is. 
ray THE GLORY OF THE LORD. Four voices. Vocal 
: ANTHEMS. ; score, 2s. 6d.; 8vo, 6d.; vocal parts, Is. 
ALMIGHTY AND MERCIFUL GOD. Full, four voices. | T37— LORD IS MY STRENGTH. Thanksgiving Anthem 
Vocal BEREE 6d. ; 8vo, t}d.; vocal parts, 6d. for the recovery of H.R.H. the Prince of Wales. 
AND THE KING SAID TO ALL THE PEOPLE Vocal score, 2s.; 8vo, 6d.; vocal parts, 1s. 4d. 
(Dirge). Vocal score, 1s. 6d.; vocal parts, 9d. THESE ARE THEY WHICH FOLLOW THE LAMB 
BEHOLD, I BRING YOU GOOD THINGS. Full, (Feast of the Holy Innocents). Full, four voices. 
four voices. Vocal score, 6d.; 8vo, 14d.; vocal Vocal score, 6d.; vocal parts, 6d. 
parts, 6d. THE WILDERNESS. Recit., Bass; Trio, a.t.s.; Recit., 
BLESSED IS THE MAN. Verse, A.T.B. Vocal score, Tenor; Choral Recit., Tenors and Basses, and two 
1s. 6d.; 8vo, 4d. ; Sol-fa, 13d.; vocal parts, 1s. Choruses. Vocal score, 2s.6d.; 8vo, 6d.; Sol-fa, 2d. ; 
BROTHER, THOU ART GONE BEFORE US. Verse, B. vocal parts, 1s. 6d. 
Vocal score, 3s.; first movement, 8vo, 4d. | Ba 
CHRIST, OUR PASSOVER (Easter Day). Full, four | ORGAN MUSIC. 
voices. Vocal score, 6d. ; 8vo, 1}d.; vocal parts, 6d. | HANDEL’S CHORUSES. 52 numbers, 6d., gd., and rs. 
COME, AND LET US RETURN UNTO THE LORD. | each. 
Four voices. (National Humiliation, or Lent). Vocal! co, LECTION OF VOLUNTARIES by eminent Com- 
score, 28.; 8vo, 3d.; vocal parts, Is. posers. Cloth, 3s. 
FEAR NOT, ‘a BE GLAD AND REJOICE tHE ORGANIST’S COMPANION. A Collection of 
(Harvest). Vocal score, 2s. 6d. ; 8vo, 6d. ; Sol-fa, ad. 5 | Voluntaries. Four volumes, cloth, each 5s.; or 24 


vocal parts, Is. 6d. 


HAVE MERCY UPON ME, O GOD. Four voices. | 
Vocal score, rs. 6d. ; vocal parts, 1s. 


HEAR, O LORD. Full, four voices. Vocal score, 6d.; | 


numbers, each, Is. 


PART-SONGS, &c. 


8vo, 2d.; vocal parts, 6d. |O THOU WHOSE BEAMS (Ossian’s Hymn). 64d, 
I HEARD A VOICE FROM HEAVEN. Full, four |T’OTHER DAY ASI SAT (Sycamore Shade). 64d. 
voices. Vocal score, 6d. ; vocal parts, 6d. HARK! HEARD YE NOT. 6d. 


I WILL MAGNIFY THEE, O GOD. Four voices.| THE COURTLY BARD (Kitty Fell). 6d. 
oe ar score, IS.5 8vo, a0s-5 Sol-fa, 14d.; | THERE IS BEAUTY ON THE MOUNTAIN 4d 
vocal parts, 6d. ‘i i rep , 

IF WE BELIEVE THAT JESUS DIED. Full, four | 0 MY SWEET MARY (5 v.). 44. ; 
voices. Vocal score, rs. 6d.; 8vo, 1}d.; Sol-fa, rd. ; | LO, WHERE THE ROSY-BOSOMED HOURS. 4d. 


vocal parts, 6d. HER EYES THE GLOW-WORM. 4d. 


LONDON: NOVELLO, EWER AND CO. 
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Albani) were amongst the principal items in the programme, 
both are so familiar as to need but a general line of com- 
mendation upon theirrendering. The new part-songs were 
‘** Love wakes and weeps” (J. G. Callcott), and Tennyson’s 
“Song of Freedom” (W. G. Cusins), Mr. Callcott’s com- 
position eliciting, by right of its melodiousness and sim- 
plicity, the largest share of applause. Sir R. Stewart’s 
arrangement of ‘‘ The Bells of St. Michael’s Tower” and 
Morley’s Madrigal ‘*‘ Now is the month of Maying” were 
warmly redemanded; and a Rordo Capriccioso by M. 
Saint-Saéns, played by a clever young violinist, Herr 
Isidor Schnitzler, created a marked effect. Miss Mathilde 
Lennon shou d be warned against forcing her fine contralto 
voice, even should she win applause for her efforts; her 
singing was praiseworthy in intention, but she must listen 
to good counsel if she aspires to a permanent position in 
the concert-room. Besides singing the principal part in 
‘* Hear my Prayer,’ Madame Albani contributed some 
vocal solos; and two songs, well sung by Mr. Frederick 
King, were also included in the programme. The singing 
of the choir throughout the evening was of the highest 
order; and Mr. Henry Leslie, who conducted, received 
a well-merited tribute of applause, silent regret at his 
announced intention of retiring mingling, no doubt, with 
those audible demonstrations to which he has for so many 
years been accustomed. 





ASCENSION DAY AT WESTMINSTER ABBEY. 


THE Special Service which for the past three years has 
marked Ascension Day in Westminster Abbey was again 
held there on the afternoon of that day, the 6th ult. 

The very shortened form of service used on the occasion 
militated much against the effect upon the congregation. 
We can scarcely think that the Shortened Form Act was 
intended to apply to the Services of an important Festival 
like Ascension Day, to countenance, for example, the em- 
ployment of only one special Psalm, where three are 
expressly enjoined. If,as we can but suppose, the ordinary 
Service could be held at some other hour, why not dispense 
with the apology for Evening Service, for it was scarcely 
more, and let the Special Service consist, say, of only a 
sermon and more, if not all, of the Oratorio? We regret 
that the example set Jast year of placing the singers in 
their proper position, namely, at the east end, between the 
congregation and the altar, with the band immediately west 
of them, was not adhered to at this year’s Festival: the 
temporary orchestra in the nave is neither sightly nor 
commendable, musically or otherwise. 

The first item in the Service that claims especial notice 
is the exceedingly effective way in which the orchestra 
came in at each recurrence of the words “Lift up 
your heads,” &c., and “He is the King of glory” 
in the 24th Psalm, enforcing thus the teaching of 
the day, and striking, as it were, the key-note of the 
Festival in an exceedingly felicitous manner. The Mag- 
nificat and Nunc dimittis were by Mr. Joseph C. Bridge, of 
Chester Cathedral, which setting having already been fully 
noticed in these columns, both on the occasion of the 
Festival at Chester last year, for which it was composed, and 
also in the Reviews, does not now call for further remark. 
The selection from ‘‘ Elijah” was, as far as we remember, 
the same as on former occasions; the solos were all 
taken by members of the Abbey Choir, who are much to 
be congratulated on the possession of such singers as 
Messrs. Hilton and Dalzell. The treble portion of the 
chorus was exceedingly good, but we can scarcely say the 
same of the remaining parts; the tenors and basses were 
decidedly weak and at times uncertain; the orchestra, too, 
was scarcely so efficient as it might have been, and fell 
considerably short of the perfection which we consider we 
have a right to expect from Westminster Abbey; in several 
places however, notably the charming cello solo in “ It is 
enough,” excellently rendered by Mr. Ould, there was 
much to be commended. The sermon, preached by Canon 
Farrar, was on behalf of Foreign Missions, and came 
immediately after the Chorus ‘‘ Thanks be to God”; at 
its close the second portion of the Oratorio, commencing 
at the Recitative ‘‘ Man of God,” was given without further 
omissions. As on previous Festivals, Dr. Staine: presided 

at the organ, a somewhat difficult task considering the 


position of the player as well as the nature of the instru- 
ment itself, and Dr. J. F. Bridge occupied the post of 
Conductor. 





THE LONDON GREGORIAN CHORAL 
ASSOCIATION. 

Tue Eighth Annual Festival of the above Association 
took place on the evening of Thursday, the 13th ult., in 
St. Paul’s Cathedral. The arrangements were for the 
most part similar to those of previous occasions, but the 
number of the choir was smaller, the members present 
falling short by about 200 of the full number. This defi- 
ciency was, however, scarcely appreciable, so vast is the 
concourse of singers that yearly assemble under the Gre- 
gorian standard: for instance, the procession, which forms 
one of the leading features of these gatherings, took no less 
than twenty-three minutes in passing, although the choirs 
walked four abreast; and the Processional Canticles, the 
Benedicite (sung to a Sarum form of the 5th Tone), fol- 
lowed by the long hymn “ AEterne Rex altissime,” were 
concluded before the clergy were seated. 

Under such circumstances it is perhaps not altogether 
surprising that sound, we might say noise, rather than 
music, is the prevailing feature, and that anything 
approaching to refinement in the singing is conspicuous 
by its absence. 

The Psalms were three special ones, cx., cxiii., and 
cxvii., and the Magnificat an arrangement of the Tonus 
Peregrinus by J. S. Bach. ‘ihe Antiphons to both this 
and the following Canticle were omitted, and the Office 
Hymn, which in the carefully prepared Service Book 
preceded the Magnificat, was sung after the third collect. 
Immediately before Bishop Walsham How’s sermon— 
—a word of warning, perhaps somewhat necessary, 
against insincerity and lip-service only—came the Anthem, 
Tallis’s “If ye love Me,” and here the coarse tone of 
the choir, especially the trebles, was painfully apparent, 
and not less so was that nameless bad style which is 
infallibly the characteristic of those choirs that are 
devoted to the class of music of which the Association 
is the champion. After the sermon, during the collec- 
tion of the offertory, the hymn “Crown Him with many 
crowns,” was sung to Sir George Elvey’s well-known 
tune, the effect of which was considerably heightened by 
Mr. Warwick Jordan’s additional accompaniments for the 
trumpets, trombones, and horns, which had been of great 
use throughout the earlier portion of the Service; and then, 
immediately before the blessing, came a solemn Te Deum, 
sung to an arrangement by the Rev. S. S. Greatheed of 
Merbecke’s melody, in which the Plain-Song Choir and the 
Harmony Choir took alternate verses. The prayers were 
intoned by the Rev. H. C. Shuttleworth, Minor Canon of 
St. Paul’s; and the Conductor was the Rev. H. Walter 
Miller, Vicar of Richmond. Mr. C. Warwick Jordan, as 
in past years, presided at the organ, and played as Volun- 
taries before the Service compositions by Corelli, Merkel, 
Smart, E. H. Turpin, and C. J. Frost, and Bach’s Fugue 
in C major as the concluding Voluntary. 





FESTIVAL OF THE SONS OF THE CLERGY. 

THE 226th Anniversary Festival of the Corporation of 
the Sons of the Clergy was celebrated on Wednesday, the 
12th ult., and the Service which forms the opening and a 
prominent feature of the Festival was, as in past years, held 
in St. Paul’s Cathedral. At half-past three o’clock, the 
choir and clergy having met, at the west door of the 
Cathedral, the attending members of the Corporation, 
together with the Archbishop of Canterbury and the Lord 
Mayor, the procession moved slowly up the centre aisle 
to the choir stalls; and when all were seated, Sullivan’s 
Overture ‘‘In Memoriam”’—which, by the way, occupied 
a similar position in the Festival of 1877—was admirably 
played by the orchestra under the bdton of Dr. Stainer. 
The novelty, for which on these occasions we are now 
accustomed to look, lay in the setting of the Magnificat 
and Nunc dimittis, which had been specially written for 
the occasion by Mr. C. Villiers Stanford. As we may 
possibly have to speak of this work before long in another 
portion of our columns, we will content ourselves for 








the present by remarking that, both in conception and 
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execution, it is unquestionably the work of a thorough 
musician, such as we know Mr. Stanford to be, and that 
it received full justice at the hands both of the band and 
choir. The Anthem selected for the occasion was Spohr’s 
84th Psalm, ‘ How lovely are Thy dwellings fair.” The 
choruses were excellently sung, and the intervening quartet 
was given by what would have on ordinary occasions been 
the whole of the Cantoris side of the Cathedral Choir, the 
unusual register of the voice parts, coupled with the acoustic 
properties of the building, rendering the innovation almost 
imperative. The sermon, which, according to ancient cus- 
tom, was preceded by the Old Hundredth Psalm, in which 
the congregation were requested to join, was preached by 
the Rev. Charles Marston, Vicar of Clevedon, Somerset ; 
and at its close the “ Hallelujah” chcrus formed a fitting 
conclusion to a most successful Festival Service. 





A NEw Oratorio by Dr. Joseph Parry, of Aberystwith, 
entitled “ Emmanuel,” was performed for the first time, in 
St. James’s Hall, on Wednesday evening, the 12th ult., 
when a large audience, mainly composed of natives of the 
Principality, found vent for national pride and musical en- 
thusiasm. Indeed, excepting at purely German concerts, 
rarely has the atmosphere of a London music-room been 
more heavily charged than on this occasion with .that 
electrical quality which needs only the true spark of merit 
to explode in thunderous applause. The spark, nay, some 
will excitedly say the continuous flame, was forthcoming 
in Dr. Parry’s music, and few, therefore, even of the cold 
and doubting Saxons present could altogether remain un- 
affected by the fervour of the Celtic company. There is 
much in ‘‘ Emmanuel” to justify the warmth displayed, 
for its composer shows he possesses a faculty of musical 
expression that never halts or stumbles ; with an agreeable 
fancy that finds scope in orchestral devices, and a spirit 
that seizes hold of the attention of auditcrs by force of 
themes strenuously worked. It is to be regretted that the 
Welsh musician did not select some less elevated subject 
than that supplied by a poet who evidently does not fear 
to intrude where Milton tremblingly shut his wonder- 
stricken eyes. A libretto which spreads itself over an 
infinity of time, from the Creation and fall of angels to the 
entry of sin into the world and the redemption of mankind ; 
a libretto that treats, in the most familiar, if not flippant 
manner, of mysteries awful in import and unfathomable in 
depth, is scarcely fit to be chosen for the tentative effort of 
a young composer. Had Dr. Parry selected some simple 
story of human interest, that spoke of stirring incidents, 
and expressed passions common to our nature, then, more 
than probably, he would have risen to the height of his 
argument, and have produced a work whose utterances 
would have developed the thoughts and depicted the scenes 
told by the poet. But the flight in ‘* Emmanuel” is im- 
measurably too high, and stretches vastly too far for untried 
wings. There is, however, so much in the Oratorio that 
promises well for success in other branches of musical 
literature that every encouragement, short of flattery, must 
be accorded to one who has studied long and earnestly in 
his art. At the same time prudent advice should be given 
him to remedy manifest defects, and a word of warning 
should especially be made to avoid plagiarism. Through- 
out the work there are passages and even movements that 
remind one of the great masters. The Chorus, No. 14, 
calls up sensations experienced when hearing Mozart’s 
“Dies ire” in the ‘ Requiem,” and the movement is 
quickly followed by phrases not unlike weird fancies from 
Wagner’s ‘ Lohengrin.” Something more than the form 
of Mendelssohn is detected in the chorals, and Bach is not 
altogether unperceived. But there is always a certain 
ease and freedom of treatment in the Oratorio. Some of 
the fugues now and then fall short in the working out. 
For instance, a Handelian subject is given out by the 
bass in the Chorus, No. 27, to the words “ The law hath 
been honoured,” which receives but scanty development ; 
yet, it must be owned, a subsequent theme in the same 
number, set to the words “ Rejoice in the highest,” is very 
ingeniously and elaborately treated. The influence of the 
great father of oratorio, Handel, is felt throughout the 
work. With many shortcomings “ Emmanuel” is never- 
theless a credit to the young musician, and will doubtless 
receive honour in the Principality for its high tone of 


thought and expression. It was well performed; the band 
being good and the chorus excellent; whilst the solo 
singers, Misses Mary Davies, Marian Williams, and Lizzie 
Evans, and Messrs. Shakespeare and Lucas Williams, were, 
one and all, most efficient, and strove with success to make 
their share of the work worthy of the occasion. Dr. 
Joseph Parry, who conducted, was, as already mentioned, 
applauded vociferously. 

Tue Corporation and Companies of the City of London 
have of late shown an unwonted interest in music, and the 
earliest recipients of their zealous patronage are the pupils 
of the “ National Training School of Music.” The musical 
profession generally, with every true lover of the art, are 
bound to gratefully recognise the laudable efforts on the 
part of the City fathers to encourage the fair science. The 
Corporation have already founded several scholarships, and 
have set apart a certain number of their body, under the 
title of ‘The Deputation in relation to the National 
Training School of Music,” to look after their little band of 
scholars. Under the superintendence of the ‘‘ Deputation,” 
Dr. Sullivan, on Tuesday afternoon, the 25th ult, brought 
down the pupils of the institution of which he is the principal 
to the Mansion House, to exhibit their progress. It is not 
the first time the students have met there, but perhaps upon 
no previous occasion has greater interest been taken in the 
proceedings. The fine hall was filled with a fashionable 
company, including the Duke of Edinburgh, the Lord 
Mayor, and other distinguished persons, who, by warm 
and frequent applause, manifested their high appreciation of 
an institution that not only is capable of showing at present 
excellent results of fulfilled duties, but also of giving earnest 
of more increased usefulness in the future. The programme, 
apparently framed for the purpose of displaying to the best 
advantage the individual capacities of each performer, was 
consequently of a very mixed character. Miss Eugenie 
Bénard gave a good reading of the Andante and Finale of 
Mendelssohn’s Concerto in G. A Quartet for four violins, 
by Maurer, was agreeably played by Miss Riley, Miss Ward, 
Mr. Parfitt, and Mr. Crook; and Schumann’s Variations for 
two pianofortes were rendered in excellent style by Miss 
Adelaide Thomas and Miss Mary Thomas. Mr. Parfitt’s 
violin solo was not without merit, but the pianoforte solos 
by Mr. Eugene d’Albert—(a) Andante from First Sonata 
(Schumann), (b) Etude in A minor, Op. 25 (Chopin)—were, 
without doubt, the most successful instrumental perfor- 
mances. This young gentleman needs no apology on the 
score of brevity of years, for he plays with all the certainty, 
expression, and fire of a practised artist. Miss Bessie Cox 
sang with great power Gounod’s aria ‘‘ Far greater is his 
lowly state,” and Miss Cravino imparted fulness and 
richness of tone to Weber’s “A lonely Arab maid.”’ A real 
‘*basso profondo” was discovered in Mr. Griffin, who 
declaimed ‘Se il rigor” (Halévy) with emphasis. When 
this gentleman gets rid of the uncouthness of tone often 
found in deep voices, and can sing in tune, he will, doubtless, 
be an acquisition. Miss Eleanor Farnol was not sufficiently 
subdued in her air ‘Nella calma” (Gounod), but Mr. 
Blower manifested good training and an agreeable voice in 
‘“‘ Hybrias the Cretan”’ (Elliott) ; neither should the merits 
of Miss Marianne Jones be overlooked, for she sang Verdi’s 
trying bolero ‘‘Les vépres Siciliennes’”’ with taste and 
skill. Dr. Sullivan’s chorus for female voices, ‘‘ Climbing 
over rocky mountains,” closed this most interesting and 
successful Concert. 

An Afternoon Concert of more than average interest 
was given by Miss Helen Arnim at the Steinway Hall on 
Thursday, the 2oth ult. The concert-giver had secured 
the assistance of Mdlle. Friedlander, Messrs. Shakespeare 
and Oswald, Dr. Hans von Biilow, Mr. Walter Bache, and 
Herr Kummer. Notwithstanding the attraction of these 
popular names, the hall was by no means crowded. The 
programme opened with the Sonata in G major, Op. 78, 
for violin and piano (Brahms). This work is undoubtedly 
one of the most beautiful pieces ever written by the 
esteemed and accomplished composer ; the Adagio, espe- 
cially, is full of beauty and tenderness of feeling. The 
entire Sonata was delicately played by Herren Bulow and 
Kummer—the Doctor appearing in one of his happiest 
moods. Associated with Mr. Walter Bache he played in 
Raff's ‘‘Chaconne,” with variations for two pianos—a 





composition which may be said to appeal more directly 
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to the student than to the general public, for though full of 
clever devices, with occasionally charming thoughts, it is 
nevertheless in some way or other disappointing. It 
received, however, a reading full of nervous power at the 
hands of its exponents. The solos selected by Herr Bilow— 
(a) Catholic Legend, “St. Francois marchand sur les flots,” 
Liszt; (b) ‘‘ Lacerta,” Impromptu, Bulow; (c) Polonaise 
(Op. 53), Chopin—were hardly the most desirable for him 
to have chosen. Regarding the first, is it not doubtful 
whether much good can be accomplished by using music 
as a means to depict floods and such-like phenomena? 
Those present at Steinway Hall not provided with pro- 
grammes might possibly have taken this piece to represent 
the earth when without form and void, or any like state of 
chaos. The Impromptu, composed by the pianist himself, 
being evidently written to display the skill of the ex- 
ecutant, served its purpose admirably on this occasion. 
The Polonaise was played in a somewhat exaggerated 
fashion, passages being interpolated that were never written 
by Chopin. Miss Arnim was recalled after an excellent 
rendering of ‘“‘Confusa si miri’’ (Handel), and in con- 
junction with Mdlle. Friedlander sang two duets by 
Dvorak, compositions which have little but novelty to 
recommend them. 


Tue fourth Concert of the South London Choral Associa- 
tion took place on Tuesday, the 11th ult., and it may at 
once be said the performance was in every way highly 
successful. This Society has for some few years past been 
doing earnest work in the south of London, by teaching 
vocal music on the Tonic Sol-fa method, and by practising 
compositions of a thoroughly English character. The time 
engaged in class duties and the more general rehearsals 
was not spent in vain, for when at length public opinion 
was challenged in St. James’s Hall, it was evident on the 
first hearing, to those who take an interest in such excellent 
institutions, that the Choir had been carefully trained; 
and although regret must be felt at the rumour that a 
well-known and long-established body, which has made 
glee and madrigal singing a specialty, is to be disbanded 
at the end of the present season, satisfaction must be felt 
at seeing a young Society such as this coming forward, and 
proving itself able and willing to supply the loss. The 
Association appears to be based on sound principles, for 
the full forces are divided into three grades—elementary, in- 
termediate, and advanced—and no member is allowed to pass 
from one division into a higher without a proper examina- 
tion, so that only those in the third section can take part 
in public concert duties. Nearly all the choral numbers 
of the programme on the 11th ult. were familiar to lovers 
of part-music; some of the old favourites, such as ‘‘ The 
bells of St; Michael’s tower” (Knyvett), were especially 
appreciated; and a rapturous encore was accorded to 
the more modern specimen, ‘‘ The sands of Dee” (Mac- 
farren). Songs were contributed by Madame Osgood, 
Miss Orridge, and Signor Foli. The American soprano 
was called upon to repeat ‘Robin Adair,” and a like 
compliment was paid to Miss Orridge for an excellent 
rendering of ‘‘The storm” (Hullah). Signor Foli threw 
the full force of his fine voice into a new song, entitled 
‘Who cares” (Mora). Mr. Leonard C. Venables conducted 
with care and judgment. Mr. W. H. Harper accompanied. 


Mr. OLIVER KiNG, whose appointment as Pianist to 
H.R.H. the Princess Louise (Marchioness of Lorne) we 
recorded in our February number, has since his arrival in 
Canada thoroughly earned the high opinion of competent 
judges, both by his pianoforte performances and his com- 
positions. The Ottawa Daily Citizen, in a notice of his 
Pianoforte Recital recently given, says :— 

Mr. King belongs to the advanced German school in composition 
and playing. His execution is remarkably brilliant; having great 
power and suppleness of wrist, he is enabled to give, with good effect, 
such portions as the “ Coquette ” and “Lettres Dansantes,” in 
Schumann’s “ Carnival,” to say nothing of the prodigious octaves in 
the Liszt pieces. His finger passages, too, show the signs of thorough 
training, shakes and other fioriture being clear and crisp in the 
extreme. He delighted us by the fire, energy, and genuine artistic 
enthusiasm which he threw into his performance. Liszt’s ‘‘ Waldes- 
rauschen ” and ‘‘ Gnomenreigon”’ pleased us exceedingly. Among the 
many great difficulties with which these pieces abound, all of which 
were surmounted with apparent ease, we would specially notice the 
octaves for the left hand, and also the difficult descending passages at 
the close of the first piece, taken at a great speed, but executed with 
remarkable distinctness. The effort necessary to overcome such diffi- 
culties as these frequently causes inferior players to forget that execu- 





tion is only a means to anend. This was not the case on this occa- 
sion, for the audience were compelled to realise to the utmost the 
poetic and descriptive character of each of these pieces. 

That Mr. King has also made his mark as a creative artist, 
the following extract from the same journal will amply 
testify :— 

Two years ago, when, as we believe, Mr. King’s compositions came 
to this country for the first time, we were struck with their great merit, 
and felt that their composer was quite out of the common run of 
young English musicians. Now that we have had the pleasure of 
hearing them played by himself, we are confirmed in our good opinion. 
They belong to the modern school, and at times recall Schumann, but 
ouly in treatment, as the works of any particular school must more or 
less recall the heads of that school; the ideas are thoroughly original 
and well worked out. Mr. King, in his compositions, only appeals to 
the more cultivated of musical people. These pieces are full of thought, 
and are difficult both to read and execute, but well repay the time and 
trouble devoted to their study. 

At the opening of Convocation for the Province of 
Canterbury on Friday, the last day of April, the special 
Latin Service (consisting of the Litany, Anthem, Sermon, 
and Gloria in excelsis) held only on this particular occasion, 
and which, therefore, owing to the long session of the late 
Parliament has not been required for more than six years, 
took place in St. Paul’s Cathedral. A fair number of the 
Bishops of the Southern Province were present, and thejunior 
of them, the Bishop of Lichfield, monotoned the Litany, 
at the close of which came an Anthem written specially 
for the occasion by Mr. George C. Martin. Although 
quite unpretentious in character, it is a work of great 
beauty and clever structure, and in some parts, particularly 
a treble solo ‘‘Consolator optime,” it is absolutely lovely. 
The words are those of an old Latin hymn, ‘“‘ Veni, Sancte 
Spiritus,” attributed to King Robert II. of France, a trans- 
lation of which appears in ‘‘ Hymns Ancient and Modern ” 
(No. 156, revised edition); but as this version will, we 
fear, be of no avail in adapting the anthem to the require- 
ments of the English Church, it is to be hoped that the 
composer may be able to find other English words that will 
not destroy the spirit of the music, which, wedded as it at 
present is to Latin words, cannot become so well known 
as it certainly deserves to be. After the Latin sermon 
which followed (preached by Dr. Balston, Archdeacon of 
Derby, a former head-master of Eton), and immediately 
before the final blessing, pronounced by the Archbishop 
of Canterbury, came Weber’s Gloria in excelsis, from the 
E flat Mass, in which the use of the Latin words told to 
great advantage; in fact, several portions of our Church 
Service, notably the Communion Office, are so incomparably 
finer and more impressive in Latin that, at the risk of a 
charge of heterodoxy, we cannot help expressing a wish 
that that language could more frequently be employed for 
them. 


A COMPLIMENTARY Concert by the Brixton Choral 
Society was given to its Conductor, Mr. W. Lemare, at 
the Angell Town Institution, on the 24th ult., when Men- 
delssohn’s “‘ Athalie ” formed the main feature in the pro- 
gramme. The principal soprano part was sung with con- 
siderable dramatic effect by Madame Worrell, and in the 
contralto solo Miss Marian Burton displayed to advantage 
a fine powerful voice. Miss Ada Tolkien was the second 
soprano. The lyrics were recited by Mr. Charles Fry, 
who was warmly applauded after the long accompanied 
recitation. The work having been several times per- 
formed by this Society, the choir had the advantage of 
familiarity with the music, and the choruses were well 
and effectively given. The accompaniments throughout 
were played on the organ by Mr. Humphrey J. Stark. The 
second part of the Concert was miscellaneous, the above- 
named singers (to whom were added Miss Bertha Young, 
Miss Muriel Wood, Miss Louie Wood, and Mr. Clarke) 
and the reader being heartily applauded in their various 
solos. The principal items were a short Cantata, 
‘The Wood”? (excellently adapted to English words by 
W. Grist), composed and conducted by M. Duvivier, for 
male voices with saxhorn accompaniment, the perform- 
ance of which was not, however, satisfactory, and a selec- 
tion from Mr. Lemare’s Operetta “A Calm Sea,” in 
which the composer also appeared as accompanist and 
vocalist, besides conducting the performance of ‘“ Athalie.” 
The hall was fairly well filled. 


Tue Annual Concert given by the Students of the 
“National Academy for the Higher Development of 
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Pianoforte-playing’”’ was held at the Langham Hall on 
Saturday, the 8th ult. Useful as meetings of this kind are 
to show the progress made by pupils in the course of the 
year, and interesting as it must be to relatives and friends 
to witness the endeavours of those anxious to acquire 
fame, yet to the critic or general visitor the matter 
resolves itself into a mere expression of congratulation to 
the successful aspirants, and comfort and encouragement 
to those who have yet much to learn before being qualified 
to play in public. The proceedings on the occasion under 
notice were no exception to the rule, for much was im- 
mature, yet there were many evidences of promise. The 
success of the afternoon may be accredited to Miss Ran- 
degger, a young lady who possesses capital technique, a 
good memory, and, who, outwardly at least, appears free 
from nervousness. In years to come Miss Randegger will 
doubtless keep alive a name so well known in musical 
circles. An interesting item of the programme was the 
first movement of a Concerto by a student, Master Dubrucq, 
performed by the composer. The youthful writer evidently 
has made himself acquainted with the forms adopted by 
established masters, and has expressed his musical ideas in 
an orthodox manner. The entire efforts of the pupils 
reflected credit on their teachers and on the Institution 
with which they are connected. 


Tue concluding Concert of the present season of the 
St. John’s Choral Society was given at St. John’s Schools, 
Upper Holloway, on Friday, the 14th ult. The principal 
vocalists were Mdlle. Avigliana, Mr. D’Arcy Ferris, and 
Mr. Alfred Moore. The first part of the programme con- 
sisted of Macfarren’s ‘‘May Day.” The choruses were 
well rendered, especially ‘‘ Lads and lasses, hasten all’’; 
and Mdille. Avigliana, as the May Queen, gave the one 
song in the work, “ Beautiful May,” with great taste and 
feeling. The second part was miscellaneous, the Choir 
giving part-songs—‘‘ Sunset” (Berger), ‘‘A night song” 
(Benedict), and chorus, ‘‘ Gipsy Life”? (Schumann)—in a 
manner denoting constant practice under the guidance of 
their Conductor, Mr. David Beardwell. The accompani- 
ments were excellently sustained by Mr. Frank Manly, 
assisted by Mr. Frank Thomas. Mdlle. Avigliana, Mr. 
Alfred Moore, and Mr. D’Arcy Ferris received encores for 
their vocal solos, and Mr. Frank Manly and Mr. David Beard- 
well for the Duet (for two pianos), ‘*‘ Andante and Varia- 
tions,” Op. 46(Schumann). The President (the Rev. W. H. 
Dearden), in a few words, conveyed the thanks of those 
present for the treat afforded, and wished Mr. Beardwell 
and Mr. Manly success for next season. The Society will 
meet again in the first week of October. 


MDLLE. ANNA MEHLIG gave a Morning Concert at St. 
James’s Hall on Tuesday, the 4th ult. The performance 
commenced with Beethoven’s ‘‘Kreutzer” Sonata. This 
familiar work, which in the highest sense of the word may 
be termed a show-piece, served on this occasion to display 
triumphantly the command possessed by Mdlle. Mehlig 
and Herr Straus over their respective instruments. It need 
not be said the two artists were recalled to the platform 
with enthusiasm at the conclusion of the duet. The con- 
cert-giver selected as solos, Prelude and Fugue in A minor 
(Bach), two Studies and Impromptu (Chopin), Soirées de 
Vienne (Schubert), La Campanella (Liszt), and Valse 
Caprice (Rubinstein). Whilst praise must be awarded to 
the lady’s playing in the Prelude and Fugue, in spite of 
the tempo being too fast, and also for the execution of the 
Liszt and Rubinstein pieces, it must be confessed de- 
ficiencies were felt in the poetic treatment, more espe- 
cially of the compositions of Chopin and Schubert, 
which seemed to be wanting in colour and strength. The 
violin solo, the name of which was omitted from the pro- 
gramme, faultlessly played as it was by Herr Straus, failed, 
by reason of its poverty of ideas and feebleness of purpose, 
to make much impression. Madame Sophie Lowe appeared 
to advantage in songs by Franz and Brahms, but was 
hardly so successful in ‘‘ Der Erl-Kénig,”’ a song that often 
loses much of its effect by being sung by a lady. 


THE Fifth Triennial Festival of the Handel and Haydn 
Society at Boston,U.S., closed on the oth ult.,witha perform- 
ance of Handel’s ‘‘Solomon.” The chorus of the Society, 
which has been noted for many years as one of the best in 


improvement over that of any former occasion in balance 
of parts, quality of tone, attention to dynamics, and 
prompt and vigorous attack, which was recognised by the 
vast audiences asSembled in the exceptionally fine Music 
Hall, and in the generous applause bestowed without stint, 
albeit not always with discriminating judgment. Miss 
Thursby, Miss Cary, Mr. Adams, and Mr. Whitney were 
an efficient quartet; and Miss Kellogg, Miss Winant, 
and Mr. Winch were heard in many selections with 
warm marks of approval. Signor Campanini won 
fresh laurels in his work during the festival week, 
his delivery of ‘‘Cujus animam”’ in Rossini’s ‘‘Stabat 
Mater,” and the music of Verdi’s Requiem Mass being 
exceedingly fine. Among the compositions selected for 
performance were the “Deluge,” by Saint-Saéns, and 
the “‘Last Judgment,” by Spohr. The Festival was a 
decided success, both pecuniarily and artistically. Mr. 
Zerrahn led the chorus and orchestra with his accustomed 
ability, and Mr. Lang presided most efficiently at the organ. 


An Evening Concert was given by Miss Cecile S. Hartog 
at the Royal Academy of Music on Tuesday, the 25th ult. 
The following artists appeared: Vocalists, Madame Mary 
Cummings, Fraulein Keller, Mr. Shakespeare, and Herr 
Henschel ; Instrumentalists, Mdlle. Vaillant, Messrs. 
W. H. Hill, Daubert, and Oscar Beringer; Accompanists, 
Miss Carmichael and Signor Randegger. The programme 
consisted mainly of well-known pieces, an exception being 
a MS. Quartet in A major, composed by Miss Hartog, a 
work which shows considerable power of expression com- 
bined with charm of thought. Of the four movements, the 
Scherzo is, on the first blush, che most pleasing. The fair 
bénéficiairve displayed her capabilities as an executant in 
“ Faschingsschwank aus Wein ” (Schumann), and “ Spin- 
nerlied ” (Wagner-Liszt). Pianists of great attainments 
are fortunately so numerous nowadays that all candidates 
striving for positions as solo players must be prepared to be 
judged by a very high standard. To say that Miss Hartog 
has attained the height of her artistic ambition would be as 
useless as it would be unfair to deny her the possession of 
promising talent. 

An Evening Concert given by Miss Roselli at the Stein- 
way Hall on the 4th ult. attracted a numerous and fashion- 
able audience, who by applause, perhaps more generous 
than discriminating, testified warm appreciation of the 
ample and varied musical fare provided. Although the 
printed notice, claiming indulgence for Miss Roselli on 
account of hoarseness, was circulated in the room, we can- 
not withhold congratulations fairly earned by the manner 
in which the lady accomplished her task. Among the 
most successful efforts of the evening must be named a 
new song entitled ‘‘ Mary Hamilton,” well sung by Miss 
Helen Meason, a young artist gifted with a pure, fresh 
voice, which has evidently been trained in a genuine school. 
Madame Enriquez displayed her voice to advantage in 
Spohr’s ‘Rose softly blooming,” and Mr. Cummings 
delighted every hearer by a perfect delivery of Félicien 
David’s ‘*O ma maitresse.” Mr. Cusins contributed two 
effective pianoforte solos. Misses Beata Francis, Minnie 
Welbe, Messrs. Ghilberti, Frank May, and Monari Rocca, 
performed satisfactorily the varied duties allotted to them. 
Signori Li Calsi and Visetti conducted. 


Mr. Henry Cross’s Concert took place at the Steinway 
Hall on Thursday evening, the 6th ult., when the follow- 
ing artists appeared: Mesdames Cross-Lavers and Frances 
Brooke, Misses Helen D’Alton and Damian, Signor 
Odoardo Barri, Messrs. Hanson, Stanley Smith, and Henry 
Cross; solo pianists, Madame Winspeare Foli and Signor 
Tito Mattei. The programme, consisting almost entirely 
of well-known ballads of average merit, calls for little 
comment, and the general performance partook of that 
level quality which makes the critic’s task easy. Encores 
were awarded to Miss Damian for an effective rendering of 
Barri’s ‘‘ Saved from the storm,” and to Signor Tito Mattei 
for his brilliant playing in a composition of his own called 
‘“Espoir.” The concert-giver appeared in ‘‘ Honour and 
arms” (Handel), and ‘‘ Round the capstan” (Carnall), and 
won warm applause by his good voice and intelligent 
singing. 

Our readers may recollect that a communication from 
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MusicaL Times, in which allusion was made to a letter 
from Mendelssohn to the late Mr. Bartholomew, which 
accompanied the MS. copy of the song ‘“‘O rest in the 
Lord.” A short time ago Mrs. Bartholomew presented 
both these autographs to the Guildhall Library, and we 
regret to say that when the librarian was about to place 
them before the committee they had disappeared. The 
advertisement, which was immediately issued, erroneously 
stated that it was the “‘score’’ of the song which was 
lost. The score is in the possession of the Mendelssohn 
family; but the two interesting autographs so highly 
valued by Mrs. Bartholomew should now be public pro- 
perty ; and we sincerely hope that the extensive circulation 
given to the advertisement will speedily lead to the dis- 
covery of the missing relics. 


WE are informed that an influential Committee has been 
appointed to carry out the idea of a memorial to the late 
Henry Smart. H.R.H. the Duke of Edinburgh and 
H.R.H. the Prince Leopold have kindly consented to 
allow their names to appear as patrons of the fund, and 
have expressed a lively interest in the success of the under- 
taking. When a sufficient sum has been raised, arrange- 
ments will be made for establishing a Musical Scholarship 
in Mr. Smart’s name. It is hoped by the Committee that 


‘ the leading organists throughout the country will give 


Recitals in aid of the fund. All applications for informa- 
tion may be addressed to Mr. S. Arthur Chappell, 50, New 
Bond Street, W., or to Mr. Robert S. Callcott, honorary 
secretary to the fund, 1, Campden House Road, Campden 
Hill, W. 

Tue funeral service of the late Sir John Goss took place 
on the 15th ult. in St. Paul’s Cathedral, when Croft’s 
Burial Service, and the Anthem, ‘‘ If we believe that Jesus 
died,” were sung by the Cathedral Choir. The interment 
which followed, in Kensal Green Cemetery, was largely 
attended. Immediately following the coaches of the chief 
mourners came carriages containing the life officers of 
Trinity College (of which the deceased was President), Pro- 
fessor Macfarren, Mr. John Gill, &c. (representing the 
Royal Academy of Music), a deputation from the College 
of Organists (of which he was Vice-President), a deputation 
from the Royal Society of Musicians, &c., &c., while around 
the grave were to be seen many prominent members of the 
musical profession. 


On Tuesday evening, the r1th ult., a Concert was given 
by the Spottiswoode Choral Society at the Holborn Town 
Hall, conducted by Mr. John Davis, the accompanist being 
Mr. C. Marshall. The first part considered of Weber’s 
Mass in G, which was fairly rendered considering the 
small number of choristers. The singing of Miss Maile and 
Miss Lemmon was much admired. Mr. C. J. Thompson 
and Mr. Haddon sustained the tenor and bass solos. The 
second part of the programme comprised part-songs, 
songs, &c., and included Gade’s ‘‘ Spring’s Message.’’ Miss 
Maile, Miss Lemmon, and Mrs. Hayward were very 
successful in their respective songs, as was also Mr. 
Thompson and Mr. Hebditch. The part-songs were 
excellently sung by the choir. 


An Evening Concert was given in connection with Holy 
Trinity Church, Little Queen Street, Holborn, on April 29, 
by Miss Cope, the organist, the proceeds being devoted 
towards defraying the debt onthe Church-room. W. M. Tor- 
rens, Esq., M.P., presided, assisted by the Rev. N. Bromley, 
the vicar. Two pianoforte solos were well executed by 
Miss S. Burden and Miss Lillie Smith (pupil of Miss Cope). 
The vocalists were Mr. R. Prestridge Tabb and Miss Hoare. 
Mr. Gatehouse gave an artistic rendering of two violin 
solos. The concerted music by Miss Cope’s choral class 
was fairly well rendered. The grand piano was kindly lent 
by Mr. Collard Moutrie. 


Tue Annual Festival of the Church of England Sunday 
School Institute was inaugurated by a special service in 
the nave of Westminster Abbey on the evening of Monday, 
the roth ult. The Service used was Stainer in B flat, 
written three years since for one of the Festivals of the 
London Church Choir Association, and well suited to large 
choirs and gatherings of the sort; and the Anthem 
Mendelssohn’s Forty-third Psalm, ‘‘ Judge me, O God.” 
The singing of the choir, which consisted chiefly of 





members of the choir of the Association of Lay Helpers 
for the diocese of London, was scarcely all that could have 
been desired. 


A NEw aspirant for vocal honours appeared at Steinway 
Hall on the 22nd ult., in the person of Miss Eleanor 
Burnett. This young artist, who has been studying in 
Italy for the last three years, possesses a contralto voice of 
great sweetness and compass, and by her singing of “ Di 
tanti palpiti’’ she conclusively showed that, thanks to 
careful tuition and earnest cultivation, it was under 
thorough control. Miss Burnett was received most favour- 
ably, being recalled at the conclusion of her several 
songs. Valuable aid was rendered to the concert-giver 
by Misses Anna Williams, Agnes Zimmermann, and 
Carmichael, Messrs. Percy Blandford, Marzials, and Herr 
Straus. 


Tue Alexandra Palace reopened, under new manage- 
ment, on the 15th ult., when an Operatic Recital and Mis- 
cellaneous Concert took place, under the direction of Herr 
Meyer Lutz, the vocalists being Madame Blanche Cole, 
Miss Pulham, Mr. Barton M‘Guckin, Mr. Newton, Mr. E. 
Roberts, and Mr. Aynsley Cook (who replaced Mr. Thurley 
Beale). Performances on the organ were given at inter- 
vals during the day by Mr. H. Collingwood Banks, who, 
in conjunction with Mr. Arthur Dorey, has been appointed 
organist. Mr. Banks and Mr. Dorey will play on alternate 
days during the season. 

Tue Kilburn Musical Society gave the fourth and last 
Concert of the second season at the Kilburn Town Hall, 
on Tuesday, April 27. The first part consisted of Rossini’s 
““Stabat Mater,” which was well rendered. The solo 
vocalists were Miss Catherine Penna, Miss Anna Hittl, 
Mr. George Cox, and Mr. Walter F. Clare. The second 
part was miscellaneous. Miss Helen Hopekirk played two 
pianoforte solos, and Mr. Emil Mahr was encored for his 
playing of two Hungarian Dances on the violin. Miss 
Gollmick presided at the piano, and Mr. Ad. Gollmick 
conducted. 

Mr. Topras MatrnHay, R.A.M., gave an Instrumental 
and Vocal Concert at Clapham Hall on the 14th ult. 
The artists were Mr. Ladislas Szczepanowski, violin; 
Mr. W. H. Hill, viola; Mr. W. E. Whitehouse, violoncello; 
Miss Marian Mackenzie, Mr. Ben. Davies, and Mr. J. T. 
Hutchinson, vocalists. Miss Mackenzie was highly effective 
in her rendering of Weber’s ‘‘O Fatima,” and Mr. Matthay 
was recalled for his masterly interpretation of Beethoven's 
Thirty-two Variations in C minor. Mr. Matthay’s Prize 
Quartet for Piano and Strings was very favourably re- 
ceived. 

WE particularly desire to draw attention to the publica- 
tion of a photograph representing the group of eminent 
artists who performed Romberg’s ‘‘ Toy Symphony ”’ at the 
recent Concert given by the Viscountess Folkestone in aid 
of the Hospital for Sick Children. The picture was taken 
by Mr. F. A. Bridge at rehearsal; and copies are to be sold 
for the same object as that for which the Concert was 
organised. The likenesses are extremely striking; and as 
a souvenir of the event, as well as on its own intrinsic 
merits, the photograph will no doubt command an 
extensive sale. 

Ir has been decided by a Committee of gentlemen of the 
town and neighbourhood to hold a Musical Festival in 
Lowestoft for the benefit of the Hospital. Two Concerts 
have been arranged for the 16th and 17th inst. The works 
for performance are “ Messiah” (one evening), Dr. Bunnett’s 
“Rhineland,” Beethoven’s ‘Calm Sea,” ‘ Zampa” 
and “ Masaniello”’ Overtures, Berlioz’s arrangement of 
Weber’s “‘ Invitation a la Valse,” &c. Professional artists 
have been engaged from London, Ipswich, Norwich, 
Yarmouth, &c. The band and chorus will number up- 
wards of 250. Conductor, Mr. F. A. Mann. 


An Evening Concert was given by Mr. T. G. Day on the 
2oth ult. at the Horns Assembly Rooms, Kennington, which 
was well attended and highly successful. The dénéficiaire, 
a young pupil of the Royal Academy of Music, was warmly 
and deservedly applauded in his pianoforte solos ; and the 
vocalists, the long list of which included Miss Mary Davies 
and Miss Marian Mackenzie, received several encores. In 
the instrumental department Mr. Day was assisted by 
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Mr. William C. Hann (violoncello), and the accompanists 
were Messrs. C. T. Corke and Sidney Hill. 


It will be remembered that the University of Dublin, in 
1862, led the way and introduced the following literary 
preliminary examination for graduates in music: 1. English 
composition, history, and literature; 2. A modern foreign 
language (French, German, or Italian); 3. Latin, or instead 
of it, a second modern language; 4. Arithmetic. We 
understand that after the present year the literary quali- 
fication will be raised, of which due notice will be given. 


Ascension Day coming within the octave of Dedication 
Services at the large new Parish Church of St. Mary, 
Newington, the occasion was marked by a Special Choral 
Evensong, at which Mendelssohn’s ‘‘ Lobgesang,” with 
orchestral as well as organ accompaniment, formed an 
important feature. Mr. William Lemare, organist of the 
church, conducted. 


Tue fourth Annual Choral Festival of Nonconformist 
Choirs took place in the City Temple on the 13th ult., 
under the direction of Mr. E. Minshall, who presided at 
the organ. The choir numbered about 400. Garrett’s 
Evening Service in D and Barnby’s Anthem ‘I will give 
thanks ” were the chief items of the Service, and were well 
rendered. 


AFTER many years of service, Mrs. Stirling-Bridge has 
resigned the post of organist to the Church of St. Andrew 
Undershaft, Leadenhall Street, now the Cathedral, so to 
say, of the Bishop of Bedford; and Mr. Faulkner Leigh is 
also about to retire from the choirmastership of the same 
church. The vacancies thus created have, we understand, 
already been filled. 


Tue Concert of the Hampstead Choral Society on the 
27th ult., and the Highbury Philharmonic Society on the 31st 
ult., occurred too late for notice in the present number. 
At the former Henschel’s ‘‘Out of Darkness,” Mendels- 
sohn’s ‘‘ Judge me, O God,’’ and Gade’s ‘‘ Crusaders” 
were announced ; and at the latter Dr. Bridge’s new Can- 
tata ‘‘ Boadicea”’ was to be performed for the first time. 


A Rumour has spread that Herr Richter’s appearance at 
Her Majesty’s Theatre is not the result of a regular busi- 
ness engagement, but of a love for hard and gratuitous 
work. This, we believe, is not the case. Mr. Mapleson 
will enjoy the benefit of Herr Richter’s services, and pay 
for them. 


A Festiva Service was given at St. Luke’s Church, 
Berwick Street, W., on Sunday, the 16th ult. Smart’s 
Morning and Communion Service, Attwood’s Anthem, 
“Come, Holy Ghost,” and several hymns were well ren- 
dered. In the evening, Ebdon’s Service, G. A. Macfarren’s 
“O Holy Ghost,” and hymns were sung. 


Miss Jessie Morison gave a Pianoforte Recital at St. 
James’s Hall, on the 12th ult., before a highly appreciative 
audience. A programme was provided which amply proved 
the power of the bénéficiaire to interpret every style of 
composition, and her performance elicited warm and well- 
deserved applause. 


WE are glad to find that Mrs. Mudie-Bolingbroke has 
returned to the concert-room with an increase of vocal 
power. Her recent singing at the Sheldonian Theatre, 
Oxford, was the theme of universal admiration; and we 
hear that she will shortly be heard in the metropolis, 
where we predict for her a cordial welcome. 


TuE following are the names of the six candidates who 
passed the final examination for the degree of Mus. Bac. 
at Cambridge in December last: C. Chambers, N. Kilburn, 
G. Shinn, J. Taylor (St. John’s) ; J. Turpin, W. Skinner 
Vinning (Trinity). 

THE valuable library of books on music, the drama, and 
general literature, collected by the late Mr. C. L. Gruneisen 
during his many years’ connection with the journalistic 
literature of the day, will be sold by public auction by 
Messrs. Debenham, Storr, and Sons on the 3rd inst. 


M. JuLes Conen’s “ Estella” will speedily be brought 
out at Covent Garden. It is curious that the part of the 
heroine, originally written for Madame Nilsson, should be 
first played in England by the Swedish Nightingale’s great 
rival, and almost within her hearing. 





WE understand that Mr. Arthur Chappell will give a 
series of four orchestral Concerts in St. James’s Hall, on 
Saturday evenings next winter, and that the experiment 
is likely to be continued by another entrepreneur. 


Mr. F. H. Cowen will be the Conductor at the Autumn 
Promenade Concerts at Covent Garden this year, Mr. 
Arthur Sullivan being unable to accept the appointment 
owing to other engagements. 


THE sale of the copyrights and plates of Messrs. Metzler 
and Co., is announced by Messrs. Puttick and Simpson 
as commencing on the 31st ult. and to continue for five 
following days. 


ProFressor MACcFARREN will read a paper on ‘ The 
Lyrical Drama” at the meeting of the Musical Association 
on the 7th inst. 


Mr. ALFRED J. Eyre has been appointed, after competi- 
tion, to the post of organist at the Crystal Palace. The 
judges were Mr. A. Manns, Dr. Stainer, and Mr. E. Prout. 
REVIEWS. 

The Violin: its construction theoretically and practically 
treated, including an epitome of the lives of the most eminent 
artists, a Dictionary of Violin Makers and Lists of Violin 
Sales. By P. Davidson. New Edition, revised and 
considerably enlarged. [F. Pitman.] 

Tue first edition of this book, its author tells us in his 
preface, was published nearly eight years ago; and as there 
have been many demands for it lately, opportunity has 
been taken before reissuing it not only for careful revision, 
but for adding much valuable matter. That the work 
should find favour with all admirers of the subject upon 
which it treats can scarcely be wondered at; for the plain, 
straightforward manner in which it is written and the mass 
of important information it contains render it highly interest- 
ing to the popular as well as to the artistic reader; and there 
can be little doubt, therefore, that it will command an exten- 
sive sale. Mr. Davidson frankly confesses that he cares not 
for criticism upon the purely literary value of his book: “I 
only aim,” he says, ‘‘ at producing a work to be understood, 
not only by the common workman, but also by the owner 
of the classic instrument—a book full of plain directions, 
avoiding all high-flown language ; and therefore I wish not 
to ground its claims upon any literary merits, but on those 
of a useful and practical handbook.” The theoretical 
principles upon which the violin is constructed are discussed 
at much length, and every credit is justly given to the 
French philosopher, M. Savart, whose researches on the 
subject have unquestionably been of the utmost value. 
Our author truly says, “‘ Violins appear to possess the widest 
range of prices perhaps over any other article of such 
original cost, as whilst we can obtain the one for two or 
three shillings, we find we cannot possess some of the 
finest Cremonese instruments for several hundreds of 
pounds; and when such is the case, curiosity must impress 
the most careless and superficial reader as to the cause of 
such apparently mad expenditure.’”’ The fact is un- 
doubtedly that such makers as Stradivarius, Amati, and 
Guarnerius were artists; and that although it is easy 
enough to construct an instrument cut in the recognised 
form, stained, and duly anointed with turpentine varnish, 
the violins of Stradivarius have ever been, and will remain, 
priceless treasures, age only deepening and maturing their 
wondrous powers. A very interesting chapter in Mr. 
Davidson’s work is that devoted to the ‘* Mathematical 
Method of Modelling and Constructing the Violin.” An 
excellent illustration of the instrument is given, and by 
means of twenty horizontal lines drawn through a gra- 
duated perpendicular line, an exact method of constructing 
each part is given, strict attention to these directions, we 
are told, enabling a skilful workman to construct ‘very 
passable violins.” How far this is practicable it isimpossible 
to say; but it must be admitted that the instructions are 
set forth with remarkable clearness, and the only difficulty 
will be to reduce the theory to practice, a task too often 
attempted but with a very barren result. In place of 
memoirs of the most celebrated makers, we have an 
attempt to describe the individual characteristics of their 
instruments. This will be found an exceedingly instructive 
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chapter; for as the author has been permitted to inspect 
some of the best specimens of their manufacture, he is 
enabled minutely to analyse the differences of material and 
workmanship. It is of course difficult for any person who 
has not made a deep study of this subject to avoid being 
imposed upon, and amateurs therefore should feel highly 
indebted to Mr. Davidson for the advice he gives them on 
the choice of an instrument. Speaking of the various 
devices resorted to by unscrupulous “repairers” to trap 
the unwary, he tells us that often when in old violins the 
belly becomes fractured, the other parts remain compara- 
tively little worse ; then, he says, the fraudulent renovator 
recommends a new “ lid”’ or table to be put on, “in order 
to have the original one for the purpose of building up an 
apparently genuine Cremona; at other times a new back, or 
neck is added, when the original one may chance to be 
fractured, on the plea that such would be more suitable, so 
as to give strength and solidity to the instrument. Several 
thoughtless owners have had bitterly to regret their sanction 
to this base roguery, whilst in other cases no such sanction 
had ever been given, but merely a recommendation upon 
the part of the repairer. In the latter instance, after such 
an abstraction, the part is made up, and copied as closely 
as possible from the original; the instrument is returned, 
and eventually passes by the inexperienced for a genuine 
old violin, the chief merits being largely dwelt upon, and 
this excellence often attributed to the very part so 
abstracted.” After some very good remarks upon the bow, 
the rosin, and the strings, and also upon the “* Cremona 
Varnish,” the secret of which we fear is lost, a few anec- 
dotes more or less connected with stringed instruments are 
given, and with an alphabetical list of violin makers and an 
account of the various collections the work ends. Every 
credit must be given to Mr. Davidson both for the care and 
attention he has bestowed upon collecting the materials 
for his task, and the excellent manner in which he has 
arranged them. To the professor as well as to the amateur 
the book will prove invaluable for reference. 


St. Fohn the Baptist. A Sacred Oratorio. The words 
selected and the music composed by William Taylor, 
Mus. Bac., Oxon. [Novello, Ewer and Co.] 


THE title-page of this Oratorio informs us that it was 
‘*composed in the year 1862, and first performed by the 
Kidderminster Philharmonic Society, November 12, 1867.” 
So much, perhaps, it was good for the author to tell us, 
seeing that since that time a work on the same subject has 
been produced and won its way to fame. Mr. Taylor, 
however, need be under no fear that he will be considered 
a poacher on any musical preserve, for although he works 
on the old lines, he thinks for himself, and his music bears 
throughout unmistakable evidence of artistic skill and 
earnestness of purpose. That we do not see equal proof of 
inspiration must not be accepted as a reason why “ St 
John the Baptist” should not be written; for the truthful 
critic cannot disguise the fact that, although talent 
abounds, genius is rare; and whilst many a sacred work 
therefore deservedly obtains a recognition due to its merits, 
but very few strike so truly to the heart of the listener as to 
glorify and deepen a text already held in reverence. It is 
impossible, of course, to do full justice to so important a 
composition as an Oratorio by merely perusing the vocal 
score with pianoforte accompaniment; for so much of the 
beauty of a musical work resides, or should reside, in the 
instrumentation, that it is almost like judging of a picture 
by an engraving; but Mr. Taylor has very judiciously 
indicated some of the principal points of the orchestration, 
and we are therefore enabled partially to imagine the 
general effect. The only purely instrumental movements 
in the work are the Overture and a Funeral March. The 
Overture commences with a subject in G major, with an 
arpeggio accompaniment (afterwards used in the Chorus 
‘** Holy, holy!”) and then follows a Fugue in the tonic 
minor, well written, but not amply developed. The 
Funeral March is an appropriately pathetic movement, in 
E flat minor, which seems, however, to want the varied 
colouring of the orchestra for its due effect. Of the double- 
choruses throughout the Oratorio we must speak in high 
praise, No. 1, ‘* Lord, Thou hast been our refuge,” and No. 
19, ‘ In the beginning ” (which contains some remarkably 
vigorous writing), being highly favourable specimens of the 





composer’s sound musical knowledge and power of com- 
bining voices and orchestra. The Choruses “*O Lord, we 
will praise Thee,” “ Lo, this is our God,” and “ Blessed is 
the man” (the last a brief, but melodious, choral move- 
ment), have also much merit ; and a tenor Solo, ‘* He was 
in the world,” with Chorus, ‘God so loved the world,” 
commencing with the voices in turn from acute to grave, 
has many charming points. Unquestionably the choral 
movements are the best in the work ; for although we have 
cited the names of some with which we are specially 
pleased, there is no really weak writing in any one. The 
least attractive solos are those given to ¥ohn the Baptist. 
The soprano Aria ‘‘ Ho! every one that thirsteth ” has a 
refined and graceful subject; but all the pieces in which 
the voices are combined seem more spontaneous than the 
songs or recitatives. A Trio, ‘‘Thou wilt keep him,” 
combined with Chorus, ‘‘ Trust ye in the Lord,” deserves 
mention as a good example of pure vocal writing, and as a 
proof that the composer has studied in a good school. On 
the whole the text is well selected; but, as we have 
already said, the chief merit is in the choral pieces; and 
we can scarcely wonder therefore that the words for these 
movements have been perhaps more carefully chosen than 
those for the solo portions. Mr. Taylor, however, deserves 
high praise for the manner in which he has performed his 
double task, and this we conscientiously and unreservedly 
award him. ; 





Henry Smart’s Compositions for the Organ. Analysed 
by John Broadhouse. Reprinted from the Musical Stan- 
dard. [W. Reeves.] 


Any artist who aids in disseminating a knowledge of the 
organ compositions of the late Mr. Henry Smart is a con- 
tributor to the highest testimonial that can be raised to his 
memory ; and the little book now before us shows that 
Mr. Broadhouse is not only an earnest but an able toiler 
in the cause. Brief as are the extracts given from his 
works, they are amply sufficient to illustrate the remarks 
upon their characteristics, and sufficient also, we sincerely 
hope, to stimulate the reader to explore a mine which 
displays such tempting treasure upon its surface. We 
quite agree with Mr. Broadhouse that all those pieces 
written by Mr. Smart especially for the organ must be 
performed upon the organ only, if their due effect is to be 
realised. ‘‘ Played on the pianoforte,” he says ‘(when 
passages will admit of it), they seem to require an instru- 
ment infinitely more noble—more epic, we were about to 
say—than the ‘ drawing-room orchestra’ ;’’ and certainly, 
although good music can never quite lose its intrinsic 
beauty, this is an absolute truth as regards some of his 
finest pieces, particularly the Andante in G major, “ the 
motiv of which,” Mr. Broadhouse reminds us, ‘“ seems to 
demand to be played on the grand and nobler 8-feet tone 
of a cathedral organ, and to be heard in the grand and 
nobler space of a cathedral aisle.” We should especially 
recommend a study of some of the themes with variations 
named in this book as a proof that work of this kind can 
have but an ephemeral existence when attempted by those 
who can merely split chords into arpeggio, and surround 
the subject with pretty passages. Mr. Smart’s organ works 
should live, not only from their own intrinsic merits, but 
because they show that a real artist, instead of falling into 
the fashion of the time, throws his whole energy into 
reforming its abuses. 


Organ Compositions. By Gustav Merkel. Zehn Vor- 

und-Nachspiele, Op. 134. Sechste Sonate, Op. 137. 
[Leipzig: J. Rieter-Biedermann. } 

AMONG organ composers of the present day, Herr Gus- 
tav Merkel holds a foremost place. His works are distin- 
guished by sound learning and refined taste. While the 
requirements of modern feeling are by no means disre- 
garded. the nobility and dignity of style befitting the king 
of instruments are preserved, and we may therefore regard 
the Dresden court organist as a legitimate representative 
of the school of Bach and Mendelssohn, the two composers 
who have shed the greatest lustre on this department of 
musical production. The ten commencing and concluding 
voluntaries are published in two books, five in each book. 
They are all equally devotional in style, the writing being 
mostly in four-part counterpoint, though but little use is 
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made of imitative passages. The most pleasing of the set are 
No. 5, a sketch recalling Mendelssohn’s favourite Prelude 
in G, and Nos. 8 and 10, two melodious pieces with a 
slight piquant flavour, suggestive of a sedate Scherzo, if 
the expression may be pardoned. The Sonata commences 
with an Introduction, grave in E minor, leading to an 
effective fugue on the choral “Aus tiefer Noth.” The 
placid opening of the next section, Adagio in C, comes 
in welcome contrast; but the quiet vein is not main- 
tained, for the music becomes agitated and discursive, 
modulating pix moto to A flat, though, of course, a return 
is eventually made to the original key. This movement is 
beautiful and even original. Then comes a vigorous In- 
troduction to the Finale, which itself consists of a fugue 
based on a remarkably bright semiquaver subject in 
E major, and worked up to a splendid peroration, taxing 
the executive skill of the player to no small extent. The 
entire work is masterly, and organists will find it a 
welcome addition to their repertory of pieces for Recitals 
or for Church use. 


Lullaby (Wiegenliedchen). 

Grand Parade (Grosser Parade). 

The Water Mill (Die Miithle am Bach). 

For the Pianoforte, by Theodore Kullak. 
[Ashdown and Parry.] 


Tue works of Kullak are not as well known in this 
country as they deserve to be; and yet in all his writings 
for the pianoforte—especially those for young players—not 
only are the themes attractive, but there is a refinement in 
the passages which cannot but help to act beneficially on 
the taste of juvenile performers. The three pieces before 
us may be strongly recommended for both the qualities 
named. No. 1 is extremely simple; but the subject is 
melodious, and it will certainly commend itself to teachers 
as an agreeable relief from the ‘‘ lessons ”’ in an Instruction 
Book, which, as we all know, little pupils are glad to 
escape from as soon as possible. No. 2 is somewhat more 
important, but quite easy enough for the purpose intended. 
The second theme, in the subdominant, cannot fail to 
please, as well for its tunefulness as for its contrast with 
the opening subject. No. 3 has a placid melody, with a 
persistent semiquaver accompaniment throughout, and 
apart from its value as an elegant drawing-room piece, it 
will be found an extremely useful study. 








FOREIGN NOTES. 


Two of the most important annually recurring events in 
German musical life took place during last month, viz., 
the Music-Festival of the Lower Rhine, held this year at 
Cologne, from the 16th to the 18th ult., and the meeting of 
the Allgemeine Deutsche Musik-Verein, which assembled at 
Baden-Baden during the days from the roth to the 23rd ult., 
and which invariably includes some interesting musical 
performances, in addition to the social intercourse of its 
members which these annual gatherings are intended to 
promote. The musical programmes of both will be found 
in the column reserved for that purpose. The Cologne 
Festival was conducted by that veteran musician, Herr 
Ferdinand Hiller, and was, according to the Cologne 
Gazette, a great artistic success, both as regards vocalists 
and instrumentalists, some 600 choristers and an orchestra 
of about 130 professors having taken part in the perform- 
ances. Among the artists taking part in the Festival may 
be mentioned Frau Clara Schumann and Herr Joachim. 
Of the performances held in connection with the Baden- 
Baden meeting, that of Weissheimer’s Opera ‘“ Meister 
Martin und seine Gesellen,” the libretto of which is 
founded on Hoffman’s well-known tale, is said to have 
scarcely gained more than a succés d’estime ; while among 
orchestral novelties a Symphony, No. 2, by A. Borodin, 
a Russian composer, attracted universal attention. 

Another interesting event of the past month was the 
unveiling of the Beethoven statue at Vienna, an account of 
which will be found in another part of our present number. 

We have received the annual printed report of the 
Berlin Hochschule fir Musik, an institution connected 
with the Royal Academy of Arts of Prussia, which bears 
witness to the activity displayed by its numerous and 
eminent professors, under the direction of Herr Joachim. 


The Wagner “ cyclus” at Hamburg, comprising the 
performance in regular succession of the whole of the 
poet-composer’s music-dramas is, according to the Leipzig 
Signale, being carried on with much enthusiasm, the un- 


dertaking being justly described as a gigantic one, 
especially taking into consideration the fact that the 
Hamburg Stadt-Theater depends in a great measure upon 
public support as regards its financial administration. 

Pergolesi’s operatic Intermezzo in two acts, composed 
in 1732, and entitled ‘La Serva Padrona,” was recently 
performed with much success at the Hamburg Stadt- 
Theater. 

Dr. Hans von Bilow conducted, on the 5th ult., a grand 
concert given in aid of such members of the orchestra of 
the Leipzig Opera as are not entitled to a pension, the 
performances including Beethoven’s Ninth Symphony. 
Dr. Franz Liszt, who is just now staying at Weimar, had 
come over to witness the performance of his favourite 

upil. 
" Bizet’s ‘* Carmen” has recently been produced for the 
first time at the Dresden Opera, without success. 

A new composition by Max Bruch is announced, con- 
sisting of a Fantasia for violin, with orchestral accompani- 
ment, in which use has been made of some original Scotch 
airs. The work is dedicated to Senior Sarasate. 

Dr. Hermann Zopff contributes an interesting article 
to a recent number of the Allgemeine Deutsche Musik 
Zeitung, on the want of skilful treatment of the human 
voice in the present day, and its consequent disastrous 
effects upon the vocal organ. 

The unique periodical representations of the ‘“ Passions- 
Spiel’? at Oberammergau commenced on the 17th ult., and 
will be continued once a week until the end of September. 
The choral! and orchestral portions of the play are, like 
the rest of the performance, intrusted to inhabitants of 
the village, who, it is said, deliver themselves very 
creditably of their task. The music is not of a very high 
order, having been written by a local schoolmaster at 
the beginning of the present century, since when it has 
undergone various modifications. The performance of the 
play as a whole is, however, admitted on all sides to be 
highly dignified and impressive, all the actors appearing 
entirely absorbed in their parts, there being an entire 
absence of the playing to the audience to which our 
modern comedians have accustomed us. 

At the Paris Grand- Opéra Madame Montalba has 
recently made a successful début as Valentine in “ Les 
Huguenots,” and will most likely prove a valuable addition 
to the personnel of that institution. Repetitions of the 
magnificent performances of Verdi’s ‘‘ Aida” have con- 
tinued to form the chief attraction of the present limited 
répertoire of the Opéra. 

The Paris Société des Compositeurs de Musique has 
offered the following prizes for the competition of the pre- 
sent year: For a Symphony, 1,000 francs; for a Pianoforte 
Concerto with orchestra, 500 francs; for a historical work 
on the Symphony, its origin, and development, including 
the Beethoven period, 300 francs ; and for a four-part male 
chorus, 100 francs. Further particulars may be obtained 
of the secretary, M. Limagne, Rue de l’Annonciation 17, 
Paris-Passy. 

M. Alexandre Guilmant, whose Organ Concerts have 
attracted considerable attention during two previous seasons 
in Paris, has announced a series of four performances, on 
the 2oth and 27th ult., and the 3rd and roth of the present 
month respectively. A feature of special interest will be 
the introduction of Handel’s Organ Concertos, with 
orchestral accompaniment, which have never before been 
executed in Paris. M. Colonne is the conductor of the 
orchestra. 

Richard Wagner, according to the Allgemeine Deutsche 
Musik Zeitung, was recently received with much ceremony 
at the Conservatoire of Naples. Tite German maestro. 
was greeted at the entrance to the institution by the 
director and the committee of management. In the concert- 
room, where all the pupils had assembled, a performance 
then took place of Tannequin’s ‘“ Battle of Marignano,” a 
species of programme-music emanating from the sixteenth 
century, which was followed by a Violin Sonata by Corelli, 
executed on eight violins. The poet-composer expressed 
himself highly gratified with what he had heard, and pro- 
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mised to write a chorus for the vocal body of the institu- 
tion. 

At Turin, Signor Usiglio’s opera, founded on Goldoni’s 
“ Le Donne Curiosi,” is being performed with much suc- 
cess at the Teatro Vittorio Emmanuele. The last 
popular concert of the season took place on the 23rd ult., 
the programme of which we give in another column. 

We have received the first number of a new periodical 
entitled The Zitherist, which will be the “ central organ 
for all zither clubs,” and which is published at Prague, in 
the English language. We cordially wish every success to 
our young contemporary, devoting itself to what it enthu- 
siastically calls ‘‘ the most charming of instruments.” 

At Rome died, at the age of thirty-four, Giuseppe 
Libani, a few days after the distinguished success of his 
latest opera ‘“‘ Sardanapal” at the Teatro Apollo, the 
first performance! of which he was unable to witness. 
Among earlier operatic works of the deceased maestro may 
be named “ Gulnara,”’ and ‘Il Conte Verde.” 

At Frankfurt died recently Peter Friedrich Julius André, 
the fourth son of the genial composer and theoretical 
writer, Joh. Anton André, and himself a musician of great 
merit. He was also the author of some excellent arrange- 
ments for the pianoforte of the Symphonies of Mozart and 
Beethoven. 

We have also to record the death of a veteran musician, 
Carl Krebs, the father of the eminent pianist, Marie Krebs, 
and for many years Capelimeister at the Dresden Opera. 
He died at the age of seventy-seven. 

We subjoin, as usual, the programmes of concerts * re- 
cently given at some of the leading institutions abroad:— 


Paris.—Conservatoire, Pupil Concert (April 25): Overture, “ Mid- 
summer Night’s Dream” (Mendelssohn); Air from * Giulio Cesare” 
(Handel); * Sanctus ’’ from “‘ Messe Solennelle ” (Rossini); Fragments 
from “Oberon” (Weber); Andante and Finale from “ Kreutzer” 
Sonata (Beethoven); Overture, “ Zampa” (Hérold); Cavatina from 
“Un Ballo in Maschera” (Verdi); Duet from ‘Fernand Cortez” 
{Spontini); Fragments from ‘‘ Messiah” (Handel). Festival of the 
Société des Concerts du Trocadéro (May 2): Toccata and Fugue for 
organ (Bach); Chorus from “Castor et Pollux” (Rameau); Pastorale 
and Scherzo for pianoforte and organ (Guilmant); Huntsmen’s Chorus 
from “ Euryanthe” (Weber); March from “ The Ruins of Athens” 
(Beethoven); Chorus of Nymphs from “ Psyché’’ (Thomas); Gavotte 
(Padre Martini); Andante and Finale from Sonata for pianoforte and 
clarionet (Weber). Historical Concert at the Opéra (May 22): Frag- 
ments from “ Alceste”’ (Lulli, 1674); Fragments from “ Fétes d’Hébé” 
(Rameau, 1739); Fragments from “ Iphigénie en Tauride” (Gluck, 
1779);_ Fragments from “ Anacréon” (Grétry, 1797); Finale of third 
act, “ Moise ” (Rossini, 1827); ‘‘ La Vierge,” sacred legend (Massenet). 
Trocadéro Festival Concert (May 25): “ L’Arlésienne” (Bizet); Rhap- 
sody No. 1 (Lalo}; Romance in G for violin (Beethoven); Recitative 
and air, “Lohengrin” (Wagner); Fragments from ‘Coppélia” 
(Délibes); Overture, “ Sigurd” (Reyer); Prelude (Bach); Scherzo 
from ‘“‘ Midsummer Night’s Dream” (Mendelssohn); &c. 

Leipzig.—Concert in aid of the Orchestra Fund, directed by Hans 
von Bilow (May 5): Overture, “ Benvenuto Cellini” (Berlioz); Fan- 
tasia in C major (Schubert-Liszt); ‘ Kaisermarsch” (Wagner); 
Ninth Symphony ( Beethoven). 

Cologne.—Music Festival of the Lower Rhine (May 16, 17, and 18): 
Overture, “ Zur Weihe des Hauses” (Beethoven); Oratorio, “ Israel 
in Egypt” (Handel); Symphony No. 8 (Beethoven); Andante for 
stringed orchestra (Haydn); ‘“‘ Die Nacht,” hymn for chorus, soli, and 
orchestra (Hiller); Pianoforte Concerto, A minor (Schumann); Can- 
tata, “‘O ewiges Feuer” (Bach); Overture, “Im Hochland” (Gade); 
Air from “Cosi fan tutte” (Mozart); ‘“ Schicksalslied” (Brahms) ; 
“‘ Ave Maria,” for one voice, with stringed orchestra (Verdi); Sym- 
phony, A minor (Mendelssohn); Violin Concerto (Beethoven); Scene 
and air from “‘ Traviata” (Verdi); Overture, ‘ Freischiitz ” (Weber). 

Baden-Baden.—Meeting of the Allgemeine Deutsche Musik-Verein 
May 19 to 23): Opera, “Meister Martin und seine Gesellen” 
Weissheimer); ‘‘ Kaisermarsch ” (Wagner); Ballade for orchestra 
({E. E. Taubert); Violoncello Concerto (E. Hartmann); “ Die 
Loéwenbrant,” ballad for one voice and orchestra{ W. Weissheimer); 
Overture, ‘‘ Torquato Tasso” (Schulz-Schwerin); Concertstiick for 
violin, A major (C. Saint-Saéns); Symphony No. 2 (A. Borodin); 
Introduction and Choruses from “ Christus” (Liszt); String Quintet, 
Op. 10 (O. Dessoff); ‘‘ Dolorosa,” cyclus of songs (A. Jensen); Sonata 
for pianoforte and viola, F minor (A. Rubinstein); Songs (E. Lassen 
and R. Franz); Pianoforte Trio, Op 9 (C. Riibner); Prelude and 
Fugue, E flat major, for organ (Bach); Adagio from Third Sonata, for 
violin and organ (Bach); Two Sacred Songs (A. Becker); Rhapsody 
No. 1, for organ (Saint-Saéns); Organ Fantasia, C sharp minor 
(F. Kiel); Adagio religioso, for violoncello and organ (A. Wolfer- 
mann); Cantique francais de Denizot, for organ (Pierre Francois 
Boély); Two Songs (P. Cornelius); Introduction and Allegro from 
Organ Sonata, Op. 42 (A. Guilmant); Overture, ‘King Lear” 
(Berlioz); Concertstiick, C minor (Saint-Saéns); Two orchestral 
pieces to ‘Roméo et Juliette” (Dumoulin); Jeanne d’Arc, dramatic 
scene (F. Liszt); Phaéton, symphonic poem (Saint-Saéns); Fragments 
from “ Tristan” (Wagner); Pianoforte Quartet (Bungert) ; Theme 
with variations and Polonaise, for pianoforte (Tschaikowski); Sestet, 
in G major, Op. 36 (Brahms) ; vocal soli. 





* Contributions intended for this column should indicate clearly tke 
place and date of performance, as otherwise they cannot be inserted. 


Turin.—Last Concert Populaire (May 23): Sinfonia caratteristica, 
Elegia and Tarantella (Bottesini); Andante from Symphony in B 
minor (Mendelssohn); Carnavale (Guiraud); Overture, “L’Etoile du 
Nord ” ( Meyerbeer). 

Baltimore.—Students’ Concert of the Peabody Institute (April 17): 
String Quartet, F major, Op. 1 (E. A. Jones); Songs (Liszt and Wag- 
ner); Pianoforte Quartet, G minor. No. 1 (Mozart). Peabody Concert 
(April 24): Symphony, C minor, No. 1 (Gade); Songs (Gounod); Con- 
cert-Romance and Jewish Trilogy (Hamerik). Peabody Choir Concert 
(May 1): Fragments from “ The Creation” (Haydn); Fragments from 
“ The Messiah ” (Handel); “ Ave verum” (Mozart). 

Syracuse. N.Y.—University Concert (April 20): Sonata for violin 
and pianoforte, Op. 7 (Grieg); Grand Sonata, C major, for two piano- 
fortes (Himmel); Organ solo (Flagler); Pianoforte Concerto, F minor 
(Chopin), with orchestral accompanimen pted for organ (Flagler); 
Quartet, E flat, pianoforte and strings (Schumann). 











CORRESPONDENCE. 
ORCHESTRAL NOTATION. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Si1r,—Your correspondent, ‘‘ F. C.,” advocates the aboli- 
tion of transposing instruments, and calls the orchestral 
score a ‘‘ Chinese puzzle.” Has he ever seen a score for a 
military band? In this more than half the instruments 
transpose, whereas in the former only the horns, trumpets, 
and clarionets usually so misbehave themselves, and they 
not always. ; 

Now, as to the brass instruments, there would be little 
difficulty in getting the performers to play their parts quite 
satisfactorily from non-transposed copies. It is a common 
thing for parts written for trumpets in all keys to be played 
upon cornets in B flator A. I do not say this is satisfac- 
tory, but it proves how easy transposition is upon the 
three-valve brass instrument. 

With the clarionet the case is different. On account of 
the more complicated fingering, the majority of players 
would find it no easy task to play from a non-transposed 
copy on the B or A clarionets: and if they could surmount 
this difficulty the result would not always be happy. It is 
not an unheard-of thing for a performer to do all his work 
on only one clarionet, viz., that in B flat, thereby very 
much mutilating the score; and there would be a great 
temptation towards following this bad example if the 
players were only able to doit. It is the interest of com- 
posers, therefore, to let the clarionet-players have their 
parts as at present; and, as I would not advise them to 
leave the transposition to the copyist, the clarionet parts 
in a score are best not altered. 

‘*F, C.” is mistaken in his estimate of orchestral players. 
They are not such a “dull set,” ‘* devoid of ear.” Con- 
sidering the wretched remuneration doled out to them, 
their performance, as a rule, is far more artistic than might 
be expected. I cannot altogether agree with his remarks 
concerning the trombone. Instead of being ‘ enormously 
difficult,” it is quite the reverse; and the unfortunate 
result is that parts written for both alto and bass trom- 
bones are too often attempted on the tenor instrument in 
B flat. Passages such as— 


in “ Der Freischiitz,”’ are often omitted, the octave higher 
being substituted ; and the higher notes for the alto trom- 
bone are either transposed an octave lower, or given out 
with such coarseness on the higher registers of the B flat 
instrument as to cause frequent complaints of undue loud- 
ness. This would not happen so frequently if the per- 
formers found the same difficulty as the clarionet-players 
in rendering a part written for an instrument they are not 
handling. 

It may be interesting to record that some of the best 
writers have made even the violin a transposing instru- 
ment. In Ch. de Bériot’s Second Air Varié the fourth 
string is tuned up to— 





Boo 
and all the notes played on that string are written a whole 
tone lower than they sound.— Your obedient servant, 
J. Conway Brown, L. Mus., F.T.C.L. 
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ORCHESTRAL NOTATION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—The excellent letter of ‘‘ F. C.” in your last issue 
deserves the attention of all musicians who wish to make 
a most desirable reform in instrumental scoring. The 
transposition required for certain instruments is most per- 
plexing, and it is certainly amazing that so many years 
have elapsed without an effort being made to write notes 
for those particular instruments as they should be played. 
Mr. E. Prout has, however, I trust paved the way for this 
changing of the false to real notes, and if the form he 
employs in the valuable Primer on ‘“ Instrumentation ” be 
adopted, a great boon would be conferred on the rising 
generation of musicians. As Mr. Prout says, with regard 
to the horn: “ From this peculiarity of notation it results 
that whereas all notes written in the G clef sound on the 
horn lower than they are written, those in the F clef 
sound higher, excepting in the key of C, B, B flat, and 
A basso.” I, therefore, would cordially agree with all the 
suggestions of “ F.C.,” but would (perhaps presumptuously) 
go in for the abolition of not only the tenor clef but also 
the alto clef. From experience in choir-training I have 
seen the great difficulty evinced by amateur singers in 
reading off the old alto and tenor clefs; in fact, in very 
many cases I had to transpose both clefs into the treble or 
G clef in order to make them readable. The abolition of 
both these clefs in the editions of masses, oratorios, &c., 
published by Messrs. Novello about half a century since, 
was a great advantage for choirs and choral associations. 
The quarto editions of the masses, &c., edited by Vincent 
Novello, and published at the house in Dean Street, con- 
tain the substitution of the treble clef for the tenor and 
alto, although retained in the folio editions at the same 
period. This desirable change was also adopted in 
D’Almaine’s edition of Handel’s Oratorios, by Addison. 

If our composers of orchestral music will ‘do likewise,” 
all confusion of clefs will be avoided. It will be as easy to 
employ the treble clef instead of the alto (just as the 
tenor) when writing for the horns, and this change will 
reduce all complications to the two necessary clefs, viz., 
treble and bass.—Yours obediently, 

W. H. F oop. 





SPEED OF HYMN-TUNES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


S1r,—With regard to a letter which appeared in your 
impression of last month, under the heading of “ Speed of 
Hymn-Tunes,” may I be allowed to offer a few, remarks on 
Mr. Hopper’s complaint of the want of “real congre- 
gational singing.’”’ For my part I know of more than one 
church where “real congregational singing ” (as congre- 
gational singing goes) actually exists, and I am compelled 
to admit that the noise and confusion at these unfortunate 
places is wholly indescribable. The terrible din occasioned 
by an indiscriminate shouting throughout the services, 
mingled with the unnatural efforts of certain of the male 
voices to represent the tenor or bass, as the case may be, 
and the equally distracting attempts on the part of a 
portion of the female voices to interpolate a kind of alto, 
called ‘‘ seconds,” is to my mind a thoroughly vulgar and 
degrading performance in a place, of all others, where 
everything should be done ‘decently and in order.”” Such 
a state of things is in itself most undesirable, and not 
the least of its many evils is the fact that it certainly 
tends to demoralise any choir worthy of the name. So 
much for “ real congregational singing” as it is. Now for 
the “remedy.” How is it to be brought about? Surely, 
only by a proper attention to the musical education of all 
classes. What was common to every intelligent person 
three centuries ago is now but rarely met with outside the 
ranks of the profession. I allude to the art of singing at 
sight. It is to be hoped that the Government will one day see 
fit to provide in an efficient manner for the study of vocal 
music in our national schools, and then we may perhaps 
expect the upper and middle classes to acquaint themselves 
with the one thing necessary for universal congre- 
gational and choral singing. Until then, ‘veal congre- 
gational singing ”’ in the true sense of the word can never 
exist. The one “ remedy” Mr. Hopper suggests, that of 
taking all tunes at a ‘slow pace,” is I think both mis- 


chievous and impracticable. The text and general cha- 
racter of the music must always indicate the tempo. 
With every apology for monopolising so much of your 
valuable space,—I am, Sir, your obedient servant, 

May 8, 1880. Harry A. BULLOCK. 


TO THE EDITOR UF ‘‘ THE MUSICAL TIMES.” 

Dear S1r,—Mr. Hopper’s letter in the May number of 
THE Musica Times touches a subject of more than 
passing interest. I venture to suggest two things which 
will lead to the result he desires, viz., congregational 
singing in proper time. 

1.—The tune of a hymn should not be changed when 
once the most fitting has been selected. When a melody 
is associated with a particular hymn it always helps to 
recall the words to the mind, and is itself suggested by 
them. Hence, also, no tune should be sung to more than 
one set of words. 

2.—At all services when there are more than two hymns 
sung, the choir and congregation should sing alternately. 
When the people find that they have to depend upon 
themselves (led by the organist playing the air very dis- 
tinctly, and marking the time well with the pedal notes), it 
is astonishing to find how they respond to the challenge 
and sing with courage. 

Granted these two points and the question of speed will 
settle itself. The people soon notice the difference in the 
rate of their verses and those sung by the choir, and 
gradually get into the right tempo. I have tried this plan 
for over a year and can testify to its success.— Yours truly, 

A VILLAGE ORGANIST. 





CHOPIN’S PRELUDES. 
TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 

Sir,—Your correspondent on this subject in your last 
issue is mistaken in supposing “the story of Chopin’s 
Preludes having been composed at Majorca” to be sup- 
ported by Georges Sand’s “autobiographical statement.” 
Her statement extends to the finest of the preludes only. 
The words are: “ C’est 14 [Majorque] qu’il [Chopin] a 
composé les plus belles de ces courtes pages qu’il intitulait 
modestement des préludes” (‘‘ Histoire de ma Vie,” 
iv., 439). Nor does she definitely name the prelude com- 
posed by Chopin in a trance during the storm. Mr. 
Francis Hueffer has no doubt good authority for identi- 
fying it with that in B minor (Fortnightly Review, Sept., 
1877), but his authority is not the ‘‘ Histoire de ma Vie.” 

Gutmann’s statement about the preludes is, therefore, 
quite incompatible with the statement of Georges Sand, 
and, if it were not so, we should be justified in rejecting it. 
Under the circumstances it is impossible to suppose that 
Georges Sand was mistaken. 

I remain, Sir, yours faithfully, 


May 5, 1880. AN OXoNIAN. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 

A ry 4a 





r a ¢ 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. e again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

W.L.S.—The words of Callcott’s ‘‘ Queen of the Valley” are front 
Southey’s “Madoc.” There is a play called “The Conquest of 
Granada by the Spaniards,” written by Dryden in 1672. 

FiLuter.—The D flute would play in C. 

Susscriper.—The work on the Chevé Method is published by Moffat 
and Paige, 28, Warwick Lane, E.C. 

SuBscriBeR.—Make inquiry at the College where you desire to take 
your degree, 

Lenz.—The first question of our correspondent cannot here be answered. 
The puzzle of the “ Sphynxes” may be thus saa No. 1. 
S.C. H. A. No. 2. AS. C. H. No.3. A. S.C. H. S (Es) is 
German for E flat, AS. is German for A flat, and H is German for 





B natural. All the pieces are composed on these notes. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

ALBIon.—The fourth Annual Choral Demonstration by the schools 
forming the Liverpool Church of ae gemay Sunday School Institute 
took place in the Philharmonic Hall on the 13th ult. The choir 
consisted of one thousand voices. The programme was of a most 
interesting and attractive character, and the rendition of the varied 
items was highly satisfactory. The soprano solo in Hear my Prayer 
was artistically sung by Madame Billinie Porter, and valuable aid in 
soli and verse parts was given by Miss Janet Grieve, Mr. C. W. 
Robinson, and Mr. William Roberts. Mr. Dawson presided at the organ. 

ALEXANDRIA, Ecypt.—-On Mapes April 14, the members of 
the Alexandrian Musical Society gave their Inaugural Concert, under 
the direction of Mr. James Swallow. The Sala Storari, where the 
Concert was held, was crowded to overflowing by an appreciative 
audience. The programme was avaried and interesting one, the sing 
ing of the choir speaking volumes for the skill and careful training of 
Mr. Swallow. The solo vocalists were Mdlle. Raimondi, Mrs. Massie 
Blomfield, Mr. Wilkinson, and Signor Colomberti. Madame Raimondi 
contributed a violoncello solo, and Mrs. Blenkinsopp and Signor 
Sabatelli presided at the pianoforte. 

ALNwick.—The members of the Alnwick Choral Union marked the 
close of the first session by an evening Concert in the Corn Exchange 
on Thursday, the 13th ult. The programme was well selected, 
and included Haydn’s Surprise Symphony (No. 3) by the band, and 
selections from Haydn’s Seasons, in which both band and choir 
acquitted themselves well. The solos were effectively rendered by 
Miss Cockburn, Mr. G. Scott,and Mr. J. Bell. Haydn’s Trio in G, for 
piano, violin, and violoncello, was admirably performed by Miss 
Wright, Mr. B. Thompson, jun., and Mr. C. Stuart. Mr.C. E. Moore 
conducted, and Mr. A. J. Gosden, A. Mus., presided at the organ and 
pianoforte. 

ANDOVER.—The fourth and last Concert of the season was given by 
the Musical Society in the Town Hall on Thursday, the 2oth ult. The 
whole of the programme, which was miscellaneous, was rendered 
by members of the Society, and was a great success. Pinsuti’s 
“Spring Song,” Pearsall’s ‘‘ Who shall win my lady,” Macfarren’s 
“You stole my love,’ and Adams’s “Comrades in arms,” were 
especially well sung. Mrs. Hargreaves, Miss Wood, and the Rev. H. 
Mare were very successful in their solos; and the trio from the May 
Queen, ‘The hawthorn in the glade,” was charmingly sung by Miss 
Nellie Wood, Mr. R. Footner, and Rev. A. D. Cope; Miss Ella Patch 
contributed pianoforte solos. In the interval between Parts I. and II. 
the President (Rev. C. Collier), on behalf of the singing members, 
presented the Conductor (Mr. J. W. Chuter) with a handsome silver- 
mounted bdton, in recognition of his services during the past two seasons. 

BARNSTAPLE.—On the 1st ult.,a Concert was given in the Music 
Hall, at which the following artists appeared: Miss Muriel Wood, 
Madame Edwyn Frith, Mr. Arthur Wiimot, Mr. Edwyn Frith, 
vocalists; and Madame C. C. Rossiter, solo pianoforte and concertina. 
The performances throughout were excellent. 

Barrow-1n-Furness.—The members of the Choral Society, under 
the conductorship of Mr. E. Brown, brought a successful season to a 
close on Thursday evening, April 29, when the Rev. Sir Fred. 
Ouseley, Bart., Mus. Doc., Prof. of Music, Oxon., delivered a most 
instructive lecture on “ Madrigals,” in the Town Hall, Sir James 
Ramsden, President of the Society,in the chair. The lecturer dwelt at 
length upon the origin of madrigals, their former popularity, and 
their gradual decline. At intervals specimens of madrigal composi- 
tion, selected by Sir Fred. Ouseley to illustrate his lecture, were 
excellently rendered. 

Betrast.—A large audience assembled on the closing night of the 
Belfast Choral Association, April 30, every part of the Ulster Hall 
being well filled. The vocalists were Miss Agnes Larkcom, Mr. G. H. 
Welch, and Mr. Thomas Kempton. The first part of the programme, 
which was almost entirely sacred, included a Prelude and Fugue in E 
minor of Bach, well played on the Mulholland organ by Mr. John H. 
Carroll, and several vocal pieces chiefly selected from the Oratorios. 
The second part contained some choruses and part-songs, given by 
members of the Association, all of which were excellently sung and 
warmly received; aclever part-song called “‘ The River,” composed 
by Mr. W. W. Pearson, and dedicated to the Conductor and members 
of the Association, eliciting anunanimousencore. Mr. W.J. Kempton 
conducted, and Mr. J. H. Carroll accompanied the solo vocal music on 
the pianoforte and the choruses on the organ.——A Concert was given 
in Clarence Place Hall, on the roth ult., Herr Reichardt Wagner acting 
as pianist and Conductor, assisted by a number of his pupils and well- 
known amateurs. Several glees were well sung by the choir. 

BirMINGHAM.—The first season of the Saturday Popular Concerts 
was concluded on the 24th of April, when Mr. Stockley’s admirable 
orchestra performed a varied selection of high-class music. Miss 
Agnes Miller was the pianist, and the vocalists were Fraulein Schauen- 
burg and Mr. H. R, Piercy, Mr. H. C. Wysham as flute soloist, Mr. 
F. Robinson as accompanist, and Mr. Stockley as Conductor, were 
admirable in their respective parts.-The Amateur Harmonic As- 
sociation gave an open Rehearsal in the Town Hall on Thursday, the 
6th ult., the programme including Mendelssohn's Athalie and Sulli- 
van’s On Shore and Sea. Mr. Charles Fry declaimed the lyrics in the 
first-named work with great effect. There was a good band, which, 
besides accompanying, gave an excellent performance of the Andante 
from Gade'’s Symphony in C minor, Op. 5. Mr. Stimpson presided at 
the organ, and Mr. Stockley conducted.——The Philharmonic Unfon 
gave a performance of Handel’s Fephtha on Thursday, the 13th ult. 
The principal vocalists were Miss Giulia Warwick, Madame Poole, 
Miss Bailey, Signor Fabrini,and Mr. Blower. The work was given 
with organ only, the accompaniments skilfully played by Mr. Stimp- 
son. Dr. Heap conducted.—Mr. Richard Rickard gave a Pianoforte 
Recital in the Town Hall on Thursday, the 2oth ult. The programme 
comprised works by Vinzenz Lachner, Mozart, Beethoven, Field, 
Moszkowski, Schumann, Chopin, and a Ballade by the concert-giver. 





In all these pieces he displayed great ability and power, especially in 
Schumann’s Etudes symphoniques, Op. 13. iss Marian Williams 
was the vocalist, and was highly effective in all her songs. Mr. W. G. 
Halliley was an efficient accompanist. 

BrsHop-AUCKLAND.—The second Concert of the season was given 
by the Auckland Musical Society on Wednesday, the 5th ult., the pro- 
gramme consisting of Hezekiah (a short Oratorio by Dr. Armes, Or- 
ganist of Durham Cathedral) and the first part of Mendelssohn’s 
Elijah. Both works were given with an orchestra of about forty 
performers, and chorus of one hundred. Dr. Armes conducted his 
own Oratorio, which was enthusiastically received. The solo vocalists 
were Miss Arthur, Madame Poole, Mr. Lucas Williams, Mr. G. H. 
Welch, and Herr Winterschladen. Elijah was directed by the Society’s 
Conductor, Mr. Kilburn, Mus. Bac., Cantab. 

BiackBuRN.—The second Organ Recital in connection with the 
Parish Church Bazaar was given in the Parish Church on Monday 
evening, April 26, by Mr. Hayward. There was a large attendance. 
The programme was a varied and interesting one, selected from the 
works of J. S. Bach, Beethoven, Guilmant, Handel, Lefébure-Wely, 
Berthold Tours, and Weber. 

BoGnor.—A Concert was given on Tuesday, April 27, by the Choral 
Society, under the conductorship of Mr. T. E. Aylward, Organist of 
Chichester Cathedral. The first part of the programme consisted of 
Sir S. Bennett’s May Queen, the principal vocalists in which were 
Miss May Bell, R.A.M., Madame Wessmuller, and Messrs. C. E. 
Pillow and Seymour Kelly (Chichester Cathedral), all of whom were 
thoroughly efficient. The choruses generally were well rendered, 
showing careful training on the part of the Conductor. Mr. H. E. 
Smith, Organist of Mitcham, presided at the piano, and Mr. E. Osmond, 
Organist of St. John’s, gave valuable assistance at the harmonium. 

Brecuin.—The closing Concert for the season of the Amateur 
Musical Society took place in the Mechanics’ Hall on Tuesday even- 
ing, April 27. The Concert commenced with the first two divisions 
of Haydn's Oratorio The Seasons (Spring and Summer). The solos 
were exceedingly well rendered, and the choruses were given with ex- 
pression and due attention to the bdton of the Conductor. The 
second part of the programme was miscellaneous. As usual, the Con- 
ductor was Mr. C. J. Smith, of Perth. The Concert was in every 
respect a great success.——At a meeting of members of the Brechin 
Amateur Musical Society, held in the Episcopal School-room on Mon- 
day evening, the 17th ult.,a testimonial was presented to the Society’s 
Conductor, Mr. C. J. Smith, Perth. Inthe absence of the President 
the Rev. James Crabb made the presentation in well-chosen language, 
expressing the satisfactory progress attained under Mr. Smith's 
guidance. Mr. Smith returned thanks in avery happy speech. The 
gift was a valuable gold English lever watch, and bore the following 
inscription: ‘‘ Presented to Mr. C. J. Smith, Perth, by the members of 
the Brechin Amateur Musical Society, as a token of their appreciation 
of his thoroughly efficient services and gentlemanly bearing as their 
conductor. Brechin, May, 1880.” 

Bristot.—On Monday, the roth ult., another of Mr. George Riseley’s 
Popular Concerts was given, when the band performed Beethoven’s 
Symphony No. 8 (Op. 93), the Overtures Marco Spada (Auber) and 
L’Italiana (Rossini), Raff's Fest March, anda Gavotte Fantastique, 
by Mr. G. R. Chapman, conducted by the composer. Mr.J. L. Roeckel 
gave a fine rendering of Hummel’s Larghetto and Rondo Brillante 
(Op. 56) on the pianoforte, the band parts being also capitally per- 
formed. The vocalists were Miss A. Myers and Miss M. J. Jones. 
Mr. A. W. Waite led the band and Mr. George Riseley conducted.—— 
On Thursday, the 13th ult., a special Choral Service was given in the 
Cathedral by the Bristol Church Choral Union, an Association 
recently formed for the purpose of improving, as far as possible, the 
musical portion of Church Services. The Association consists at 
present of twelve choirs, and these with the Cathedral choir comprised 
more than 400 members, who took part in this first Service of the Asso- 
ciation. The Service consisted of Tallis’s Responses, special Psalms, 
Sir John Goss’s Magnificat and Nunc dimittis in A, Croft’s grand 
Anthem, “Cry aloud and shout,” and Dr. Stainer’s Anthem, “O clap 
your hands.” The sermon was preached by the Rev. Canon Norris, 
and, as the choirs retired in procession from the Cathedral, Mr. Riseley 
played Mendelssohn’s Organ Sonata No. 5. Mr. = Barrett, 
Organist of Christ Church, Clifton, conducted the Service.——On 
Thursday, the 2oth ult., the Bristol Musical Festival Society gave a 
Concert in the Colston Hall. The works performed were Goetz’s 
Cantata Nenia, and Handel’s Oratorio fephtha. Therendering of the 
choral portions by the Society's choir was excellent. The solos 
throughout were taken by Mr. taie Child, and members of the choir, 
all of whom were highly successful. The accompaniments were given 
on the organ by Mr. George Riseley, and Mr. D. W. Rootham, the 
Chorus-master of the Society, conducted. 

Bury St. EpMunps.—The first Concert of the Musical Society took 
place on Friday, the 14th ult., under the conductorship of Mr. E. A. 
Sydenham, Organist of St. James’s Church. The first part of the 
programme consisted of a selection from The Messiah, which was 
rendered in an excellent manner. The second part was miscellaneous, 
the chief feature being an Andante con Moto for harmonium and piano, 
written by Mr. Sydenham, and played by Mrs. Ford and the com- 
poser with much taste. The work is one of which he may be justly 
proud, and the most critical cannot but acknowledge it to bea composi- 
tion of high merit. The duet, ‘I heard a voice,” sung by Miss Prigg and 
Miss M. Gould, was deservedly encored. Mr. Bevan acquitted himself 
in good style, and the remaining solos and choruses were well rendered. 
Mr. Pratt, jun., of Ipswich, accompanied the whole of the choral music 
onthe harmonium. There was a large audience. 

CHELTENHAM.—The last Concert for the season of the Musical 
Society was given on Saturday, the 8th ult., the works selected being 
Gounod’s Messe Solennelle, and a selection from Faust, performed by a 
band and chorus of about 140. The soloists were Miss Dunn, Rev. 
H. Kynaston, and Rev. H. C. Baxter in the Mass, and Mrs. Ferguson, 
Herr Lortzing, Mr. Bullen, and Mr. Peppin in the Opera. Mr. A. 
Dyer conducted.——Dr. Hans von Bilow gave a Pianoforte Recital at 
the Corn Exchange on the 19th ult., which was well attended. The 
programme was of the highest interest, and the playing of each piece 





was warmly applauded by a thoroughly appreciative audience, 
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Croypon.—A very successful Concert took place at the Public Hall 
on the 13th ult. The artists engaged were Miss Hebe Barlow, Miss 
Ellen Marchant, Mr. John Child, and Mr. Egbert Roberts, all of whom 
were extremely successful. Madame Prytherch was an able accom- 

anist. The band of the Coldstream Guards formed an important 
feature of the Concert. ; 

Devizes.—An open rehearsal was given by the members of the 
Amateur Vocal Society on Tuesday evening, the 4th ult., in the Town 
Hall, the programme being apportioned between sacred and secular 
music. r. Clarke proved, as usual, a most efficient Conductor. 

Dotiar.—The members of the Dollar Musical Association gave a 
highly successful performance of Handel’s Messiah on April 30. The 
solos were rendered in an artistic manner by the members of the 
Association, assisted by Miss M. J. McHardy, Mr. Robert McHardy, 
and Mr. Wilson. There was a small but efficient orchestra, led by 
Mr. A. Laubach. Mrs. Boswell, of Balmutt, presided at the har- 
monium, and Mrs. Leonard at the pianoforte. The choruses were 
sung ina manner reflecting great credit on the Conductor, Mr. J. M. 
P. McHardy. 

Eastncwo.tp.—On Friday evening, the 2tst ult.,the members of the 
Choral Society, conducted by Mr. W. Bensley, gave their final Concert 
of the present season. The first part of the programme was miscel- 
Janeous, and the second part consisted of Sterndale Bennett’s May 
Queen. The choruses were given with great precision, and the solos 
were well sustained by Miss Mullens, Miss S. J]. Hobson, Mr. Watson, 
and Mr. M‘Call. The orchestra consisted of a very efficient string- 
band ably led by Mr. T. Smith; Miss Johnson presided at the piano. 

EasTBouRNE.—On Monday evening, the roth. ult., a performance of 
Handel’s Oratorio Fudas Maccabaus was given at the Pavilion, 
Devonshire Park, by the members of the Musical Society, assisted by 
Miss Beata Francis, Mr. Harper Kearton, and Mr. Charles Lloyd. 
Mr. J. H. Deane presided at the harmonium, Miss Roper at the piano, 
and the Concert was under the management of Dr. Sangster. The 
choruses were rendered by the members of the Society, and the band of 
the Orchestral Society was augmented by London professionals for 
the occasion. 

Epsw VALe.—A very successful Concert was given at the Mechanics’ 
Institute on Wednesday, April 28. The artists were Miss L. Williams, 
Mr. Jacob Herbert, and Mr. John Williams, vocalists; and Mr, Ap 
Rogers, violin. Several glees, under the conductorship of Mr. John 
James, were well sung. Mr. George Stephens contributed pianoforte 
solos, and also rendered efficient service as accompanist. 

Eppinc.—A Concert was given in the Town Hall on the r2th ult. at 
which the instrumental music was the chief feature of the evening. 
The performances of Professor Baynton, Mr. Charles Jones (first and 
second violin), Mr. Arthur Jones (violoncello), and Mr. Davy (cornet) 
were particularly good. ‘The principal vocalists were the Misses 
Hodge, Miss Elsa Odell, and Mr. Basil Hargrave. Miss Odell (pupil 
of Professor Baynton) made her first appearance as a violinist. 

FarnuAmM.—A Pianoforte Recital was given at the Corn Exchange 
on the 2oth ult. by Miss Nellie Chaplin, L.A.M. Her execution of a 
selection of pieces by the best composers, ancient and modern, well 
merited the applause bestowed. The vocalists were Miss Lizzie Tily, 
Messrs. Scammell, Hanker, and W. Tily. 

Frome.—On Wednesday evening the 5th ult. a lecture on Congre- 
gational and Class Singing was given at the Auction Mart by the Kev. 
Thomas Helmore (Priest in Ordinary of Her Majesty’s Chapel Royal). 
After impressing upon his hearers the absolute necessity of knowing 
the rudiments of music in order to sing in such a manner as not to 
offend the ears which God has given them, the lecturer said, ‘‘ They 
must not suppose that the rules of art were unnatural. Onthe contrary, 
they were most natural, as it had been said that ‘ Nature was indebted 
to art for many of the great things she had.’ They found in a school 
that the scholars naturally fell into the same form and tone; and so in 
the earliest ages of mankind they naturally fell into the same kind of 
speech, &c. The native Christians at the Antipodes, who had been 
accustomed to singing their spirited war-songs together, rendered the 
service, when translated, with one mighty voice, and thought the 
English mode of rendering it was the most insipid possible. In the 
early times, the Christian service was like claps of thunder. And of 
the early plans of worshipping God unitedly, one of the first and most 
simple was the monotone. On turning to their Festival Books, they 
found the General Confession was said in a monotone. In monotonic 
recitation they must remember that the voice must be more sustained 
and vibrating than in ordinary speech. The General Confession was 
not often said in a ‘humble voice,’ as ordered in the Rubric, because 
the people did not know the difference between a clear voice and 
an obscure voice.”” Ths was explained and illustrated, the audience 
also practising the recitation in an obscure voice. ‘In harmonic 
renderings of the responses, the ‘ Plain-Song,’ or most essential part, 
‘was often omitted without the omission being detected even by pro- 
minent musical men. The tendency of harmony in the responses was 
to prolong the notes. The instrument should be merely a support to 
the voice, and especially so in parts of the service where the accom- 

niment was not absolutely necessary but only simply desirable. 

usic, if it did anything in Divine Service, ought to make it more 
emphatic and effective, or else it was perfectly worthless. The music 
for the answer ‘ And take not Thy Holy Spirit from us’ was generally 
sung softly in services ; but he thought it should be sung as loudly, as it 
was equally important as the other petitions.” The rev. lecturer then 
mentioned that Plain-Song was adapted by Merbecke to our English 
Prayer-book from the Ancient Services, and pointed out the simple 
rules as to the termination of the verses, which had been in force for a 
thousand years, but which he was sorry to say were broken by clergy- 
men in nearly all the Cathedrals at the present time. After some 
excellent remarks upon Gregorian Singing, the hymns forthe Festival 
were practised, the audience joining inon alternate sides. At the con- 
clusion of the lecture the Rev W. J. E. Bennett briefly gave the thanks 
of the meeting to Mr. Helmore for his kindness, and expressed a hope 
that he would come among them again at another time. It must be 
added that some of the boys of the Parish Church choir were on the 
mg i and with Mr. F. Harrold, Choirmaster, ably led the singing ; 

rs. F, Harrold presided at the harmonium.——On Tuesday afternoon 
‘the 11th ult, the first Festival Service of the Choral Association of Parish 





Choirs in the Deanery of Frome was held in the Parish Church, by per- 
mission of the Vicar, the Rev. W. J. E. Bennett, President of the 
Association. The choirs taking part in the Service numbered upwards 
of 200 voices, about 130 of which belonged to surpliced choirs. The 
various portions of the Service were carefully rendered, and reflected 
great credit upon the Choirmaster, Mr. F. Harrold. The honorary Pre- 
centor of the Festival was the Rev. T. Helmore,M.A. Mr. F. Harrold 
presided at the organ. The first processional was the “ Benedicite, 
omnia opera,” taken to a Gregorian chant, sung in alternate treble and 
tenor (with men’s voices of every register) in unison, the former 
accompanied on the trumpet by Mr. Cruttwell, and the latter on the 
euphonium by the Rev. G. R. Woodward. The antiphon was expres- 
sively sung before and after the Magnificat, which was taken from 
“ Palestrina” (an arrangement of Mr. Helmore’s). The prayers were 
read by Mr. Bromage, the lessons by Mr. Square, and the sermon was 
preached by the Vicar. 

GreEENock.—On Monday, the roth ult., the Greenock Tonic Sol-fa 
Harmonic Society gave a successful Concert in the Temperance 
Institute. The programme consisted chiefly of glees and part-songs, 
which were rendered in a careful and finished manner. Solos were 
sung by Messrs. R. Murray, J. Wilson, and A. Lyon. Mr. D. Inglis 
was the accompanist, and Mr. John McCallum conducted. 

HAMILTON, CaAnADA.—On Thursday, April 29, Mr. W. E. Fairclough, 
the Organist of the Cathedral, gave his second Annual Concert in the 
School-room. The programme included Schubert’s Marche Héroique 
in C, Op. 121; Theme and Variations, Andante and Scherzo, from 
Schubert’s Quintuor, Op. 114; Ernst’s Elégie, for violin; Weber's 
Rondo from Sonata, Op. 49; Mendelssohn’s song “ Zuleika”; and 
Donizetti's ‘‘O mio Fernando.” The solo violinist was Mrs. Adam- 
son, and the vocalists were Miss Maggie Barr and Miss Kate Davis, 
of Boston. 

HatcuaM.—At the Annual Easter Meeting of the Church Society of 
St. James's, Mr. S. F. Smith, the Organist, was presented by the Vicar, 
Rev. H. A. Walker, on behalf of the choir and congregation, with a 
handsome watch, gold chain and pendant cross, together with a most 
complimentary letter. The presentation took place at the Vicarage. 

HeErTFoRD.—On the Feast of the Ascension there was an early 
celebration of Holy Communion at St. Andrew’s Church, and fuil 
choral Evensong. At the last-named service the Choir (surpliced) was 
assisted by the members of the St. Andrew’s Choral Society. Prayers 
were read by the Rev. Woolmore Wigtam, Rector of the parish. The 
musical portion of the service was conducted by Mr. W. Baldry; Mr. 
C. E. Holmes, Organist and Choirmaster, presiding atthe organ. An 
excellent selection of music was sung. The service was well rendered 
throughout. The offertory was devoted to the choir fund. 

ILFRACOMBE.—An excellent performance of Mendelssohn’s Oratorio 
Elijah was given by the members of the Choral Society on Thursday 
evening, April 29. The solo vocalists were Miss Willis, Mrs. Besley, 
Mr. Sydney Harper, and Mr. Parsons. Miss Francis presided at the 
pianoforte, and Mr. B. P. Willis conducted. There was an efficient 
pand led by Mr. M. G. Rice. 

KINGSBRIDGE.—The last Concert for the season of the Kingsbridge 
Vocal Association was given at the Town Hall, on Tuesday evening, 
April 27. The first part of the programme consisted of Mendelssohn’s 
42nd Psalm and the Motett Hear my Prayer. In the second part, 
which was miscellaneous, the first movement of Beethoven’s Piano- 
forte Concerto in C minor was well performed by Miss Annie Pitts, 
accompanied by a Chamber Orchestra. Mrs. Squire presided at the 
pianoforte, and with Mr. Squire played De Beriot and Osborne’s Duo 
Fantasia on Guillaume Tell, Mr. Craddock rendered good service at 
the harmonium. The solo vocalists were Miss H. Nunn and Miss 
E. Pitts. 


LeicesTER.—The annual Invitation Concert of the Amateur Vocal * 


Society, took place at the Temperance Hall, on Tuesday evening, 
April 27. The programme was divided into two parts, sacred and 
secular. The former included Mozart’s Mass in C, No.1, the grand 
choruses in which were done full justice to, and the second part con- 
sisted of Gadsby’s dramatic Cantata The Lord of the Isles. The 
solos in the Cantata were creditably sung, and the choruses on the 
whole well given. Miss Deacon filled the post of accompanist with 
her usual ability, Mr. Hancock rendered valuable assistance on the 
harmonium, and Mr. H. B. Ellis conducted with judgment and preci- 
sion.—The annual Invitation Concert of the Orchestral Union was 
given on Wednesday evening, April 28, at the Lecture Hall Museum, 
and was attended by a numerous and fashionable audience. The pro- 
gramme was well selected, andincluded Schubert’s Overture in C major, 
Beethoven’s Symphony in D major, Mendelssohn’s Concerto for violin 
(Mr. Ward playing the solo), Schubert’s unfinished Symphony in B 
minor, and Gounod’s ‘ Funeral March of a Marionette.” Miss Bessie 
Cox was the vocalist. Mr. C. Hancock accompanied the songs, and 
Mr. H. B. Ellis conducted. 

Lowestort.—The new organ erected by Messrs. Morten and Tayler, 
of London, in St. Peter’s Church, was recently opened by Mr. Henry 
Stonex, of the Parish Church, Great Yarmouth, who displayed to great 
advantage the power and resources of the instrument. 

MarGaTe.—A highly successful Concert was given on Whit-Tuesday, 
on behalf of the Victoria Hospital for Children, Chelsea.” M. Ovide 
Musin’s violin performance, accompanied by Mrs. Gould, was heartily 
appreciated by a numerous and select audience The vocalists were 
Miss Haverson, Mrs. Furlong, Miss Damian, Mrs. Fassett, Mr. 
Furlong, Mr. Enderby, Mr. Gay, and Mr, Stuart Sankey. 

MatLock.—On Wednesday, the 5th ult.,the Matlock Choral Society 
closed their season by a performance in the Assembly Room of Van 
Bree’s Cantata St. Cecilia’s Day, followed by Sir Sterndale Bennett’s 
May Queen. The principal vocalists were Miss Annie Street, Mr. 
Grayson, and Mr. Crowther. The solos were very efficiently rendered, 
and the choruses were exceedingly well given, the members having 
been well trained under the supervision of the Conductor, Mr. Smith, 
of Derby. 

Norwicu.—The second Concert of the present season of the Norwich 
“Gate- House” Choir took place in Noverre’s Rooms on Friday even- 
ing, April 30. The vocal portions of the programme consisted of 
Haydn’s Motett Insane et vane cure, Spohr’s Cantata God, Thou art 
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great, Pinsuti’s “‘ Where wavelets ripple gaily,” and Bishop’s “ Where 
art thou, beam of light ?”” Theinstrumentalists were Mr. H. Kingston 
Rudd (pianoforte), Mr. George A. Clinton (clarionet), and Signor 
Pezze (violoncello). The Concert was exceedingly successful, and 
gave great satisfaction to a crowded audience.——The eighteenth 
Concert of the Norfolk and Norwich Musical Union took place 
in St. Andrew’s Hall on Wednesday evening, the 12th ult., when 
Sir W. Sterndale Bennett’s Cantata The May Queen was per- 
formed. The solo vocalists were Miss Agnes Larkcom, Miss Bertha 
Alden, Mr. H. J. Minns, and Mr. J. H. Brockbank. In the second 
part of the programme, which was miscellaneous, an Overture 
of Dr. Hill’s was played for the first time; and another novelty 
was a duet for clarionet and pianoforte, by Dr. Bunnett, com- 
posed expressly for the Concert, Mr. F. Bell and the composer being 
the executants. The choir contributed Schumann’s “ The haunting 
bell,” and the band the Ballet Music to Schubert’s Opera Rosamunde, 
and Handel’s Ptolemy March. Dr. Bunnett conducted, Miss F. M. 
Morse presided at the pianoforte, and Mr. Waiter Lain at the organ. 


Norwoop.—The tenth Concert of the Choral Society was given on 
Tuesday evening, April 27, at the Lower Norwood Institute. The 
principal feature of the Concert was the first public performance of 
Dr. Bennett Gilbert’s new dramatic Cantata Ramiro, which was well 

erformed and highly appreciated. The solos were taken by Miss 
Dick, who possesses a good soprano voice and sings with taste and 
feeling, Mr. George Trotman, and Mr. F. T. Wright. Mr. H. Dubber 
conducted, and Madame V. Lablanche presided at the pianoforte. 


Oswestry, SALop.—On Tuesday evening, April 27, the members 
of the Whittington Musical Society gave a very successful Concert in 
aid of its funds. The following ladies and gentlemen kindly assisted : 
the Hon. Mrs. Cotton, Miss Cust, Miss Lloyd, Miss Vibart, Rev. T. 
Redfern, Captain Arkwright, Mr. Arthur E. Akeroyd, Mr. A. Knight, 
Mr. Fall, and Mr. Hall. 


PrymoutH.—An excellent performance of Mendelssohn's Elijah 
was given on the 12th ult., in the Guildhall, by the members of the 
Vocal and Orchestral Societies, under the conductorship of Mr. S. 
Weekes, Mus. Bac. The solos were exceedingly well rendered, and 
entirely without the aid of professional vocalists. 


REDHILL.—The members of the Harmonic Society gave a most 
successful performance of Handel's Oratorio Israel in Egypt, in the 
Market Hall, on the 2oth ult. Mr. Henry T. Pringuer, B. Mus., Oxon., 
F.C.O., conducted. The orchestra, numbering fourteen performers, 
was led by Herr Louis Ries, and the principal vocalists were Mrs. 
Bradshaw McKaye, Miss Annie Marriott, Mr. Sidney Tower, and 
Messrs. Forington and Robert Hilton. 


Reprutu.—A Concert was given on April 28 in the Town Hall by 
Mr. C. W. Robinson, in aid of Falmouth Church Organ Fund. The 
services of Mr. Edwyn Frith’s Concert Party were secured for the 
occasion. The singing of Madame Edwyn Frith was especially 
admired. The other vocalists were Miss Muriel Wood, Mr. Arthor 
Wilmot, and Mr. Edwyn Frith. Madame Rossiter’s solos on the 
concertina and pianoforte were excellent. The Concert was most 
successful. 


RetrForp.—The second Concert of the season of the Choral Society 
took place in the Town Hall on Tuesday evening, the 4th ult. The 
first part of the programme consisted of Barnett’s Paradise and the 
Peri, which was well rendered. The soloists were Miss Jenkinson, 
Miss Birkett, Miss Wright, and Messrs. Dunkerton, Denman, 
Brameld, and Bradshaw. Mr. F. W. Wells presided at the piano, Mr. 
G. F. Ashley at the harmonium, and Mr. Hamilton White conducted. 


Sattspury.—An excellent Invitation Concert was given in the 
eAssembly Rooms on the 2gth April, by the members of the Salisbury 
Vocal Union. This Society, formed by Mr. John M. Haycen for the 
especial study of unaccompanied vocal music, gave a highly satisfac- 
tory rendering of glees and part-songs. The soloists were Miss Copp, 
and Messrs. Wade, Hayden, and Crick of the Cathedral Choir. Miss 
Bessie Alexander presided at the pianoforte, and Mr. Hayden was the 
Conductor. 


SHERBORNE.—A Musical Service was given in the Abbey Church 
on the 6th ult., which was thoroughly appreciated by a large audience. 
After a special hymn for Ascension Day, selections from Ihe Messiah 
were sung. Mr. G. F. Stokes, Mr. T. D. Davies, and Master Hill 
took the solos, and Mr. Lyle presided at the organ.——The members 
of the Musical Union gave, at an extra Concert on Thursday evening, 
the 13th ult., a performance of Silvia, an “ Idyl,” set to music by 
their Conductor, Mr. L. N Parker. The solo vocalists were Mrs. R. 
Ensor, Mrs. Carr Glyn, Mr. Hayden, and Mr. H. St. B. Goldsmith. 
The choruses were sustained by the Musical Union, and the accom- 
paniments were scored for an orchestra. Altogether the perfo:mance 
was a great success, and Mr. Parker is to be congratulated on having 
composed such a work, and also on the way in which it was exe- 
cuted by the principal singers, band, and chorus. 


SoutH LINcoLNSHIRE.—A very successful Concert was given in the 
Town Hall, on Wednesday evening, the 12th ult., under the auspices 
of the Philharmonic Society, conducted by Mr. W. H. C. Foster, 
Organist of Holy Trinity Church. The programme was well selected, 
andfully appreciated. The solo vocalists were Mrs. Upton, Miss Isabel 
Chatterton, Mr. Charles Blagbro, and Mr. Tom Lawton. The band 
was led by Mr. W. Rysdale, Mr. G. Brumby presided at the harmonium, 
and Miss Lizzie Foster at the piano. 


Spitspy.—The Amateur Choral Society’s tenth Concert was given 
on April 27, under the conductorship of Mr. Keller. The performance 
consisted of Mendelssohn's Lauda Sion, a miscellaneous part, and The 
Erl-King’s Daughter, the Cantatas being produced with full choir 
and orchestral accompaniments. The principal vocalists were Miss 
Talfourd, Miss Rose Maddison, Miss Walker, the Rev. T. W. Sale, 
B. B. Dyer, Esq., and Mr. Dunkerton. 


STOKE-UPON- TRENT.—On Tuesday evening the 11th ult. the members 
of the Stoke Philharmonic Society gave an excellent performance of 
Mendelssohn’s Hymn of Pr.ise in the Town Hall. The choruses 
throughout were given with faultless precision, and the orchestra was 





thoroughly efficient. The air “ Praise thou the Lord” was wel 
sung by Mrs. Bellamy, and Mrs. Bakewell sang effectively with the 
same lady inthe duet ‘‘ I waited for the Lord”; Mr. Joseph Maas being 
highly successful in the tenor solos. Dr. Heap conducted. The Hymn 
of Praise was followed by a miscellaneous second part, commencing 
with a Concerto in G minor for the violin (with orchestra), by Max 
sruch, skilfully played by Mr. Ward, the leader ofthe band. This was 
followed by a song, *‘ Annabel Lee,” composed expressly for Mr. Maas 
by Dr. Heap. Mr. Maas’s rendering of the song was enthusiastically 
encored. Dr. Heap’s scholarly Concert-Overture in C, No. 2, was 
a gig by the band, and the Concert closed with the Overture to 
evon. 


SwinpDERBy.—Mr. F. Docker, of St. Andrew’s, Wells Street, pre- 
sided at the opening of the organ, lately erected in the Parish Church 
by Messrs. Morten and Taylor, of London. The Recital was 
thoroughly appreciated by a large audience. The organ, which has 
_— built under the superintendence of Mr. Docker, gives great satis- 
action. 


SyDENHAM.—The members of the Amateur Choral Society, con- 
ducted by Mr. Robert Beringer, gave an excellent Concert on the 12th 
ult , in the Lecture Hall. The first part of the programme consisted 
of Beethoven’s Ruins of Athens, the choruses in which were admirabl 
rendered. Thesolos were taken by Miss Batchelor and the Rev. G. C. 
Robinson. 


Torquay.—The new organ for Upton Church, built by Messrs. 
Hele and Co., of Plymouth, was opened on the 12th ult. in the building 
for which it is intended. The church was crowded to hear a Recital 
given by Mr. T. Craddock, Mus. Bac., his programme being admirably 
adapted for displaying the powers of the instrument as well as his perfect 
command over it. The Rector gave a short address during the service, 
in which he expressed his complete satisfaction with the ‘‘ magnificent 
organ.” 

Truro.—An Operatic Concert, under the auspices of the Truro 
Philharmonic Society, was given in the Concert Hall on the 4th ult., 
Flotow’s Martha being the Opera selected. The choruses were sung 
by members of the Society, and the solos by Miss Robertson, Miss 
Fanny Robertson, Mr. Lewis Evans, Mr. Bernard Lane, Mr. Farley 
Sinkins, and Mr. C. R. G. Grylls. The band was led by Mr. Henry E. 
Reed, Mr. R. H. Carter officiated as Organist, and Mr. Nunn conducted. 
The performance was very successful and highly appreciated by alarge 
audience. 

WatsaL_.—The members of the Philharmonic Society and the 
Choral Union gave their first Concert in the Agricultural Hall, on the 
5th ult. Mendelssohn's St. Paul was the Oratorio selected. The pro- 
tessional soloists were Miss Maud Kelly, Mr. H. Kearton, and Mr. 
Oliver Milward; Miss Walton and Messrs. Shaw and Power, members 
of the Society, also rendering valuable aid. The chorus consisted of 
about 15c voices, conducted by Dr. Heap, of Birmingham. The band 
was led by Mr. T. M. Abbott, and Mr. F. H. Taylor presided at the 
harmonium. 

WantTaGE.—A performance of Handel’s Samson was given in the 
Corn Exchange by the Parish Church Choir on Monday, April 26, 
under the conductorship of their Precentor, the Rev. H. H. Woodward 
Mus. Bac. The members of the Choir sang with precision and steadi- 
ness, and the solos were excellently rendered by the Rev. W. Neville, 
the Rev. W. H. Bliss, Miss Trevenna, and Miss L. Toye. 


WarRINGTON.—On the 3rd ult. the second Concert of the Latchford 
Choral Society took place, Macfarren’s May Day and a miscellaneous 
selection being performed. ‘The soloists were Mrs. Newcombe, Miss 
James, and Miss Morris, the latter of whom rendered her part in 
May Day in an excellent manner. ‘ Annabel Lee,” a new song com- 
posed by Mrs. Newcombe and sung very effectively by Miss James, 
was well received by the audience. A special feature in the evening’s 
entertainment was the artistic playing on the zither by Mr. Edwards 
The choir gave a careful rendering of the choruses in May Day, 
and a word of praise is due to Mrs. Newcombe, who accompanied 
throughout. 

WELLINGTON, New ZEALAND.—The Choral Society gave the second 
Subscription Concert of the seventeenth season at the Arcade, on 
Thursday, March rr. The first part of the programme consisted of a 
selection from Handel’s Oratorio Samson, the solos in which were wel! 
sung by Miss Randall, Mrs. Webb, and Mr. Edwards. The “ Dead 
March” from Saul was well played by the band, led by Mr. L. Z. 
Herrmann. Mr. Angelo Forrest conducted, and Miss Cherrett presided 
at the pianoforte. In the second part, which was miscellaneous, Mr. 
Forrest gave an excellent rendering of Mendelssohn’s Pianoforte 
Concerto in G minor. 





WoOLVERHAMPTON.—The third and last Subscription Concert for the 
season of the Festival Choral Society took place at the Agricultural 
Hall, on Monday evening, the roth ult. There was a full band and 
chorus of 200 performers, under the conductorship of Mr. W. C. 
Stockley, and the solo.vocalists were Miss Marriott, Mrs. Ridley, Mr. 
Hollins, and Mr. Bridson. The works performed were Weber’s Mass 
in G, Dr. Heap’s Benedictus, and Smart’s Bride of Dunkerron. 


WorcestTErR.—At the third Concert of the season of the Philhar- 
monic Society, on the 4th ult., the great attraction was the appearance 
of Mr. Joseph Maas, who received a perfect ovation. The other 
vocalists were Miss Royd, who was highly successful, Mrs. Coombs, 
and Mr. Stoyle. Mr. Ffrench Davis contributed harp solos with 
much effect. Mr. Done conducted, and Mr.A. R. Quarterman accom- 
panied. 

Worksop.—On Friday evening the 7th ult. the newly formed Choral 
Society gave their first entertainment in the Assembly koom, Corn 
Exchange, when Cowen’s Cantata The Rose Maiden was performed. 
Mr. Hamilton White conducted. The principal vocalists were Miss 
Rissmann, Miss Hardcastle, Mr. Dunkerton, and Mr. Jackson. The 
Cantata was throughout admirably rendered in all its parts. The 
choruses were one and all splendidly sung. The accompaniments were 
played by Mr. F. W. Wells (pianoforte) and Mr. G. F. Ashley (har- 
monium). After the Cantata a miscellaneous programme of songs, 
part-songs, choruses, &c., was given with much success. 
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OrGAN AppoInTMENTS.—Mr. Howard Leask, Organist and Choir- 
master to Upper Holloway Chapel, N.~Mr. W. H. Bonner, Organist 
and Choirmaster to the new Wesleyan Chapel, Plaistow, E.—Mr. J. 
H. Eyre, Organist and Choirmaster to Ecclesfield Parish Church.— 
Mr. Francis Elrington Thompson, Organist and Choirmaster to Chig- 
well Parish Church, Essex.—Mr. Richard Frederick Tyler, Organist 
and Choirmaster to St. John’s Church, Woolwich —Mr. A. W. W. 
Vorne-Palmer to Christ Church, Belper, Derbyshire.—Mr. Thomas 
Stroud to the Parish Church of Holy Cross, Westgate, Canterbury.— 
Mr. John B. H. Ring to Holy Innocents Church, Hornsey, N.—Mr. R. 
Virgo Miles, Organist and Choirmaster to St. Thomas’ Church, 
Upper Clapton.—Mr. Oliver O. Brooksbank, F.C.O., to Alton Parish 
Church, and Director of Alton Choral Union. 








OBITUARY. 
At Brixton Rise, S.W., on the roth ult., after a long illness, Sir Joun 
Goss, Mus. Doc., composer to H.M.’s Chapels Royal, and late Organist 
of St. Paul’s Cathedral, in the eightieth year of his age. 








Now ready. 3 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OuseE.ey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epwin Georce Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition IIIL., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
{which is on sale in all its original forms), orders should be specific 
for ‘ Revisep EpirTi0n, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edjted by Epwin GrorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 
London: Novetio, Ewer and Co. 


REST IN THE LORD (Mendelssohn).— 

CAUTION.—THE ORIGINAL MANUSCRIPT SCORE, 
by the Composer of the above Air, from the Oratorio of “ Elijah,” and 
an AUTOGRAPH LETTER from him to Mr. Bartholomew, dated 
May 28, 1846, recently presented to the Guildhall Library by Mrs. 
Mounsey Bartholomew, are MISSING therefrom. Any INFORMA- 
TION tending to their RECOVERY should be addressed to the 
LIBRARIAN. In the event of either of these Manuscripts being 
offered for Sale. the public are hereby informed that they are the 
property of the Corporation of London, by whom they are claimed. 

Guildhall, E.C., May, 1880. 


ASS VOCALIST seeks an APPOINTMENT in 

any Choir where there is a daily service or services. Good voice, 
reads well, and has high references as to training ability, &c. Small 
salary. Address, A. D., Messrs. Novello, Ewer and Co. 


RGANIST desires APPOINTMENT in or near 


London. First-class references. Address, Musicus, 43, Hurley 
Road, Lower Kennington Lane, S.E. 


M OSSLEY HILL CHURCH, Liverpool.— 

WANTED, an ORGANIST, who will train the Choir. 
Stipend, {60 per annum. Apply, by letter, with full particulars, to 
Rev. J. W. Diggle, Mossley Hill, Liverpool. Only likely applications 
will be answered. 


A RESPECTABLE, well-educated Youth, aged 18 
(formerly a chorister at Sir F. A. Gore Ouseley’s College), 
wishes to take LESSONS and reside with a Cathedral or good Church 
ORGANIST. Advertiser could assist at the organ and teaching. 
Address, Musicus, 132, 




















Only a moderate premium can be given. 
Grosvenor Park, Camberwell, London. 


WANTED, an experienced and thoroughly good 

PIANOFORTE TUNER and REPAIRER, witha knowledge 
of Harmoniums and Pipe Organs, for the country. Applicants state 
age, qualifications, and salary required. M. P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


WANTED, a YOUNG LADY of good address, to 

: take charge ofa MUSIC WAREHOUSE. Must have expe- 

rience in sheet-music trade, and play at sight. Good reference indis- 
ensable. Inclose carte; state age and salary required. Address, 
. F. Hiller, Music Warehouse, Durham. 











Now ready for June. 


. 2d. 
USICAL OPINION AND MUSIC TRADE 
REVIEW. Of all book and musicsellers. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
OZART.—Communion Service in B flat. (No. 7.) 


English adaptation, by the Rev. JAMrs BapEN PowELvL. 
Edited by BertTHOLD Tours. Vocal score, 8vo, paper cover, Is. 6d. 


ILL, FRANCES ANNE.—‘“ The Lord of Bur- 


leigh.” A Cantata. Words by ALFRED TENNYSON. Vocal 
score, 8vo, paper cover, 2s. 6d.; cloth, 5s. 
ENDELSSOHN.—‘ Antigone.” Translated 


into Tonic Sol-fa Notation by W. G. McNauGurt. 1s. 


AN BREE, J. B.—“St. Cecilia’s Day.” A 
Cantata. Translated into Tonic Sol-fa Notation by W. G. 
McNauGut. gd. 


ENDELSSOHN.—‘“ Hear my Prayer.” Full 
score. 6s. 

ILLER, C. E.—(in D). Te Deum. (Novello’s 
Parish Choir-Book, No. 39.) 8vo, 3d. 


TEGGALL, C.—(in C). 
dimittis. 8vo, 6d. 
OUNG, REV. E.—The Two Hymns of the Com- 
munion Service (“Therefore with Angels" and “ Glory be to 
God”). 8vo, 4d. 


‘T PRB0TT, J. C. B— The Lord redeemeth the 
soul of His servants.’ Anthem (All Saints). 8vo, 4d. 
ILL, W. H.—‘‘God of my salvation, hear”’ 
(Holmwood). 8vo, 3d. 
RR, A. BARRINGTON.—Hymn for All Saints’ 
Day, “ Hail to the Martyrs’ King.” 1d. 
RIFFIELD, E. TOWNSHEND.—‘ Come, follow 


. me” (Queen Mab’s Song). Glee, A.t.B.B. (Novello’s Orpheus, 
No. 162.) 8vo, 4d. 
MART, H.—‘‘ Morning Thoughts.” 
(Novello’s Octavo Trios, No. 96.) 4d. 
LADSTONE, F. E., Mus. Doc., Cantab.—‘‘ O 


mistress mine.” Song. 2s. 
W. S. —‘“ Thankfulness.” Words by 


e ADELAIDE ProcTer. 1s. 6d. 


“THIRTLE, E.—‘ Resignation.” Song. 2s. 


Magnificat and Nunc 


Trio, S.S.A. 
Song. 


ACFARREN, G. A.—Third Sonata for the 


Pianoforte. 5s. 3d. 


Brown, J. CONWAY.—Grand March (‘The 


Island of Roses”). Arranged for Organ. 2s. 








NOVELLO, EWER AND CO.’S CATALOGUES 


No. 1. 


ORGAN MUSIC 


AND 


HARMONIUM MUSIC 


No. 2. 
SACRED MUSIC WITH ENGLISH 
WORDS 








No. 3. 
MUSIC WITH VOCAL & ORCHESTRAL 
PARTS 


No. 6. 


SACRED MUSIC WITH LATIN WORDS 


Sent post-free on application. 
London: NovE.tto, Ewer and Co. 


O PIANOFORTE DEALERS, PROFES- 
SIONALS, &c.—J. SANDERSON (15 years with John Broad- 
wood) undertakes the repair of all kinds of Pianofortes, thoroughly or 
wendy at very low charges; the best workmanship guaranteed. 
acking cases sent to all parts on application. The trade supplien 
with J. S.’s own manufactured Pianos at exceptionally reasonable 
terms. Address, 333, Euston Road, London. 


B4¢ and BAGGAGE.—Great Musical Novelty. 














Second Edition. Just out. 
AG and BAGGAGE.—Charming New Valse de 
Salon for the Piano. Full of beautifu! melodies, and founded 
on the notes, “‘ B-a-g and B-a-g-g-a-g-e,” from a famous speech by 
Mr. Gladstone. By ANSELM THENAM. Price 4s. Sold by all 
musicsellers. Post-free, 24 stamps. 
Ewa_p and Co., 16, Argyll Street, London, W. 
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ESSRS. PUTTICK and SIMPSON, Auctioneers 
specially of MUSICAL PROPERTY, beg to inform their 
numerous clients that they have arranged to hold their special 
MONTHLY SALES of MUSICAL PROPERTY during 1880 on 
the following dates: 
une 22. August 17. October 19. December 21. 
uly 20. September —. | November 23. 

«* Instruments (or full particulars of same) intended for disposal in 
any of the above sales should reach us ten days prior to the date 
mentioned. 

Sales of Trade Stocks, Plates, Copyrights, &c., on advantageous 
erms. 
— for Probate or Legacy Duty, or for Public or Private 
ale. 
47, Leicester Square, W.C. Established (in Piccadilly) 1704. 


The important Stock of Music Plates ane Copyrights ot Messrs. 
Metzler and Chapp 


ESSRS. PUTTICK and SIMPSON will Sell by 


Auction, at their House, 475, Leicester Square, W.C., 
on Monpay, May 31, and five following days, at One o'clock precisely 
each day, the very extensive and highly important STOCK of EN- 
GRAVED and STEREOTYPED MUSIC PLATES, together with 
the very valuable COPYRIGHTS belonging thereto, of Messrs. 
METZLER and CHAPPELL, the well-known publishers of Great 
Marlborough Street, in consequence of the recent decease of Mr. 
Metzler. Catalogues supplied free to the trade on application. 


O be SOLD, at Messrs. Debenham, Storr & Sons’ 

Auction Room, 26, King Street, Covent Garden, on June 3, 

the LIBRARY of the late C. L. GRUNEISE N, Esq., containing rare 

and valuable works on music and general literature, together with 
Operas, | Oratorios, &c. Catalogues ready. 


“A UTHORS’ WORKS CORRECTE ?D, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. WILLIAMs, 60, Paternoster Row, E.C. 
ye AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens | sent. 


MARRIOTT, Music Publisher, Academy 

e House, 313, Oxford Street, London. Universal Music Ware- 

house. Authors’ Works Engraved, Printed, and Published in the best 
style at the most moderate charges, Estimates on application. 


MPORTANT TO MUSICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
ifrequired. Terms highly advantageous. 
ondon: B. WILLIAMS, 60, Paternoster Row. 


R. FARLEY SINKINS writes: “Your Lozenges 


restore the voice when suffering from a cold far better than 
any Lozenges I know. I shall recommend them.” BASKER’S UNI- 
VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 
ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. gd., 
by all chemists, or post-free for 14 or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater. “They are now used by many of 
our most eminent vocalists.” 


























RGAN for SALE.—New ; 3 manuals (CC to G),|- 

II stops in swell, 8 stops in great, 6 stops in choir, 3 stops on 

the pedal (CCC to F), 7 couplers and tremulant, 6 composition pedals. 
Apply, G. N. Workman, Organ B uilder, Kingswood, Bristol. 


HURCH or CHAMBER ORGAN for SALE.— 


A very fine instrument, two manuals, CC to A, and pedals 
(concave and radiating), CCC to F; fifteen sounding stops and four 
couplers, with four composition pedals. Sold in consequence of death 
of proprietor. For specification, apply, P. Beacford Elwell, Ryton, 
Shiffnal, Shropshire. 


RGAN tor SALE, in excellent condition, suitable 
for Church or Chapel. Sole reason for disposal, one of greater 
power required. Two manuals, 24 octaves of pedals, couplers, ~~ 
sition pedals and 18 sounding stops. Cost over £400. Price £225 
Apply, R. M. Winn, Mus. Bac., Harborne, 3irmingham. 


RGAN for SALE 2.—Finger and Barrel Organ, 5 5 
Octaves. GGto Gin alt, 10 stops, 1 octave pedals, 7 sets of 
barrels. Suitable for small church, music- or drawing-room. Will be 
sold cheap. Apply by letter, Mr. Wilkinson, 29, Torrens Road, 
Brixton Rise, S.W. 


VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND Naples. 
, 


A FINE COLLECTION OF IT! ITALIAN INSTRUMENTS 


Bows, Cases, Music Stands, &c. See Price Lists. 


gs, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


[OR SALE.—The Grand ORGAN lately removed 
from St. Paul’s Cathedral, London, now standing in the Victoria 
Rooms, Clifton, Bristol. Contains 67 stops, with the latest improve- 
ments and hydraulic power. For particulars, apply to the Secretary, 
at the above rooms. 


RGAN for SALE, suitable for small Church, 
built by HiLxi, 1847 +3 manuals, CC to F ; pedals, CCC toE; great 
organ, § stops; swell organ, 4 stops; choir organ, 4 stops; pedal bour- 
dons, 4 couplers, 4 composition pedals. Case Gothic, solid oak richly 
carved. Also oak box seat. Price £350. Apply to Mr. Bowman, 
$rockham Green, Betchw orth, Surrey. 











MERICAN ORGAN.—A Bargain. Suitable for a 











Chapel; beautiful instrument; fullest compass, three rows of 
reeds, grand swell, magnificent tone; in splendid condition, and with 
seven years’ warraniy.—Messrs. D’Almaine and Co., 5, Finsbury 
Pavement, Moorga C. 

“HOME. HAR- 





|e yg ed HOURS AT 
MONIUM for ORGAN PRACTICE. zi we He Peena of No. 
23-25, Bow Street, Sheffield, is manufacturing an Harmonium with 
Pedals especially ad: apted for the use of Amateurs or those who wish 
to practise at home. Pedals fixed to any Harmonium. Pianos, 
Harmoniums, and Organs exchanged or repaired. Musical Instru- 
ments and fittings of every description kept in stock. Pric es, 8 stops, 
14 set reeds, hand hand and foot blower, £ 25. L ists | free. 23-25, 3ow | Street. 
O ORGANISTS.—A superior 7 -octave Cottage 
Pianoforte, in beautiful Walnut-wood Case, by good maker, 
with movable Pedal-action Attachment by Bryceson and Co., Organ 
Builders taemsly new), Bench, &c.,complete. Price 30 guineas. Apply 
to H. P., 68, Richmond Road, Westbourne Grove, . 


i= SALE, a Ruccerius VIOLIN, £50 (stamped 


a BANKs Violoncello, bow, and Sat 








“HE EPIKL EIS (P Pooley’ S Feit simple 
contrivance for the use of Pianoforte-players, especially beginners. 
Entirely a mental aid, and recommended for Teachers. ‘Testimonials 
from the most eminent musicians. By post, 4s.: Handbook, 1s. 
John Pooley, 3, The Terrace, Clapham Park Road, London, S.W. ; 
the Rev. Canon Pooley, Scotter Rectory, Kirton Lis idsey. 





HE TOY SYMPHONY.—A Group of the 
Eminent Musicians who performed Romberg’s “Toy Sym- 
phony ” at the Viscountess Folkestone’s Concert in aid of the Hospital 
for Sick Children has been photog raphed by Mr. BF. A. Bridge for the 
benefit of the Charity. Cabinet size (with Fac-simile Autographs), 
2s. 6d., post-free, of the principal Concert Ticket Agents; Mr. Austin, 
St. James’s Hall; or of Mr. F. A. Bridge, 9, Norfolk Road, Dalston 
L ane, L ondon. 


“A supreme ‘and per rfect I harmony of Note 
& W. SNELL’S IMPROVED HARMONIUMS 
e and REED ORGANS. For tone, touch, articulation, and general 
excellence, are pronounced by the profession and public the best and 
cheapest extant. Prices, designs, &c., free,of E.and W. Snell. Works: 
King Street North, Camden Town, London, N.W. Trade supplied. 





E yhoan for SALE, very cheap. Built 1870. Fine 
tone, 2 CC manuals, 12 stops and pedals. Two-manual Organs 
Full-compass organ pedals, CC, 30 


built to order, from 40 Guineas. 
Thomas S. 


notes, for pianoforte, with all movements, from £3 ros. 

Jones, Organ Works, Pentonville Road, Islington. 
RGAN, Three-manuals, each CC to G; pedals, 
CCC to E, 29; great, 5; swell, 4; choir, 5; pedal, 2stops, 5 couplers. 


New case, decorated front. Built quite recently, condition as new. 
This is a thoroughly sound and most effective instrument, altogether 








, Superior to second-hand organs generally. MORTEN and TAYLOR, 


Albany Organ Factory, Redhill Street, Regent’s Park, N.W. New 
Organs of every size built on the best and most approved principles at 
moderate prices. Organs rebuilt, tuned, and repaired. 
OR SALE.—Excellent 2-Manual Organ. 8 stops, 
bourdon to pedals, Gothic case. £38. Edwards, The Pah, 
Bushey New Town, Watford. 





UTLER’S MUSICAL INSTRU MENTS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarionets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 

Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free. 


ILITARY MUSICAL INSTRUMENTS.—E. J. 

PERCY, 84, Hatton Garden, E.C., AGENT for ENGLAND 

and the COLONIES to the firm of V. and C. MAHILLON, of Brus- 

sels. Wood and Brass Instruments adjusted to equal temperament 

and to standard pitch by means of Scheibler’s Tonometer. Price Lists 
free by post. 
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THE 


. P. GUIVIER AND CO. 
' STAN DARD J MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 


AMERICAN ORGANS | | att musicat instruments. Thin 

















Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated in Gree 

ng ‘i anes mamananennt by him on a system invented by # Austral 

MANUFACTURED BY teks" han toc Gomme Aveeet’s (of Philadelphia, U.S.) new | aad 

Patent Improved Chin-Rest; also his improved String Gauge. Th 

PELOUBET, PELTON, & CO., 25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. |) gay enc 
Price List free on application. * iat 

NEW YORK. an apt atepenest corer eee ae Ee 

} product 

JAMES CONACHER & SONS, | Butt 

> Y _ | 

Ga ‘ | thoroug 
MAXIMUM QUALITY. Organ Builders, | ic 
proper! 

MINIMUM PRICE. ALFRED STREET, PRINCESS STREET, hs Ae 

self-int 

HUDDERSFIELD, sain 

MOST RECENT ADDITION TO CATALOGUE. mare 


Ciass 2. Five Stops, 5 Octave Compass, with Specifications and Estimates free of charge. 4 


Knee-swell, in handsome case, £18. MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. T 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 
erm! workmanship, — — — = _“~ . TC 
. ce 9B * . sect pecifications, estimates, and designs for chancel, bracket, chamber, 

Detailed Price-list on application to il " al dancrigthons of organs. con ap ’ ‘ 

- .B.—New and second-hand organs for sale. Inspection invited. 

32, WORSHIP STREET, FINSBURY SQUARE. 5 : ~ 
MONK, ORGAN BUILDER.—Organs built 


a r ificati tient aa : 3 Pc 
N E W M U S I C -P R I N T I N G to any specification or sizes, and to suit any poison ox vent 


space in any part of the kingdom, or for foreign climates. 

PROCESS. guaranteed to be of the best materials and workmanship, and constructed 
on the most improved principles at moderate prices. Organs for sale 
or hire, or on easy terms. Price lists, specifications, estimates and 





Length, 3 feet 6 inches; height, 5 feet 114 inches; 
width, 1 foot 9 inches. 














Superior to Pewter Plates and Metal Types. 











50 PER CENT CHEAPER, * testimonials sent post-free. Old organs taken in exchange or rebuilt, ow 
SONG, PIANO PIECE (best-known style), including— additions, coulira, sanines. &c. leasoction solicited —Saesex Terrace, ii Ege 
Engraving, Printing, and Paper. One Orn. Title, 3 Music top of Great College Street, Camden Town, London, N.W. 5 ear 
Bh heh 18 The first 100 Copies complete... pes ek o| ————— etal hee tno oon ete Bos : — 
The following 100 Copies, complete... ae ow @ € Oo TS H at tru 
HYMN, TE. DEUM. PART-SONG. i” adeno O RGANISTS are respectfully informed that hah 
4 Pages, with Orn. Title or Heading (Octavo). The first PLEYEL, WOLFF AND CO.’S perly tr 
ROG TSOUNES, CORADIPD® ise vend, aes. Wee nese wt SO , : the wro 
The following 100 Copies, complete... nee aes 3 0 NEW PEDALIER Mosche 
Still cheaper by steam, in 300, 500, and 1000 copies. : : mastere 
REPRINT SUPPLIED. can be hired on the THREE YEARS’ SYSTEM. Terms on appli- hope, by 
maabtaris, Chaves, Organ Music, and Sacred Music, of any kind; | cation to the Sole Agents, 170, New Bond Street, W. bo — 
complete Books wit ustrations and Music of any variety in style or P ma . 7 ef Walenta ve- 
aon, Waductid ta price on larger orders. f ee BekD's PIANOS. New designs in Black and these re 
*,* Specimens will be sent Post fre and specified Estimate on receipt of Gold. On hire from 1os. per month; on the three years’ system | author 1 
Manuscript. from 15s. per month. Co-operative discounts for cash. lIlustrated |  4PProba 
Having transferred our Establishment to larger premises, we are | lists free, at 15, Southampton Street, Strand. { that his 
enabled to complete any order within the shortest possible time. y agree a 


princip] 


PATENT PAPER TYPE COMPANY, Jest publiohed, Shepnce 
(From 8a, Red Lion Square, removed to) GE N R E B I LD E R ; —. 


62, HATTON GARDEN, LONDON, E.C, 





ECOND-HAND PIANOFO RTES.—150 by SIX PIECES ror tHe PIANOFORTE _— 
pete en on Mis pa ay twat from 4 guineas upwards. COMPOSED BY 
(New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in Londonat Kelly ont Co.’s, H ERMAN N G O ETZ. 
16, Mortimer Street, W. Trade supplied. Op. 13. 





““7OWER” ORGAN WORKS.—Specifications pein anne eeatit I 
made out for Organs. Rebuilding, Repairs, Voicing, and London: Novetto, Ewer and Co. 
Tuning by experienced Artists, Pipes and Fittings. Second-hand 

















Organs and Materials. T. Willis, 29, Minories, London. Price S1tx SHILLINGS. FOLI), 200 PAGES. 
R. WILLIS (established 1827), Maker and ie 
1% Importer of Brass and Wood Instruments, Harmonium Reeds, 2 S. BACH . S Op 1¢ 
— “or Wire, &c., Violins, Concertinas, &c. 29, Minories, E t Ei } t p l d d EF js 
sn neck Orly-Llgnt rreiu es an “Ugues 
RASS, REED, STRING, and DRUM and FIFE “g o 
rat ap ak gg anata and ee poorted at IN ALL THE MAJOR AND MINOR KEYS 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. rices, “ * 
with drawings of every instrument, post-free. Music for any kind of (“The baptisms Clavichord”). : In Tv 
band. Patronised by the Army, Navy, and Rifle Corps. Edited and collated with all former editions of the work by 
CCURATE METRONOMES, 1s., _post-free. W. T. BEST. 


Lon 





Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th ed., 6d. each. D. Scholefeld, Trinity Street, Huddersfield. , London: Novetro, Ewer and Co, 
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SYDNEY SMITH’S 


Pianoforte Method. 


This unrivalled work is now firmly established as the Pianoforte 
instruction- Book in nearly all the principal educational establishments 
in Great Britain, Ireland, Canada, the United States of America, India, 
Australia, New Zealand, &c. Itis supplied direct by the Publishers, 
or may be had of any Musicseller in the world, 

64 Paces, Futt Music Size. Price Five SHILLInGs. 


“There are features in this work of uncommon merit, but we shall 
say enough if we recommend it unreservedly to all who seek a manual 
of instruction, well arranged, intelligible, and effective.’”—Musical 
World, April 23 

“Mr. Sydney Smith’s Method is new, not alone in name, but in fact, 
and the research, care, and time bestowed upon it have resulted in the 
production of the best, ‘because simplest and clearest, Instruction-Book 
for the Piano, While every care has been taken to cull all that was 
useful from the old régime, much that is altogether modern and 
thoroughly practical is here to be met with for the first time. In 
particular, it seems to have been the author's purpose to lead the 
student by gentle degrees, and to insure that one thing shall be 
properly acquired before another is attempted.” —The Queen, April 30. 

“The aim of the author seems to have been to supply as much 
information in as few words as possible, while aiding and directing the 
self-intelligence of the learner, and he certainly has succeeded 
admirably.” —E xaminer, April 30. 

“Care is taken to interest the learner from the outset, and for this 
reason, as well as others, the ‘Method’ is eminently valuable.” 
Daily Telegraph. 


Lonpon : ASHDOWN anv PARRY. 


LINDSAY SLOPER’S 
TECHNICAL GUIDE 


TOUCH, FINGERING, AND EXECUTION 


ON THE 


PIANOFORTE. 


Price Three Shillings. 








“We quite agree with the author of this book that a very decided 
fine should be drawn between pianoforte ‘studies’ and pianoforte 
‘exercises ;’ for it is only by a vigorous practice of mere finger-work 
that true mechanism can be obtained; and to hope to play any of the 
studies of the great masters, therefore, before the hand has been pro- 
perly trained by ‘exercise,’ is manifestly absurd, for it is beginning at 
the wrong end. Mr. Sloper truly observes, ‘ No one should attempt 
Moscheles’s Chromatic Study (No. 3 of Book I. ) who has not thoroughly 
mastered the simple chromatic scale, nor, to take an easier instance, 
hope, by practising Heller’s First Study, Op. 46, to obtain the evenness 
of touch and clearness of articulation which only a steadfast adherence 
to five-finger exercises can give.’ To those who believein the truth of 
these remarks the book before us will prove of the utmost value. The 
author modestly says, ‘I shall be glad and flattered if it meets with the 
approbation of my professional brethren,’ and we can scarcely doubt 
that his hope will be realised; for although pianists do not always 
agree as to the method of fingering certain passages, the broad 
principles are sufficiently recognised, and it is good that pupils, in the 
absence of the master, should have so systematic a work to refer to. 
We are glad to find that Mr. Sloper recommends the practice of what 
may be termed the ‘ harmonic’ as well as the ‘ melodic ' minor scale.” 
Musical Times. 


Lonpon : ASHDOWN anp PARRY. 


STEPHEN HELLER’S 
PIANOFORTE STUDIES 


A NEw AND ComMpPLETE EDITION 
COMPRISING 


Op. 16, Op. 45, Op. 46, Op. 47, Op. go, Op. 125, Op. 138. 
PROGRESSIVELY ARRANGED BY 


LINDSAY SLOPER. 


In Twenty Books, each 6s. ; or, in 3 Vols., each, net, £1. 





Lonpon: ASHDOWN anv PARRY, 
HANOVER SQUARE. 





JusT PUBLISHED BY RICORDI, 
No. 265, REGENT STREET, LONDON, W. 


VERDI'S LAST COMPOSI TIONS. 


PATERNOSTER. For Five Voices—Two Soprani, 
Tenor, Bass, and Chorus. 
—_ Lercaigaa > For Suprano, with accompaniment of string instru- 
ts. Italian and English words. 
MEPHISTOPHELE. By A. Borro, with English and Italian 


words, net 8s. 
NEW SONGS. 


Contralto, 


n 
s. d. 
VAGHE ILLUSIONI. Romanza by G. Zuccarpi fares 
CRY OF LOVE. Song by A. Roro.r ade ese ua Le 
LA GONDOLA NERA. New Ballata by A. RoTout ... ee 
PESCATORE DI CORALLI. Romanza by F. P. Tost1 2 6 
VOUS ET MOI. Mélodie by F. P. Tost1 a <ad 2 0 
LES PAPILLONS. Mélodie by F. P. Tost1 aaa aoe 
FOR EVER AND FOR EVER. By F. P. Tost: aa ae 
VIEILLE CHANSON. Tempo di Valzer tied F. P. Tost1 20 
GIULIA! Melodia by L. Denza - ian oe 
GOOD NIGHT. By L. Denza = “a io ee 
RICORDO DI QUISISANA. Serenata by L. Denza. 2 0 
FESTA AL VILLAGGIO. Stornello by L. Denza ... - 2 
STARS OF THE SUMMER NIGHT! ByL. CARACCIOLO. 
English and Italian Words.. «20 
BARCAROLA, for Two Voices or asa a Song se ‘a ua ae 


All in three keys. 

GIOCONDA-GALOP, for Pianoforte. By A. PoncHIELLI ... I 9 

Performed with great success at the Crystal Palace and at 

the Trocadéro in Paris. 
TRAMWAY-GALOP, for Pianoforte. By J. Bu RGMEIN os 3 9 
Bells for ditto fe 

SLEEP. Melody for Pianoforte by Sir S. W. Br ADY, on oe 
Tosti’s VIEILLE CHANSON WALTZ. Arranged ” 
J. BurGMEIN ... ; Ig 


To RICORDI’S LIST OF CHEAP. E Dr T IONS OF COMPLETE 

OPERAS there have — added the follow 

R VOICES AND PIANo. 

LA FIGLIA a L RE GGIMENTO aa ian ss ae oe 

GAZZA LADR pa poe wa fe 

“For PIANOFORTE. 

LA Mtrg res L REGGIMENTO ; 
GAZZA LADRA. “aa 

LA CENEREN TOLA. 
FRA DIAVOLO . a 









ae) 


BEST'S (W. T.) 
NEW ARRANGEMENTS of ORGAN COMPOSITIONS 
by GIOVANNI MORANDI. 


46294. No. t. ANDANTE in G major 3.0 
46295. » 2 ADAGIOin D major ae 3 0 
46290. ,, 3. ALLEGRETTO VIV ACE in A minor 5 oO 
46297. 5, 4- MARCIA in F major a hed 3 0 
46298. ,, 5. OVERTURE in F minor ... 5 0 
46299. , 6 ANDANTEinE flat major | 3 0 
46300. ,, 7. ALLEGRO VIVACE inA minor 4 0 
46301. ,, 8. ANDANTE in G major 4 0 
40302, 4, g) OVERTURE in E minor ... 5 0 
DITTO, COMPLETE 2 


net I 


MOZAR TS” 
SEVENTH MASS IN B FLAT 


ADAPTED TO THE WORDS OF THE ENGLISH COMMUNION SERVICE 
BY THE 
REV. JAMES BADEN POWELL, 
Precentor of St. Paul’s, Walworth. 


AND THE PIANOFORTE ACCOMPANIMENT ARRANGED, BY 


BERTHOLD TOURS. 


Price ts. 6d. Orchestral parts, 4s. 6d. 


EDITED, 





This Service (one of the most beautiful of the set written, probably, 
at Salzburg) is not difficult of execution for any fairly efficient Choir, 
and is not inconveniently long. 

It is scored for 2 clarionets, 2 bassoons, 2 horns, and strings. The 
. Sanctus ” is a complete number in itself, independent of the “ Bene- 
dictus.” 

London: Novetto, Ewer and Co. 


NEW ORGAN COMPOSITIONS 
GUSTAV nem 


In Two Books 





Op. 134. Ten Preludes and Postludes. 
Op. 137. Sixth Sonata, in E minor 
Sold at eer 
London: NovetLo, Ewer and Co, 
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Now complete, the Super-Royal 18mo Edition of 


THE MANUAL OF PLAIN-SONG 


Rev. THOMAS HELMORE, M.A., 


CONTAINING 


I. A BRIEF DIRECTORY for Morning and Evening Prayer, 
Litany, and Holy Communion. Sold separately, price 2d. 


II. THE CANTICLES NOTED, First Set. 4d. 
III. THE CANTICLES NOTED, Second Set. &d. 


N.B.—In these three portions of the Manual there are 22 settings 
of the Venite; 8 of the Te Deum; 14 of the Benedicite; 14 of the 
Benedictus; 2 of the Jubilate; 1 of the Easter Anthem instead of the 
Venite; 2 of the Miserere; 12 of the Quicunque vult; 17 of the 
Magnificat; 2 of the Cantate Domino; 18 of the Nunc dimittis; 2 of 
the Deus misereatur; to which an endless variety may be added, if 
required, by following the directions of the closing portion of this 
Manual. (See below VII.) 


IV. THE PSALTER NOTED; the widely disseminated and 
earliest portion of the Manual, published with its Accom- 
panying Harmonies in 1849. 


V. THE FIRST APPENDIX TO THE PSALTER NOTED; 
being the Proper Psalms for Ash Wednesday, Good Friday, 
and the four Great Festivals, set to the same Tones as 
before, but placed in their proper order, for greater con- 
venience. 

IV. and V. together, 2s. 6d. 


VI. THE SECOND APPENDIX TO THE PSALTER NOTED; 
The Psalms for the four Greater Festivals reset to different 
Tones. 4d. 

VII, THE THIRD APPENDIX TO THE PSALTER NOTED, 


6d.; completing the design of which the foregoing have 
successively furnished the other component parts. Herein 
are ample directions for changing one Tone for another, 
with a proper rearrangement of the words. Also a Table in 
which all the Tones, or Chants, used in the Manual and its 
Accompanying Harmonies are classified according to their 
similarity of accent and form; thus showing which are most 
conveniently interchangeable for the same words, and a 
similar number of accents. 


N.B. These seven parts are now to be had in one neat volume, cloth, 
rice 4s. 6d.; and those not contained in the former incomplete 

Manual may be had as a second volume by such as do not require 
the earlier parts. The Manual may thus be had, either in one com- 
plete volume, price 4s. 6d.; or, as before, in the incomplete form, 
Vol. I. containing the “ Brief Directory,” ‘‘ First Set of Canticles,” 
“Psalter,” and “First Appendix” (7.¢., the old Manual), 3s. 6d.; and 
the remaining parts forming Vol. II., i.e., “Second Set of Can- 
ticles,” 8d.; ‘Second Appendix to the Psalter Noted,” 4d.; and the 
“ Third Appendix,” just now published, and completing the ‘‘ Manual 
of Plain-Song,” 6d.—price 2s. 6d. The several Numbers of this work 
will be still kept on sale, in six separate parts, 1V. and V. constituting 
but one. 

The greater portion of this Manual, was from the first, published 
also in Super-Royal 8vo; and it is hoped that encouragement may be 
given for the completion of that larger-sized and handsome edition, 
suited alike for the Bookcase and the Organ and Choir Desks. 

The Manual has also, as its companion Book of Words only, the 
“ Canticles Accented,” price 3d., and the same together with the “ Psalter 
Accented,” 1s. 6d. paper; 2s.6d. cloth; and they are also bound up with 
the Smali Pica 16mo Oxford Edition of the Book of Common Prayer, 
in a convenient and portable volume, most suitable for general use, 
price 5s. 

The Manual has its Accompanying Harmonies, partly correspond- 
ing to the Seven Portions of which it consists, thus :— 

No. I. has THE ACCOMPANYING HARMONIES TO THE 
BRIEF DIKkECTORY, with an Explanatory Preface, 
price 1s. 6d.; also 

THE FIRST APPENDIX TO THE ACCOMPANYING 
HARMONIES TO THE BRIEF DIRECTORY. Price 4d. 

Nos. II., IIL, [V., and V. have Accompanying Harmonies in THE 
SECOND APPENDIX TO THE ACCOMPANYING 
HARMONIES TO THE BRIEF DIRECTORY. Price 2s. 

THE ACCOMPANYING HARMONIES TO THE 
PSALTER NOTED, and its FIRST APPENDIX. 
Price 3s. 

This First Appendix separate, price 4d. 

No. VI. has THE ACCOMPANYING HARMONIES TO THE 
SECOND APPENDIX TO THE PSALTER NOTED. 
Price 4d. 

No. VII. as II., III., IV., and V. above. 

There are also some Special Accompaniments to certain Canticles, 

viz., to the— 


TE DEUM, Nos. VII. and VIII. from Barn and Avrieri. Folio, 
price 3s. 


MAGNIFICAT, Nos. VII. and XV. from OrtANDo pi Lasso, 8vo, 
each 4d.; and No. VIII., from PaLestrina, 8vo, price 8d. 


LONDON: NOVELLO, EWER AND CO. 








J.Curwen& Sons’ New Publications 


TEW WORK fe TEACHERS of SINGING and 
IN VoIcE TRAINING. 


HE MECHANISM of the HUMAN VOICE, 
by Emit Beunxe. TWENTY DIAGRAMS of the voca! 
apparatus from different points of view have been drawn and engraved 
expressly for the work. The book gives the fruit of the author’s latest 
investigations, compares the opinions of English, German, and French 
medical and musical authorities, and applies everything practically to 
the teaching of singing. The author, Herr Behnke, has lectured at 
the Musical Association, the College of Organists, the Tonic Sol-fa 
College, to the medical students of University College, London, and 
to several assemblies of medical and musical professors. Price 3s. ; 
postage, 2d. 


HE EARTH IS THE LORD’S. Sacred Chorus, 
with independent organ part. Composed by G. B. ALLEN, 
Mus. B. This new composition can be used as a Festival Anthem, 
or by Choral Societies at Concerts. It is full of life and power. 
Staff Notation, with organ part, 3d.; Tonic Sol-fa, vocal score, 1d. 


HE HARMONY PLAYER for the HARMO- 
NIUM, Staff Notation, by JoHn Curwen, assisted by H 
FisHer, Mus, D., and GeorGe OAKEY, Mus. B. Mr. Henry F. Frost 
writes in the Music Trade Review: ‘This is really a tutor for the 
harmonium, but contains features distinct from those to be found in 
ordinary instruction books. It is intended specially for students who 
have first mastered the Tonic Sol-fa Notation. A considerable 
amount of space is devoted to the question of finger-training. The 
harmonic structure of each exercise is carefully explained, and thus the 
pupil is advanced simultaneously in two branches of musical art. We 
have seldom met with so much valuable material comprised within 
forty-four pages of print.” Price 1s. 6d. 


HORT ANTHEMS for CHOIRS and CONGRE- 
GATIONS. Edited by J. Spencer Curwen, A.R.A.M. The 
Musical Standard says: ‘‘We have here twenty-five specimens of 
pieces, all of which are within reach of the average church choir; and 
that the names of Macfarren, Goss, Elvey, Hopkins, and Hatton are 
among the list of contributors, will attest the quality of the music herc 
presented. Many ofthe anthems have been written specially for the 
work. We strongly recommend choirmasters to look at the work.” 
Price 1s., either notation. 


HE HARMONIUM ALBUM, Staff Notation. 
Edited by J. Spencer Curwen. The Christian World says: 
“This album may perhaps be considered the best work of its kind that 
has appeared.” Over 100 movements adapted to the character and 
capacity of the harmonium. Complete in cloth, 5s., or in two vols., 
paper cover, 2s.each. Specimen page gratis. 


T= CHORAL HAND-BOOK, containing Sacred 

and Secular Choruses, Quartets, Glees, and Part-songs, all of a 
popular sort. Thirty-six numbers now ready, price 14d. or 3d. each. 
Contents gratis. Staff Notation. 


HORAL LEAFLETS, 1d. each, containing short 
pieces, Staff Notation. Twelve numbers now ready. Con- 
tents gratis. 


TAFF NOTATION LIST, gratis and post-free 
to any part of the world, gives particulars of popular Cantatas, 


Congregational Anthems, Theoretical Works, &c. 
London: J. CuRWEN and Sons, 8, Warwick Lane, E.C. 


NEW MUSICAL WORKS. 
This day, 2 Vols., 2s. 6d. each, paper; 4s. cloth, gilt edges. 


ONGS FROM THE OPERAS. A collection of 
Short and Popular Songs, extracted from the Royal Operatic 
Albums, transposed into medium keys for the use of amateurs. 
Vol. I. Mezzo-Soprano and Contralto, 
» Il. Tenor and Baritone. 
Each book contains fifty songs, with English and Italian words. 
oosey and Co., 295, Regent Street. 








This day, 2s. 6d. paper; 4s. cloth, gilt edges. 
H ANDEL’S OPERA SONGS. A collection of 


fifty-two of the choicest songs from Handel’s Operas, with 
Italian and English words. Edited, with new symphonies and accom- 
paniments, by W. T. Best. 
Boosey and Co., 295, Regent Street. 





This day, price 2s, each, or in one volume, cloth, 7s. 6d. 


ANDEL’S SIX ORGAN CONCERTOS, 
without orchestra (second series), arranged by W. T. Best. 

No. 1, in D minor. No. 4, in G minor. 

» 2,in A major. » 5,in F major. 

» 3,in C minor. » 6,in D major. 
The Concertos for the ‘‘ Organ or Harpsichord,” by Handel, were so 
pooeios in his day that Dr. Burney remarked: “Public players on 
eyed instruments, as well as private, totally subsisted on these Con- 

certos for nearly thirty years.” 
Boosey and Co., 295, Regent Street. 


(>= THE ROLLING SEA. 4s. H.R.H. The 
Duke of Edinburgh sent a gratifying letter and {1 for this 
(called by leading artists) pretty, classical, and most original song. 
The words are very effective and most appropriate, owing to the 
loss of H.M.S. Atalanta. Second edition selling fast. 13 stamps. 
Organist, Stalbridge, Dorset. 
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’ FOREIG PUBLICA IONS. ate 
NEW FOREIGN On THIRD SONATA 
zc i nx s. d. 
ARNOLD, J. G.—Concerto for Violoncello (composed in 1789). 20P TUR D vaxrietninn 
Edited, with Pianoforte Accompaniment, by Carl Schroder 10 0 FOR THE PIANOFORTE 
BACH, J. S.—Concerto in G, for three Violins, three Violas, COMPOSED FOR 
three Violoncellos, and Continuo, a for two Piano- AGNES ZIMMERMANN 
fortes, eight hands, by Waldersee ua th @ cubis 
AND AFFECTIONATEL SDICATE 4 
BEETHOVEN.—Concertos for Pianoforte ond Orchestra, é eee neces i = my - 
arranged for Pianoforte Duets _ ... = et ° GA. MACF ARREN ° 
— Symphonies, arranged for two Pianofortes, ‘eight hands. aes : 
In Two Volumes = each net 12 0 ‘, rice Ios. 6d. 
CHERUBINI.—Overtures, emaned for Pianoforte ‘ ” t-4 London: Noveiio, Ewer and Co. 
— Ballet music from the Opera “Anacreon,” revised by pore a 
Cavallo :— I R I O S 
Full Score aa ps pos ‘aa di on ws 8 O 
Orchestral Parts “ 7G FOR 
PYORAK, a Songs with Pineeferta Accompaniment. PIANOFORTE, VIOLIN and VIOLONCELLO, 
erman words. 
— Silhouetten. Twelve Pianoforte Pieces. Op. 8. Books BY 
rand2 ... a each Io oO WEBER 
IX 
FITZENHAGEN, W.— ieee “Mobile, ae Violoncello sis oP Ms ee 
Solo, with Digcaiacte pe cone stn gay; apy) Si a ORGANIST TO THE GERMAN CHAPEL ROYAL. P 
— Technical Studies for Violoncello. Op. 28 ase ae No. 2,30 G major. Opts ... . . 
GOETZ, H.—Concerto in B flat, for Pianoforte with ‘Ouchi. No. 2,in D major. Op. 14 ... <a ne < eC 
tra. Dh: Ae dag ae Sold at half-p price. 
Orchestral Parts. PA a ial meen me | Ae London: Novetto, Ewer and Co. 
Pianoforte Part . -u4 eo sae Ca, 
Second Pianoforte e Part ‘instead of Orchestra 7 a. SU BSCRI PTION EDI a ION 
— Seven Choruses (German words), for Soprano, Alto, Tenor, OF 
and Bass. Op.2r. Score and Parts e o h , re : 
HEUBERGER, R.—Variations on a Theme of Sehadedet: rs / f NV 
Orchestra. Op. 11:— i [OZAR : “ W ORKS 
Full Score ~mo PUBLISHED BY 
—— Parts. Le BREITKOPF AND HARTEL, OF LEIPZIG. 
iano Duet eee sea oe ‘ia ne 2 se AO 
HILLER, F.—Holidays. Six Piano Pieces. Op. 191. each 2s. & 3 Issued in May. 
JACOBY, W.—Five Variations on an ogee theme, for Piano- Serie VIII. Nos. 10—21. Symphonies. Full Score net 13s. 6d. 
forte. Op. 1 or oe ote ° Subscriptions received, and single volumes sold, by 
KRETSCHMAR, E, —Me [elody f fee Orchestre. Op. 28 :-— London: NovELLo, Ewer and Co. 
Full Score.. oF. eco oer ow B'@ . 
Orchestral Parts ae oe as ese ical “si SO ? 
Piano Duet 3 0 RI N K S 
LANGE, S. DE.—Sonata ak: 2, in Cy minor, , foe Pianoforteand a TITh m~ T 
Violin. Op.29 ‘2 of PRACTICAL ORGAN SCHOOL 
LISZT, F.—Rakoczy Mineo pale for Violin ous Sian * . : . J : 
forte a o | Carefully revised, with the German directions and terms translated 
—Hunnenschlacht. Symphonic Poem, for full Orchestra. Parts 3 ° into English, and the Pedal Part printed on a separate staff. 
LORTZING, A.—Overture to ‘Czar and Zimmermann,” EDITED BY 
arranged for Piano Duet with Violin and Violoncello a ae 7 om Tr 
MERKEL, G.—Two instructive Seen for Pianoforte. W rae ie BEST. 
Op. 130 ... No. 1,38.; No.2 4 0 Cloth, 12s.; or in six parts, 2s. 6d. each. 
MEYERBEER, G- — ‘a Prophete,” ‘ie for Piano Duet London: Novetio, Ewer and Co. 
net I2 0 ae 
MOZART.—Overture to “ Lucio Silla,” arranged for PianoSolo 3 o ») 
-—— Ditto, for Piano Duet = , . 4 0 ORG AN COM I OS SI T ION S 
NICODE, J. L.—Concert Megs yn Chat, “enmnee for BY 
Pianoforte and Orchestra :— , 
Full Score ‘ ict 7 6 VERS ; vf " 
Orchestral Parts ai Sas is -19 0 CESAR Ff RAN CK. 
For two Pianofortes  ... ‘i . oe IE Of s d. 
OUR FAVOURITES.—The most ponies ieina tie, Nor F antaisie | =a one ore oe oe on Oe 
easily arranged for Violoncello and Pianoforte. Book1. net 5 o| » 2 Pocleds, agus ad Varios Hn Re = : 
RUBINSTEIN, A.—Barcarole. Op. 30, No.1. Arranged for aa et a ee | 
Violoncello and Piano, by Henriques Se Rc C| SRE a Ee a” aad 
SAURET, E.—Nocturne for Violin and Piano. Op. 4 4 0] , 6. Finale wee ona oa on I0 oO 
SCHUBERT, F.—Twelve Songs, arranged for Pianateste, Sold at half-price. 
v ioloncello, or Violin and Harmonium each 2s.& 5 0 The six together in One Volume, ros. net. 
SCHUMANN, R.—Warum. Fantasiestiick, eben nts for London: Novetto, Ewer and Co. 
Violoncello and Piano, by A, Fischer ... 20 
SCHUMANN, CLARA.—Cadenza to Beethoven’ s Pianoforte / . 4N N 
eee ae ;o| MARCHE SOLENNELLE 
— Ditto to the Pianoforto Concerto in G‘ major.. é 4 0 COMPOSED FOR FULL ORCHESTRA 
STERNBERG, C.—Ancient and Modern. Two dances (Menuet é 
and Polka) for Piano Duet. Op.18  ... ° = 
UMLAUFT, P.—Notturnoand Tarantelle, for Pinanterve, Op. 470 CH. GOUNOD. s. d. 
WAGNER, R.—Overture to Wate cceis - agen for the TRANSCRIPTION FOR PIANOFORTE. Solo net 2 0 
Organ ... o 2 Ditto Ditto Duet a as o 
WOHLFAHRT, F. ies Trios he Violin, Violoncello, ens Ditto ORGAN ee 
Pianoforte. "Op. 66. Nos. 1and2 aaa - each 5 oO Ditto HARMONIUM AND PIANOFORTE ma» tae ceee 
Sold at half-price if not marked net. <a London: NoveEtLo, Ewer and Co. 
LONDON: NOVELLO, EWER AND CO. REDUCED PRICE, TWO SHILLINGS AND SIXPENCE. 
¢ 
ORGAN COMPOSITIONS © LEFEBURE-WELY’S 
i) 7 “ 
4 
SAINT-SAENS. OFFERTOIRES for the ORGAN. 
s. d ae 
7 Or singly :— 
Benediction Nuptial ee ses t — rane 
seentictine. Communio ie eee it ar 1 7 pb 1, Offertoire in B flat ... 1s. od. | 4. Offertoire in . oe IS. 2. 
Fantasia... nee se ie Ae pre me 2 OE ” ; Is. = ” E . ey ed. 
Three Rhapsodies... each , 3° 0] 3 ” 18. Od. ” ao TUE 
London: “Nov ELLO, ‘Ewer ‘and Co. London: NoveLLo, Ewer and Co. 
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NEW PUBLICATIONS 
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‘THE INDUSTRIAL ARTS OF INDIA. By 
GeorceE C. M. Birpwoop, C.S.I., M.D. Edin., Art Referee for 
the Indian Section of the South Kensington Museum. Large crown 
8vo, with Maps and 174 Illustrations. 
History OF THE ZULU WAR AND ITS 
ORIGIN. By Frances E. Corenso. Assisted in those 
portions of the Work which touch upon Military Matters by Lieut.- 
Colonel Epwarp Durnrorp. Demy 8vo, 18s. 
BoOswELL AND CROKER’S BOSWELL. By 
Percy FitzGeraLtp. Demy 8vo, 12s. 
N DUTY: A Ride through Hostile Africa. By 
ParKER GILLMOoRE. Demy 8vo, 16s. 
HE THREE M’s, MIND, MANNERS, AND 
MORALS; or, How to Make Home Pleasant. By M. E. 
Irwin. Large crown 8vo. 
HE RACEHORSE IN TRAINING, with Some 
Hints on Racing and Racing Reform. By Witiiam Day. 
Demy 8vo, 16s. Second Edition. 
GEEICHES IN THE HUNTING FIELD. By 
ALFRED E. T. Watson. Illustrated by JoHN STuRGEss. 
Demy 12mo, 12s. Second Edition. 
HRONICLES OF NO MAN’S LAND. By 
F. BoyLe. Large crown 8vo, tos. 6d. 
Sirs LECTURES ON ART. By E. J. Poynrer, 
R.A. Large crown 8vo, 9s. Second Edition. 
UR HOME IN CYPRUS. By Mrs. Scort- 
STEVENSON. With a Map and Illustrations. Demy 8vo, 14s. 
Third Edition. 
HE “A. D. C.”; being Personal Reminiscences 
of the University Amateur Dramatic Club, Cambridge. By 
F. C. BurnanD, B.A., Trin. Coll.,Camb. Demy 8vo, 12s. Second 
Edition. 
UZMAN THE GOOD: a Tragedy; and other 
Poems. By R. J. GitmMan. Second Edition, crown 8vo, 3s. 6d. 
ARMING FOR PLEASURE AND PROFIT. 
By ArTHUR Ro.vanp, edited by WILLIAM ABLETT. 6 vols., 
large crown 8vo, 5s. each. 
DAIRY FARMING, MANAGEMENT OF COWS, &c. 
POULTRY-KEEPING. 
TREE-PLANTING, FOR ORNAMENTATION OR 
PROFIT. Suitable to every Soil and Situation. 
STOCK-KEEPING AND CATTLE-REARING. 
DRAINAGE OF LAND, IRRIGATION, MA- 
NURES, &c. 
ROOT-GROWING, HOPS, &c. 


SCIENCE & ART HANDBOOKS. | 


Published for the Committee of Council on Education. | 


HE INDUSTRIAL ARTS IN SPAIN. By 
‘ Juan F. Riano. With numerous Woodcuts. Large crown | 
VO, 48. 








(5 Pass: By ALEXANDER NeEspitTT. Illustrated. | 
Large crown 8vo, 2s. 6d. 
OLD AND SILVERSMITHS’ WORK. By 


Joun HunGerrorp Potten. With numerous Woodcuts. 


Large crown 8vo, 2s. 6d. 
BRONZEs. By C. Drury E. Fortnum, F.S.A. 
With numerous Woodcuts. Large crown 8vo, 2s. 6d. 
EXTILE FABRICS. By the Very Rev. Daniev 


Rock, D.D. With numerous Woodcuts. Large crown 8vo, 


2s. 6d. 
VORIES: ANCIENT AND MEDIZVAL. By 
: i MASKELL. With numerous Woodcuts. Large crown 
vO, 28. 6d. 
NCIENT AND MODERN FURNITURE AND 
WOODWORK. By J.H. Potten. With numerous Wood- 
Large crown 8vo, 2s. 6d. 





cuts. 





~NEW NOVELS 


TO BE HAD AT 


ALL LIBRARIES. 


New Novet, By ANTHONY TROLLOPE. 


HE DUKE’S CHILDREN. 


TROLLOPE. 3 Vols. 


"| BERE’S RUE FOR 


KENNARD. 2 Vols. 


By ANTHONY 
YOU. By Mrs. Arruur 


N AUSTRALIAN HEROINE. By R. Murray 


Prior. 3 Vols. 


‘THE SWORD OF DAMOCLES. By THEoporEe 


A. THARP. 3 Vols. 


RINCE HUGO: a Bright Episode. 


By Miss 


Grant. Author of “ My Heart's in the Highlands,” &c. 3 Vols. 


OYAL AND LAWLE 


SS. By Utick R. Burke, 


author of “ Beating the Air.” 2 Vols. 


ER 
3 Vols. 


DIGNITY AND GRACE. 


By “H. C.” 


Y/APPERMOUTH. By W. THeEoporeE Hick- 


MAN. 3 Vols. 





CHARLES DICKENS’S WORKS. 


HE ILLUSTRATED LIBRARY EDITION. 


Complete in 30 Vols., demy 8vo, 10s. each, or Set of 30 Vols., £15. 


HE HOUSEHOLD EDITION. 


22 Vols., con- 


taining nearly goo Illustrations by F. Barnard, J. Mahony, 


F, A. Fraser, C. Green, &c. Price 


paper binding. 


HE POCKET VOLUME EDITION. 


small fcap. 8vo, £2 5s. 


HE 


“CHARLES DICKENS” 


£3 14s. 6d. in cloth; and £2 15s. in 
30 Vols., 
EDITION. 


Crown 8vo, 21 Vols., cloth, with eight Illustrations each 


£3 9s. 6d. 


Pickwick PApERs. 3s. 6d. 
MarTIN CHUZZLEWIT. 38. 6d. 
DomBEY AND Son. 3s. 6d. 
NicHoLas NICKLEBY. 3s. 6d. 
Davip CopPERFIELD. 38. 6d. 
Break House. 3s. 6d. 
LittLe Dorrit. 3s. 6d. 
Our Mutua FRIEND. 3s. 6d. 
BARNABY RUDGE. 3s, 6d. | 
Op Curiosity SuHop. 3s. 6d. 
A CuiLp’s History oF Enc- | 
LAND. 38. 6d. | 
TALE oF Two CITIES. 3s. | 


Epwin Droop, AND OTHER 
Stories. 3s. 6d. 

CHRISTMAS STorIgs, FROM, 
“ HOUSEHOLD Worps.” 3s. 6d. 

| SKETCHES By “Boz.” 3s. 6d. 

| AMERICAN NOTES AND RE- 

| _ PRINTED PIECES. 38. 
CuristMAS Books. 3s. 

OLIVER TwIsT. 3s. 


GrEAT EXPECTATIONS. 3S. 
Harp TIMES AND PICTURES FROM 
ITALY. 35. 


UNCOMMERCIAL TRAVELLER. 38. 





L_TBRARY EDITION, 


| THOMAS CARLYLE’S WORKS. 


Complete. Handsomely 


printed, 34 vols., demy 8vo, cloth, £15. 


HEAP AND UNIFORM EDITION. 


crown 8vo, cloth, £7 5s. 


EOPLE’S EDITION. 
8vo, 2s. each, cloth. 


Sartor REsartTus. 


FrencH REVOLUTION. 3 Vols. 


MAloLIca. By C. Drury E. Fortwum, F.S.A./ birt or Jous Stenping. 


With numerous Woodcuts. Large crown 8vo, 2s. 6d. 


USICAL INSTRUMENTS. 


With numerous Woodcuts. Large crown 8vo, 2s. 6d. 


“LT ARESTRY. By ALFRED CHAMPEAUX. With | “Breas. 


Woodcuts. Large crown 8vo, 2s. 6d. 


| OLiver CROMWELL’s LETTERS 


AND SPEECHES. 5 Vols. 


By CARL ENGEL. ! ON Heroes anv HERO Worsur. 


PAsT AND PRESENT. 
AND MISCELLANEOUS 
7 Vols. 


| LATTER-Day PAMPHLETS. \ 


193, PICCADILLY. 








23 Vols., 


37 Vols., small crown 


Lire oF SCHILLER. 

FREDERICK THE GREAT. 10 Vols. 

WILHELM MEISTER. 3 Vols. 

TRANSLATIONS FROM Muszus, 
TriecK, AND RICHTER. 2 Vols. 

THe Earty Kincs or Norway; 
ALSO, AN ESSAY ON THE Por- 
TRAITS OF JOHN KwNox, with 
Illustrations. Bound up with 
the Index. 
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SIXTY-NINTH EDITION. REDUCED Price, ONE SHILLING. 


nee ONE SHILLING, ENLARGED. A MANUAL OF SINGING 


A specimen copy post-free for twelve stamps. 
FOR THE USE OF 


COLLEGIATE AND SCHOOL CHOIR-TRAINERS & SCHOOLMASTERS 


SIGHT-SINGING MANUAL. BY 
For Cuorrs.—The easiest system that - be obtained for training, R I C H A R D M A N N . 


improving, and learning to read music at sight P : 
For ScHoots.—Every requisite for learning music, and reading at NEW AND REVISED EDITION, WITH ADDITIONS, BY 


sight in a few lessons. Dr. STAINER. 


oR CuHorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom | heard. : 
————- This work offers to the clergy and other amateur choir- 


COLLEGIATE ORGAN TUTOR trainers a systematic and simple course of instruction, by 


which they may teach their pupils to read music at sight 
EpireD sy FREDERIC ARCHER. in a comparatively short time. . 


8s. 6d. net. 








London: Nove io, Ewer and Co. 





— noe ae for kgm ts —— ae, ; . 4 : calle aaa 
IF *Groteine the most pleasing arrangements for the organ we have SACRED MUSIC FOR THE 
_ seen,” 

uate USE OF SCHOOLS 


THIRTEENTH EDITION. | ESE is 
E » 


Paper cover, 1s.; bound in cloth, rs. 6d. r — 
AMES TILLEARD. 
CATHEDRAL CHANT-BOOK J One Shilling. 


London: Nove._o, Ewer and Co. 
J u A COLLECTION OF 
ust published. 


| BOOKS 2, 8, & 4, ISECULAR MUSIC FOR THE 
| COLLEGIATE AND SCHOOL | USE OF SCHOOLS 








Saas 





|) Containing nearly 200 Single and Double Chants; Gregorian Tones. 
| ae 












































EDITED BY 
SINGING MANUALS JAMES TILLEARD. 
- : Containing One Shilling. 
UNDS, FOUR-PART SONGS, oo MOTETTS, Ecdtoas Mane Rw ac 
CHORUSES, GLEES, ondon: Novet_Lo, Ewer and Co. 
Price One Shilli N USIC FOR THE NEW CODE. — “* THE 
ee ee SINGING-CLASS MANUAL,” by the late WiLLIAM JACKSON 
rm Rien eee (Masham), is admirably suited for use in the Public Elementary Schools. 
A specimen copy post-free for twelve stamps. Price (with Appendix, containing eight pieces of music in different 
London: WEEKES and CO., 16, Hanover Str W. | keys) 2s. 
S be ; ee a eet, London: | Nov ELLO, Ewerand Co.;andall Musicsellers and Booksellers 
Second Edition. ar 
— OW TO LEARN TO PLAY THE PIANO 
SUPPLEMENTAL WELL. By One who has Taught Himself. ts. : 
ait both. moderate _and indifferent players this little manual is 
BOOK OF EXERCISES _ |+xgisridunes 
“We commana this little book to those who wish to play well.” 
“Here, in the compass of fourteen pages, is matter calculated to 
Oe on ree produce better results than half-a-dozen years’ teaching.” 
| “ Our author says ‘ method’ is everything in practising; we cordially 
LEARNING TO SING AT SIGHT recommend his method to those who wish to know the secret of 
1 playing well.” 
4 <a ee re ‘“ shows clearly the way to success in pact -playing. - 
“From hencefurth there ought to be no excuse for the ‘ sloppy’ kind 
HEN RY GADSBY. of playing to which we are too much accustomed.” 
One SHILLING. a= ___London: Novetto, EwerandCo. es 
Leadon: Novarzo, wan and Co. HE PIANIST’S PRACTICAL GUIDE to 
See : ae aie. 3 THEORETICAL KNOWLEDGE and MANUAL EXECU- 
New and Revised Edition. TION. By F. Weber, Resident Organist, German Chapel Royal, 
THE St. James’s Palace. Third edition, 4s. net. “A work eminently cal- 
culated to improve the method of teaching the piano. ae News. 
2 "@ London: J. B. CRAMER; NOVELLO, Ewer and Co.; Scuott and 
ij SCHOOL ROU ND BOOK J. Co.; STANLEY Lucas and Co. 
A COLLECTION OF ONE HUNDRED SONGS BY W IL L E M COEN EN. 
/ ROUNDS, CATCHES, AND CANONS . 
s. d. 
j The Words Edited by the COME UNTO ME. Sung sai Mr. Sims Reeves.. 4 0 
REV. J. POWELL METCALFE, M.A. ¥ES..... eieea ass 4.0 
The Music Edited by THE ROSE (“ Réschen”) 4 0 
J. STAINER, M.A. Mus. Doc., THE VIOLET (‘Das Veilchen) ° 3 0 
Price 8d.; cloth, 1s. 2d. In Sol-fa Notation, 6d. eee eee eens piper pall Tbe ~ : : . 
a x R ie guten Sterne te) 
y London: Novetto, Ewer and Co. TRUE LOVE ("Treue Liebe"). i aie 
Now ready. Fourth Edition, Revised and Corrected. Sold at half-price. 
Lond NoveEL_o, Ewer and Co. 
A TREATISE ON HARMONY = : 
AND THE OPERA CHORUSES. 
CLASSIFICATION OF CHORDS. : 
With Questions and Exercises for the use of Students ae ay ae cast ge ase (Tannhéuser) .. + (Wagner) 3d. 
By JOHN STAINER, M.A., Mus. Doc. Forth to the meadows (Chorus of ‘Shepherds ;_ Rosamunde) i 
Cloth, Seven Shillings and Sixpence, Haw merty te le (Wanting Cheras) (Schubert) 3d. 
London: NoveLto, Ewer and Co. Come hither all who wish to buy (Market Chorus; ; Masansello) ‘ 
‘ ter F er) 3d. 
Dedicated, by permission, to the College of Organists. Noble chief! thee we hail! (Polonaise; nals Czar) ——- d 
) z 3d. 
N TUNING THE ORGAN: Illustrated. Also Huntsmen’s Chorus (Der Freischiitz) . Neber) 2d. 
an APPENDIX, containing faults in action, with remedies. | See how the darkness of night (Anvil Chorus; ‘Palneiea Weel) 1d. 
Price 2s. 6d. post-free. P.O.O.to A. Hemstock, Diss, Norfolk. London: NovELLo, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 
8 
Cloth, 





= 


1 Hymns only. Royal 24mo. Bourgeois Antique. 


red edges ... ale es pls ose oe ove es 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges .. o 6 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 

Columns. Limp cloth .. 4 
» Hymns only. Royal 24mo. vere Antique. “Double 

Columns. Paper cover PEE 2 ee 
g3- Hymns with Tunes. Demy 8vo. 4 0 
4. Hymns with Tunes. Demy 8vo, “Clot, bevelled boards, 

gilt lettered, red edges .. me 5 0 
5. Tunes only. Demy 8vo. Cloth .. 3.0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 

tered, red edges ... ee 
7. Hymns with Tunes. Treble part only. ” Royal 24mo. moet) ae 
« Hymns with Tunes. Treble part only. “ape 24mo, cloth, 

bevelled boards, gilt lettered, red edge 20 
8. Hymns with Tunes. Small post 8vo, to bind With the Pearl 

8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges “s bis en ove see ake 2 
1o. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 


bevelled boards, gilt lettered, red edges 10 6 
Selections of Hymns with Tunes for herent. Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


HE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
No.1. Limp cloth, turned in eve eee 
oe 2 Cloth boards, red edges, gilt ‘jettered eco oe 
TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in sen ana 
» 4 Cloth boards, red edges, gilt ‘lettered... ove 
About 250,000 copies have already been sold. 


Now I Ready. 
I ‘HE BRISTOL TUNE-BOOK (Second Series), 
pd 


mes Link as Tunes and 74 Chants. 
Limp cloth ove ors ; 6 
Cloth boards, red edges, gilt ‘lettered  <.. oo § 6 


TONIC SOL-FA EDITION, 





RK Wn 
aoc ane 





a 





» 7 Limp cloth foe ose ooo’ 0 
y 8 Cloth boards, Ted | edges, gilt le lettered ove oe 26 
FIrsT AND SECOND SERIES BOUND TOGETHER. 
No. 9. Livep cloth bee oe 14 0 
» 10. Cloth boards, red edges, gilt lettered... ves SO 
» 12. Tonic Sol-fa, cloth .. pee ws *§ <0 
Now Ready. 


SMALL EDITION oF tHE COMPLETE WORK. 
715 Tunes and Chants, atiuay a for pinay cir 200 Varieties of Metre. 
No.1. Cloth ... see as S71 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all aoe and Musicsellers. 





HE LONDON TUNE. “BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NovELLo, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. REDUCED PRICcEs. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 
London: Novg.to, Ewer and Co.; and Smvpxin and MARSHALL. 


“Easy and Effective.” 








Just published, price 3d. 
NTHEM, “GOD IS OUR HOPE AND 
STRENGTH.” Composed expressly for Parish Choirs, by 
Frank Bates, Organist and Choirmaster, St. Baldred’s Episcopal 
Church, North Berwick, N.B. “Just the thing for village choirs.”— 
Church Times. London: NoveELto, Ewerand Co.,1, Berners Street, W.; 
or o' of the Composer, 6, Quality Street, , North Berwick, N.B. 


"NEW HARVEST ANTHEM. Just published. Price 3d. 


SING UNTO THE LORD WITH THANKS- 
GIVING. By Tuomas Smitu. 
Also by the same Composer. Price 3 
THOU CROWNEST THE YEAR WITH THY GOODNESS. 
Fourteenth Thousand. 
London: Nove to, Ewer and Co.,1, Berners Street, W. Post-free 
from the Composer, Angel Hill, Bury St. Edmund Ss. 











REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
cop’ — Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 
GI. Ivey, Sir }. Goss, Dr. Steggall, the Rev. J. 3, Dykes, and others, 
pad B- by i with a selection from various sources, Ancient 
and Modern. London: NovE.Lo, Ewer and Co., 1, Berners Street, W. 
Sold also at 66, seins Row. 
EDUCED PRICES. 
Lim e., 2s.; extra cloth, red edges, 3s. 
TONIC SOL-FA EDITION: limp cloth, 1s. ; extracloth, red edges, 2s, 
Price 38. 6d., cloth, rededges. 
HE TUNE-BOOK, with the “additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorias 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Nove.tio, Ewer and Co. 
In small quarto, $2 pages. rinks 
HE BURNLEY TUNE -BOOK, containing 
nearly 700 original Tunes, Chants, Kyries, &c. Adapted to the 
wants of all choirs and congregations. Prices, plain, 4s.; gilt, 5s. 
London: F. Pitman. Burnley: T. Stmpson. 


ONGREGATIONAL SINGING.‘ FREE 
CHANT” CADENCES for the Recitation of the Psalms 
without “ peeing By Joun Crowpy. Price ts. 
London: Nove.tio, Ewer and Co. 


Y REV.R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: Nove.io, Ewer and Co. 

















Second Thousand, now ready. 
ALFRED J. DYE’S TE DEUM in E flat. 
a0.5 OnEAR ¢ copy, 6d. A similar setting in D, price 4d. 
London: NovettLo, Ewer and Co. 


Price 





OUR RESPONSES TO THE COMMAND. 
MENTS. By Joun Asguitn. Price 6d. 
London: Novetto, Ewer and Co. 
Books I. to VIII., New Series, 1s,each. | 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), = each. 
SPOHR’S 24TH PSALM. Net od. and 2s. 
London: Nove.to, Ewer and Co. 








SHORT, EASY, and EFFECTIVE SETTING 
of the TE DEUM and JUBILATE, in F, for Parish Choirs, 
by Ferris Tozer. Price 6d., of the Composer, Cathedral Yard, Exeter. 
Also, MacniricaT and Nunc pimittis,in F. Price 4d. 
London: NovELLo, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Nove.L_o, Ewer and Co. 


HE OFFICE of the HOLY COMMUNION, set 
to Music in the key of A flat, by J. Kenprick Pyne. Complete, 
1s. 6d. Kyrie eleison, 3d.; Creed, 6d.; Sanctus, 3d. ; Benedictus and 
Agnus Dei, 4d.; Gloria i in excelsis, 6d. 
London: NovELLo, Ewer and Co. 


ET NOT YOUR HEART BE TROUBLED. 
New Arrangement of Rees’ Anthem. 4d. 
THE LORD IS MY SHEPHERD. Anthem. 4d. 
NICENE CREED. 3d. 
TWELVE KYRIES. 6d. 
ELEVEN OFFERTORY SENTENCES. 4d. 
POPULAR HYMN TUNES AND CHANTS, with SERVICE 
FOR JUBILATE. Books I. and II., 6d. each. 
Composed by CHARLES SWaIN. 
London: Nove tio, Ewer and Co. 














HURCH MUSIC, » by G. A. SARVENT.— 
For Processions—“ Hailthe sign” . ves oie a5 tag Gs 
“s “ Forward, forward!” ae one wie 3G 

“ Onward, Christian soldiers” and “We are 


" marching” neo — Ree 
All with words complete. 


A Service for the Holy Communion, with oe O Salu- 
taris, and Agnus ae 6 
“A very tuneful and well- arranged service. *__Church Times. 
“Simple, but very effective. Choirmasters should add this to their 
list.”—Church Review. ~- 
People’s Hymnal (Tunes for), in six sets, 3d., 4d., and 6d. per set. 
London: J. Masters and Co., 78, New Bond Street, W. 


geile ANTHEMS, by Tuomas Smiru. Price 
3d. each 
**O worship the Lord.” Sixth Thousand. 
“ Sing we merrily.” Second Thousand. 
‘TI was glad.” 
Rules of Simple Harmony. 
Doc.) Third Edition. 1s. 
A Short Practical Method for Teaching Singing. 6d. 
London: NovetLo, Ewer and Co., 1, Berners Street, W. Post-free 





(Dedicated to Sir F. Ouseley, Mus. 





from the Composer, Angel Hill, Bury St. Edmunds. 








Post | 
Ditto. 
Fools 
Ditto, 


The | 


FH’ 
altered 
PARR 


a 


b 307 
mposed 
Also 63 
ley, Sir 
others, 
Ancient 
eet, W, 


ges, 2s, 


Tunes 
rly 270 
er with 
-gorian 
is; and 











VICE 


ae. 


Mus. 


-free 











THE MUSICAL TIMES.—June 1, 1880. 


317 





Third Edition, enlarged. Small 4to. Price 2s. paper cover, 
3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousexey, Bart., 
&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: NovetLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, ts.; cloth, 2s. 
London: Nove.io, Ewer and Co. Oxford: PARKER. 


ighth Edition. 
THE ANGLICAN CHANT. BOOK. Edited by E.G. 


Monk, Mus. Doc., Oxon. In paper cover, rs. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. ‘6d. Lebdon’ OVELLO, Ewer and Co. 


USELEY AND MONK’ S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo, without chants, 9d.; 
with Proper Psalms, 1s.; H Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, Is, 6d. Canticles, score, 
small 4to, od.; separate parts, 3d.: words only, 24mo, 14d. NovELto, 
Ewer and Co., and PaRKE R and Co. 
‘Fourteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each. —Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B.Jourez. 
Large typ pe, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, Se os from the incorrect copies commonly sold by 
the Stationers B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in ee eee price 7s. 6d. 
ifth Edition. 
HE ORDER FOR ‘THE HOLY COMMUNION. 


Harmonised on a Monotone inavery simple manner for Parochial 
use. By B.St.J.B. Jour. Price3d. Noverio, Ewer and Co. 


The Cathedral Psalter 


POINTED FOR CHANTING. 


























ANGLI- 

















8, d. 
Imperial 32mo, cloth .. oe ee ee ee O Q 
Ditto, with Proper Psalms, cloth .. se E G 
Demy $vo, large type, with Proper Psalms, cloth.. 2 6 
Proper Psalms, separately. Paper cover. 32mo0.. 0 3 
Canticles, 32mo ee es pe +e ee O I 
Ditto, 8vo eo ee ee ee ee ss O 3 
The Psalter, with Chants, Post Quarto, cloth < 5 @ 

THE 

Post Quarto, paper cover ee ee ee 2 0 
Ditto, cloth ee oe ee ee ee ee 3 0 
Foolscap Quarto, paper cover ar o es F @ 
Ditto, cloth ee ee ee oe ee «ao 2G 


The Clergy can be supplied ed with copies, in quantities of 
not less than 25» On on special terms. 


LONDON : NOVELLO, EWER AND CO. 


Price One Shillin 
NE HUNDRED and F IFT Y HARMONIES 
for the Gregorian Tones, with a few remarks as to their accom- 
paniment, by C. WARWICK JORDAN. 
London: NOVELLO, Ewer and Co. 


ANDEL’S THREE HYMN-TUNES, Giardini’s 
“Trinity Hymn,” and other standard melodies, mutilated and 
altered in the modern Hymnals, are given in their integrity in 
PARR’S PSALMODY, which contains 712 pieces. Price 7s. 
London : NOVELLO, EWER and Co. 





XUM 





THE OFFERTORY SENTENCES 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
3. ( Whatsoever ye wouldthat 14. God is not unrighteous. 
men. | 15. (To do good. 
Not every one that saith | 16. } Whoso hath this world’s 
unto Me. good. 
: { Zaccheus stood forth. | 17. \Give alms of thy goods. 
6. ( Who goeth a-warfare. 18. (Be merciful after thy 
7. If we have sown. | power. 
8. (Do ye not know. | 19.4 He that hath pity upon 
g. He that soweth little. | the poor. 
xo. Let him thatis taught in | 20. | Blessed be the man. 
the word. | 2x. Let your lightso shine. 


While we have time. | Festal Setting. 
12. ( Godliness is great riches. | 


London: Novetto, Ewer and Co. 





THE OFFERTORY SENTENCES 


is Ss PIBLD. 


1. Let your light so shine. | rz. While we have time. 

2. Lay not up for yourselves. | 12. Godliness is great riches. 

3. Whatsoever ve would. 13. Charge them who are rich. 
4. Not every one. | 14. God is not unrighteous. 

5. Zacchzus stood forth, | 15. To do good. 

6. Who goeth a-warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 

8. Do ye not know. 18. Be merciful after thy power. 
9. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. ' 20. Blessed be the man. 

Price One Shilling. 
London: Nove.to, Ew BR and Co. 
cy RCH MUSIC composed by 
CHARLES JOSE PH FROST. 


ANTHEMS. 


Almighty andeverlasting God 2d. | God is the Lord oe Prone” 2 
Almighty God, give us grace 2d. | Hear my prayer ove pee 
And I will pray the Father... 2d. | He shall be great wee - ot. 
Christ our Passover ... .. Id. | Like as Christ was raised up 3d. 
Give sentence with me «. Id. | Thou visitest the earth oe |90. 
God is gone up «-. 2d. | When the Lord turned again 
SERVICES. 
Introit, 10 Kyries, Glorias, 


Te Deum laudamus,inG maj. 6d. 
Do. do. (another) do. d. 
Te Deum laudamus, Benedic- 
tus, and Jubilate Deo, in C } 4d. 
major . 
Te Deumlaudamus and Bene- “ts 3d 
dictus, in F major ... a , 
Benedictus, in G major... wr 
Complete Service,in C major 1s. in C major ... 
The Offertory Sentences (complete), 4d. 36 Original Hymna Tunes, 2s. 
10 Kyries and Glorias, before and after Gospel, 3d. 
London: NovELto, Ewer and Co.,1, Berners Street, W.; 
Composer, 73, Farleigh Road, Stoke Newington, N. 


CHURCH MUSIC 


COMPOSED BY 


THOMAS TALLIS TRIMNELL, 


MUS. BAC., OXON. 


and Gratias, Credo, 4 Offer- 
tory Sentences, Sursum 
Corda, 2 Sanctuses, Bene- } 6d. 
dictus, Agnus Dei, Pater- 
noster, and Gloria in excel- 
Sis, in Cc major 

Magnificat and Nunc dimittis, i] ad. 





or of the 





A Festival Communion Service (in C).. ae oe we 64d. 
Magnificat and Nunc dimittis (Chant, in D) . ae ae oon SS 
Cantate Domino and Deus misereatur i” E) eve eee eve 64d. 
O clap your hands (Anthem) eee oe eee ae pee | 
The Lord is King (Anthem) pu sh eco ees el e Gt. 
O praise God (Festival Anthem)... dia ‘ae ee 


London: Novetto, Ewer and Co. 


H URCH MU SIC by ALEXANDER S. COOPER. 
New editions lately published : — 
eee CREED. Ely Prize Setting. 
ce, 4d. Unison copy, Id. 
ATHANASIAN CREED, with appropriate Chants. Price 3d. 
BENEDICITE. Three different Settings. Third edition. Price 3d. 
BENEDICTUS and AGNUS DEI. Second edition. Price 3d. 
UNISON CHANTS, with varied accompaniments. Sec ond series. 
Price 6d. 
TE DEUM, with twenty-one different sets of Chants, single and 
double. Sixth edition. Reduced price, 4d. 
London: Nov ELLO, EWER and Co., and WEEKES and Co. 


Fourth edition. Reduced 


THE PRAYER OF JON AH. An Anthem (Tenor 
Solo, with Chorus), extracted from a Sacred Cantata, entitled 
the “ Flight of Jonah,” and printed for insertion in the Anthem Book 
of St. Patrick’s Cathedral, Dublin. (Compe »sed by JoHN BuLMER, B.D., 
Mus. Bac. Price 6d. Picorr and Co., Dublin. 
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Now ate Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 
th, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


CANTICLES AND HYMNS 


! OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old ‘and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 








London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





NOVELLO’S COLLECTION OF | "7 Be NICENE CREED, principally from Ancient 
ONE HUNDRED AND SIXTY-FIVE | deca Soe be: Vale Poet ok Organ Accompaniment. By Sir Jous 


RESPON SES | HE NICENE CREED, set to Ancient Chant 


Music (the Eighth Gregorian "Tone and “ Tonus Peregrinus ” 
TO THE | for the use of Parish Choirs, by Francis Epwarp GLADSTONE, 
—_ Doc. 3d. 


COMMAN DMENTS | ‘THE NICENE CREED, principally Monotone. 


With Organ Accompaniment. By R. W. Crowe. 8vo, 3d. 
EDITED BY 


GEORGE C. MARTIN | THE NICENE CREED, composed by MERBECKE. 

SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. + aun arranged by JoHN STAINER. 
Bound in cloth, gilt edges, price Five Shillings; or | ‘(eat a a 

Forty-seven Numbers, Twopence each, ‘THE NICENE CREED, composed by MERBECKE. 


London: Novetto, Ewer and Co. With Organ Accompaniment by _— pH BaRnBy. 8vo, 14d. 


lished. 
Just publishe HE NICENE CREED, for ‘aise Voices, or for 


VO LU NTARIES | Voices in Unison. With Organ Accompaniment. By Jorn 
| Starner. Folio, 6d.; without Ragen, 14d. 








| 
| 
| 
| 


ARRANGED FOR 


TH E HARMON I UM HE APOSTLES’ CREED, in Monotone Recita- 
| tion. With suitable Harmony for the Organ. By Epwarp 

| Cruse. Folio, 1s. 

| London: Novetto, Ewer and Co. 








BY 
J. W. ELLIOTT. | ‘ gt nn a EET ate 
: Perry rice 5s. aper cover; or 7S. andsomely bound in scarlet c. oth 
Sets I., II., and III, in Cloth, Four Shillings. 58) Pap Gait lethtecad, gilt bondeead, sud gk tpn. 
‘THE VILLAGE ORGANIST. New Edition, 


sian Set SV. coaneining complete in One Volume. 142 Pages. It contains 78 Volun- 


S ] XTY VO LU N TAR I E S. taries, all of which, except four, were composed expressly for the work 


| by nearly all the most eminent English musicians. 
Paper cover, One Shilling. “ Shows in an interesting manner the present state of musicianship 


London: Novetto, Ewer and Co. in England.”—Musical Times. 
| *,* This work is increasingly popular with the Profession as a 


O THE WINTER IS PAST. Anthem. For | Lesson-book for Organ and Harmonium Pupils and as a Prize-book. 
occasional use during the Spring, and suitable for Flower Ser- | London: NovELio, Ewer and Co. 
vices. Octavo, 6d. | a 
| TO ORGANISTS. 


MAGNIFICAT AND NUNC DIMITTIS in B flat. Octavo, 6d. + * 
THE OFFERTORY SENTENCES. Complete, octavo, 6d. HE UNIVERSAL ORGANIST, a Series of 
Shilling Volumes, averaging 30 pages each. Full music size :— 


O GIVE oo —— —. Octavo, 6d. | No.1. Eight Original Pieces and Arrangements—F. Archer. 
omposed by DERNARD FAREBROTHER,. | 2. Ten Gavottes and Minuets of the Great Masters—Dr. Spark. 














Also, by the same Composer, ADA. Valse for Pianoforte. ” 3. Thirty-two Introductory Voluntaries (entirely new)—A rthu 
i ts _ London: Novetto, Ewer and Co. Johnson, : : 
“SPECIAL TERMS TO CHORAL SOCIETIES. | cae as gh re magn Pieces and Arrangements (second selection)— 
arge octavo, price 4s. ti (To be continued.) 
SRAEL RESTORED. An Oratotio. By W. R. | Price One Shilling each. 
serge wg Mus. Doc. | Cunincuam B Boosey and Cc Co., 296, Oxford Street, and all Musicsellers. 
““Not a few among both airs and choruses evince exceptional and | 7 
remarkable power.”—Daily Telegraph. . de PUBLISH ED, arranged for ORGAN, the |_____ 
“A work which is an honour to its author and his countrymen.”"— favourite March known as “Island of Roses.” By J. Conway 
Orchestra. Brown, L. Mus., F.T.C.L._2s. net. 
London: NovetLo, Ewer and Co London: NovgLLo, Ewer and Co, 
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TO CHORAL SOCIETIES. 
REDUCED TO 2s, 6d. PER VOLUME. 


THE Musica Times, in Eight Volumes, each con- 
taining Forty-eight Choral Pieces, Sacred and 
Secular. The attention of Conductors and Secre- 
taries of Choral Societies is specially called to these 
Volumes, which offer a large collection of useful 
pieces at an exceedingly low cost. 

LONDON: NOVELLO, EWER AND CO. 


ARCISSUS and ECHO. Cantata for mixed 
Voices, with Pianoforte Accompaniment. Words by Miriam 
Music by Epwin C. Sucn, Mus. Bac., Cantab. Price 3s. 


London: Novetto, Ewer and Co. 


HEODORE DISTIN’S PRIZE GLEE, 
JACK oe Ae A.T.B.), and can be sung by a large body ed 

voices. Octavo. 6d.n 

Song, WHAT IS MY FORTUNE? (Sung by Miss José Sher- 

peste.) Words by E. Oxenford. Music by Theodore Distin. 
rice 3s. 

To % had of the Composer and Publisher, 96, Penrose Street, 

Sutherland Square, S.E.; also of Messrs. LamBorn Cock and Co., 

Holles Street, W., and KeiTH, Prowse and Co., 48, Cheapside, E.C. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 





Ross. 











s. d. 

I love the merry springtime ... 21st thousand neto 2 
Gaily through the greenwood 37th ~=s do. » oO 2 
Hail, merry, merry sivaaai 16th do. a @ 4 
Fairy revels ° “ roth do. aes 
O welcome merry May” 6th do. sO 2 
England’s glory .. : 4th do. = @ 9 
do. 0 3 


The coming of Spring .. : 3rd 
For list of W. J. Young’ s Part- -songs see irate Times for March. 


London: NovE.LiLo, Ewer and Co. Manchester: Hime and AppIson. 


POPULAR FOUR- Bi ne SONGS sy GABRIEL 














THE KNIGHT'S RETURN” (ah, Edition) 2d. 
GOD SAVE THE PRINCE (17th _ ,, ) 2d. 
THE DISTANT SEA . (5th “3 2d. 
TO THE WOODS ... (5th ww 7) 2d. 
HARK! ’TIS MUSIC (3rd ” ; 2d. 
THE HOUR OF REST ... (and 2d. 
DAME WIGGINS OF LEE (Humorous). gr Edition) 2d. 
DAME TROT re ( ‘a )} Gad , ) 24. 
London: Nev ELLO, EWER he Co. 
Sung with great success by Miss Jos£ SHERRINGTON. 
New Sona, 
XN h 
THE ZINGARA 
Written and composed by Gasriet Davis. 
Price 2s. net. 
London: NovELLo, Ewer and C Co. 
Just published. 5 
PRING SONG. Words by Herne. Music com- 
posed by T. H. MacDermott. Price 2s. 
London: Novetto, Ewer and Co. 
Just published. 
AUNTING EYES. Sung by Mr. Sanrrey. 


Words by the Hon. Mrs. Norton. Musiccomposed by T. H. 


MacDermott. Price 3s. 
London: Novetto, Ewer and Co. 
EW SONG for a BASS VOICE. Dedicated 
(by permission) to the Right Hon. W. E. GLADSTONE, M.P. 
THE WOODMAN. Poetry by EpwarD OXxENFORD. Music by 


STEPHEN S. STRATTON. Two Shillings net. 
London: Nove.Lio, Ewer and Co., and all Musics ellers. 








oes TO GREECE. "hace by W. Moon, LL.D. 
Words by Mrs. Moon. To be had of Novetto, Ewer and Co., 
1, Berners Street, W., and other Musicsellers. Price 1s. 





Just published, price 3d 


HE RIVER. NEW PART-SONG. By W. W. 








Pearson. London: Nove to, Ewer and Co, ee 
LL NATURE NOW IS SMILING. Part- 
Song, by Benjamin ConGreve. Price 14d. 
London: NoveELLo, Ewer and Co. 
EW SONG, THE FALLING LEAF. Music 


by VrioLanTeE. Poetry by James Montgomery. Published by 
Messrs. Enocn and Sons, Music Publishers, 19, Holles Street, 
Cavendish Square. 





ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
ARTHUR HENRY BROWN. 


1. “ Wedding March,” by Mendelssohn. 

2. March from “Tannhauser, ” by Wagner. 

Marches from “ Scipio, ” and from Occasional Oratorio, by Handel. 
“Coronation March,” from Meyerbeer’s “ Prophete. ” 

5. “Dead March” in “ Saul” and “ See the conquering,’ *by Handel. 
Andantino, by Haydn. and “ Waft her, angels,” from “ Jephtha.” 
7. “As pants the hart,” Spohr, and “ Where’er you walk,” Handel. 

8. “ My heart ever faithful ” by Bach. 

9. Andantino and Andante from Sonatas, by Pleyel. 

“ The Hero’s March,” by Mendelssohn. 





10. 
tr, “Quis est homo?” from Rossini’s “ Stabat Mater.” 

12, Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
13. Grande Marche Héroique in C, by Fr. Schubert. 

14. Grande Marche Héroique in D, by Fr. Schubert, 

15. Overture, “ Berenice,” by Handel. 

16, Overture, - Sosarmes,” by Handel. 

17. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel’s Overture, “‘ Otho.” 

19. ‘La Carita,” by Rossini. 

20. “ Angels ever bright,” and “ Pious orgies,” Handel. 

21. “ Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700, 

23. ‘‘ My soul thirsteth for God,” from Mendelssohn’s 42nd Psalm. 
24. “Gloria in excelsis,” from Weber’s Mass in 

25. ‘Fac ut portem,” from Rossini’s “ Stabat Mater.” 

26. “ Pieta, Signore,” from “ San Giovanni Battista,” by Stradella, 
27. Handel’s Overture to “ Julius Czsar.” 

28. Serenade, by Franz Schubert. 

29. Aria, by Cavaliere Gluck. 1765. 

30. Aria, from “ Alcina,” by Handel. 

31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 

32. Cantata, by Alessandro Scarlatti. 

33. Aria, by ch. Gluck. 1769. 

34. Aria, by Domenico Cimarosa. 1784. 

s. * Diedi il Coro,” Aria by Handel. 

36. Siciliana by Long. 

37. Andante by Long. 

38. Aria, by Padre Martini. 1763 

39. ‘Kyrie Eleison,” from Schubert’ s Mass in G. 

40. Aria, by Gluck. 1767. 

aS Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 
42. Last Chorus, from Beethoven's “ Mount of Olives.” 

43. ‘He shall feed His flock,” from Handel's “‘ Messiah.” 

44 ME rarer Tu solus,” by Vincenzo Righini. 1788. 

45. allelujah” Chorus, from Handel's “* Messiah.” 

46. Turn Thy face,” “ Then shall I teach,” “1 will magnify Thee,” 


from Anthems by J. Weldon. 





47. “ The heavens are telling,” from Haydn’s “ Creation.” 
48. Andante and Allegretto, from Handel’s Violin Sonata in A major. 
49. Slow Movement from Symphony 36, by Haydn. 
50. Andante con Variazioni, from Spohr's Garon Op. 34. 
51. ‘“ Wie nahte mir der Schlummer,” by C. M. von Weber. Aria by 
the Comte de St. Germain, 1760. 
52. ‘Marche Solennelle,” by Franz Schubert, 
53. Adagio, from the Notturno (Op. 34.), by Louis Spohr. 
54. ‘Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini. 
55. Overture and Minuet to ‘“ Samson,” Handel, 1742. 
| 56. “ The arm of the Lord, ” by Haydn. 
| 57- ‘* Deh lascia o Core,” from “ Astianatte,” by G. Buononcini, 1727. 
| 58. ‘Gloria in excelsis, ” from Schubert’ s Mass (No. 2), in C. 
59. ‘Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 
/ 60. “Gloria in excelsis,” from Mozart’s 12th Mass. 


Nos. 3, 6, 8, 9, 11, 13, 14, 15, 16, 19, 22, 24, 25, 27, 36, 39, 41, 42, 44, 45 
47, 48, 49, 50, 5f, 53, 54 to 60, are very "suitable for performance trom 


| Easter 10 ‘Advent. 
(Continuing.) 
Price Two Shillings each. 
II., and III, bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
London: B. WILLIAMS, 60, Paternoster Row. 


SONGS BY CH. GOUNOD. 


JERUSALEM (Gallia) . is “ee 
EVENING SONG (The Shadow of the Evening Hours) 
LA FAUVETTE.... , . coe aia 
QUANTI MAI! 
SI VOUS N’OUVREZ vot RE FENETRE 
PERCHE PIANGI see 
THERE IS A GREEN HILL FAR AWAY 
LA MARGUERITE ‘ ae 
THE DAISY 
BEWARE 
SLEEP, 3ABY, SLEE Pp 
QUEEN OF LOVE 
LA SIESTA (Duet) 
SONGS OF FRANCE ... e 
No.1. May-day (Le pennslen jens ae Mai). 
. Hunting Song (Le Lever). 
. Dawn music (Aubade). 
. Autumn (Chant d’Automne). 
O my proud one (O ma belle rebelle). 
. Venice (Venise). 
London: NovEeELLo, Ewer and Co. 
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CHAPPELL’ & CO's 
IMPROVED AMERICAN ORGANS 


COMBINING PIPES WITH REEDS 


MANUFACTURED BY 


CLOUGH & WARREN, DETROIT, U.S.A. 


The immense advantages these instruments possess over the Organs hitherto imported have induced Messrs. C. and Co. 
to undertake the aes, of this eminent Manufactory. 





The Clough & Warren's Organs CENTENNIAL GRAND ORGAN, 


16 STOPS, 2 KNEE PEDALS, 
Elegant Carved and Inlaid Walnut Case 


WERE AWARDED THE 


DIPLOMA OF HONOUR, 





: 85 GUINEAS. 
MEDAL OF THE HIGHEST MERIT, CLOUGH & WARREN’S 
cae i “FPAVOURITE ORGAN,” 


CENTENNIAL EXHIBITION enn YOS% ink See. 
RANKING THEM SUPERIOR TO ALL OTHERS IN oo need 
Compass five Octaves, four Sets of Reeds of two and a half octaves 
QUALITY OF TON E, each, elegant carved Canadian Walnut Case, 
FACILITIES OF MECHANICAL ARRANGE- ee Se “eee 


With Twelve Stops, Sub-bass, Octave Coupler, and Two Knee Pedals, 
MENTS, 35 GUINEAS. 
ELEGANCE OF DESIGN & ORNAMENTATION, a large variety on view from 25 to 225 Guineas, or from £2 10s. per 


Quarter on the Three Years’ System. 


SIMPLICITY OF CONSTRUCT ION. ‘Intus TRATED LisT FREE BY POST. 


THREE YEARS’ SYSTEM OF 


HIRE AND PURCHASE OF PIANOFORTES. 


SCHOOL PIANOFORTES, from £2 2s. per quarter. 
COTTAGE PIANOFORTES, from £3 per quarter. 
IRON-FRAMED DOUBLE OVERSTRUNG PIANOFORTES, from £5 5s. per quarter. 
IRON GRAND PIANOFORTES, from £7 per quat arter. 


SOLE AGENTS FOR 


CHICKERING & SONS’ 
CELEBRATED AMERICAN PIANOFORKTES. 


COMPLETE IRON FRAMES AND PATENT INCORRODIBLE METAL ACTIONS 
UPRIGHT PIANOFORTES i ‘ ... from 120 to 150 Guineas. 


GRAND PIANOFORTES _... “- mas ene > ite » 200 ,, 300 ‘. 


The use of the Chickering Pianos by the greatest Pianists, Art Critics, and Amateurs, has given to these 
instruments an universal prestige and reputation far above all other Pianos manufactured in America or Europe. The 
verdict of the very highest art talent, including Dr. Franz Liszt, Louis Plaidy, Stephen Heller, Carl Reinecke, 
Marmontel, Arabella Goddard, &c., &c., places the Chickering Pianos of to-day at the head of the entire list cf Pianos 
made in the world, proving them 








SUPERIOR TO ALL OTHERS. 


THE CHICKERING PIANOS WERE AWARDED THE 


FIRST GRAND GOLD MEDAL OF HONOUR 


AT THE PARIS EXPOSITION OF 1867, AND WERE GIVEN 
The still HIGHER AWARD far beyond all Medals, conferred only upon CuickeriING & Sons, to the exclusion of 
Four Hundred other competitors, viz. :— 


THE IMPERIAL CROSS OF THE LEGION OF HONOUR. 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
City Brancu—15, POULTRY, E.C. 














Printed by Novet_o, Ewer and Co., at 6g & 70, Dean Street (W.), and published at | I, Berr vers Street (W,), and $0 & S1, Queen Street (E.C.) 
Sold also by Kent and Co.,, Paternoster Row; and by Ditson and Co., Boston, New York, and P! iladelpt 1ia,—T uesday, June 1, 1880, 
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